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mÉëkÉÉlÉ MüÉrÉÉïsÉrÉ qÉåÇ ÌSlÉÉÇMü 18.04.2024 MüÉå AÉrÉÉåÎeÉiÉ LcÉAÉU OíûÉÇxÉTüÊqÉåïzÉlÉ OÕûsÉ sÉÊlcÉ CuÉåÇOû qÉåÇ mÉëoÉÇkÉ ÌlÉSåzÉMü uÉ qÉÑZrÉ MüÉrÉïMüÉUÏ 

AÍkÉMüÉUÏ ́ ÉÏ Måü xÉirÉlÉÉUÉrÉhÉ UÉeÉÑ, MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü ́ ÉÏ SåoÉÉzÉÏwÉ qÉÑZÉeÉÏï, ́ ÉÏ AzÉÉåMü cÉÇSì iÉjÉÉ ́ ÉÏ WûUSÏmÉ ÍxÉÇWû AWûsÉÔuÉÉÍsÉrÉÉ LuÉÇ xÉÉjÉ 

qÉåÇ LcÉAÉU OíûÉÇxÉTüÊqÉåïzÉlÉ OûÏqÉ|

MD & CEO Sri. K Satyanarayana Raju along with EDs Sri. Debashish Mukherjee, Sri Ashok Chandra, and Sri Hardeep 
Singh Ahluwalia and the HR Transforma�on Team at the HR Transforma�on Tool Launch Event held at HO on 
18.04.2024.

oÉåÇaÉsÉÔÂ qÉåÇ AÉrÉÉåÎeÉiÉ LqÉQûÏ uÉ xÉÏDAÉå xÉÇmÉMïü MülÉåYOû ÌuÉS OÒûqÉÊUÉåÄeÉ OíåÇûQûxÉåOûxÉï MüÉrÉï¢üqÉ qÉåÇ mÉëoÉÇkÉ ÌlÉSåzÉMü uÉ qÉÑZrÉ MüÉrÉïMüÉUÏ ´ÉÏ Måü 

xÉirÉlÉÉUÉrÉhÉ UÉeÉÑ| MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü, ́ ÉÏ AzÉÉåMü cÉÇSì, ́ ÉÏ QûÏ xÉÑUåÇSìlÉ, qÉÑZrÉ qÉWûÉmÉëoÉÇkÉMü, qÉÉlÉuÉ xÉÇxÉÉkÉlÉ ÌuÉpÉÉaÉ, qÉWûÉmÉëoÉÇkÉMü ́ ÉÏ LqÉ Måü 

UÌuÉM×üwhÉlÉ LuÉÇ ́ ÉÏ AÍqÉiÉÉpÉ cÉOûeÉÏï, ́ ÉÏ zÉÍzÉkÉU AÉcÉÉrÉï xÉWûÉrÉMü qÉWûÉmÉëoÉÇkÉMü ́ ÉÏ UÉeÉÏuÉ MÑüqÉÉU ÍxÉlWûÉ, iÉjÉÉ LcÉAÉUAÉåQûÏ Måü xOûÉTü xÉSxrÉ 

pÉÏ iÉxuÉÏU qÉåÇ lÉeÉU AÉ UWåÇû WæÇû|
MD & CEO Sri. K Satyanarayana Raju at Sampark, MD & CEO Connect with Tomorrow's Trendse�ers programme held 
in Bengaluru. ED, Sri. Ashok Chandra, CGM, HR Wing, Sri. D Surendran, GMs Sri. M K Ravikrishnan, Sri. Shreenath 
Joshi, Sri. Amitabh Cha�erjee, DGM (D) Sri. Shashidhar Acharya, AGM Sri. Rajeev Kumar Sinha,  and staff from HROD 
also seen in the picture.
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MD & CEO’s Message
mÉëoÉÇkÉ ÌlÉSåvÉMü uÉ 

qÉÑZrÉ MüÉrÉïMüÉUÏ AÌkÉMüÉUÏ 

MüÉ xÉÇSåvÉ

ÌmÉërÉ MåülÉUÉCOèxÉ, 

xÉÉqÉÔÌWûMü mÉërÉÉxÉ Måü mÉëÌiÉ urÉÌ£üaÉiÉ mÉëÌiÉoÉ®iÉÉ - rÉWûÏ uÉWû cÉÏÄeÉ Wæû ÎeÉxÉMåü qÉÉkrÉqÉ xÉå 

LMü OûÏqÉ, LMü xÉÇxjÉÉ MüÉrÉï MüUiÉÏ Wæû iÉjÉÉ LMü xÉqÉÉeÉ uÉ xÉprÉiÉÉ AÉaÉå oÉÄRûiÉÏ Wæû 

- ÌuÉÇxÉ sÉÉåqoÉÉQûÏï | 

qÉæÇ AÉmÉMåü AOÕûOû xÉqÉmÉïhÉ AÉæU MüÄQûÏ qÉåWûlÉiÉ Måü ÍsÉL AÉmÉ xÉpÉÏ Måü mÉëÌiÉ aÉWûlÉ M×üiÉ¥ÉiÉÉ 

urÉ£ü MüUiÉÉ WÕðû, ÎeÉxÉlÉå ÌuÉ¨É uÉwÉï 2023-24 qÉåÇ EiM×ü¹ ÌlÉwmÉÉSlÉ WûÉÍxÉsÉ MüUlÉå WåûiÉÑ oÉæÇMü 

MüÉå qÉÄeÉoÉÔiÉÏ AÉæU ÎxjÉUiÉÉ mÉëSÉlÉ MüUlÉå qÉåÇ qÉWûiuÉmÉÔhÉï rÉÉåaÉSÉlÉ ÌSrÉÉ Wæû| WûqÉÉUå oÉæÇMü Måü qÉÉcÉï, 

2024 MüÐ ÌuÉ¨ÉÏrÉ ÎxjÉÌiÉ lÉå rÉWû mÉëSÍzÉïiÉ ÌMürÉÉ Wæû ÌMü LMü MÑüzÉsÉ MüÉrÉïoÉsÉ MüÌPûlÉ 

mÉËUÎxjÉÌiÉrÉÉåÇ qÉåÇ pÉÏ AxÉÉkÉÉUhÉ EmÉsÉÎokÉrÉÉð WûÉÍxÉsÉ MüU xÉMüiÉÉ Wæû|

WûqÉÉUå oÉæÇMü Måü ÌlÉuÉsÉ sÉÉpÉ qÉåÇ uÉwÉÉïlÉÑuÉwÉï 18.33% MüÐ uÉ×Î® WÒûD Wæû, eÉoÉÌMü uÉæÍµÉMü eÉqÉÉ 

uÉwÉÉïlÉÑuÉwÉï 11.29% oÉÄRûÉ Wæû| qÉÉcÉï, 2024 iÉMü uÉæÍµÉMü eÉqÉÉ UÉÍzÉ @13,12,366 MüUÉåÄQû 

11.29% (uÉwÉÉïlÉÑuÉwÉï) LuÉÇ uÉæÍµÉMü AÌaÉëqÉ (xÉMüsÉ) @9,60,602 MüUÉåÄQû 11.34% 

(uÉwÉÉïlÉÑuÉwÉï) Måü xÉÉjÉ uÉæÍµÉMü MüÉUÉåoÉÉU 11.31% (uÉwÉÉïlÉÑuÉwÉï) oÉÄRûMüU @22,72,968 MüUÉåÄQû 

WûÉå aÉrÉÉ| qÉÉcÉï, 2024 iÉMü oÉæÇMü MüÐ bÉUåsÉÔ eÉqÉÉ UÉÍzÉ 10.98% (uÉwÉÉïlÉÑuÉwÉï) MüÐ uÉ×Î® Måü 

xÉÉjÉ @12,14,951 MüUÉåÄQû UWûÏ| qÉÉcÉï, 2024 iÉMü oÉæÇMü MüÉ bÉUåsÉÔ AÌaÉëqÉ (xÉMüsÉ) 

11.06% (uÉwÉÉïlÉÑuÉwÉï) oÉÄRûMüU @9,08,182 MüUÉåÄQû WûÉå aÉrÉÉ| qÉÉcÉï, 2024 iÉMü ZÉÑSUÉ GhÉ 

mÉÉåOïûTüÉåÍsÉrÉÉå 11.68% (uÉwÉÉïlÉÑuÉwÉï) oÉÄRûMüU @1,56,414 MüUÉåÄQû WûÉå aÉrÉÉ| qÉÉcÉï, 2024 iÉMü 

AÉuÉÉxÉ GhÉ mÉÉåOïûTüÉåÍsÉrÉÉå xÉÉsÉÉlÉÉ AÉkÉÉU mÉU 10.81% oÉÄRûMüU @93,482 MüUÉåÄQû WûÉå 

aÉrÉÉ iÉjÉÉ M×üÌwÉ LuÉÇ xÉÇoÉ® ¤Éå§ÉÉåÇ Måü ÍsÉL AÌaÉëqÉ UÉÍzÉ 18.69% (uÉwÉÉïlÉÑuÉwÉï) oÉÄRûMüU 

@2,53,206 MüUÉåÄQû WûÉå aÉD| WûqÉÉUÏ xÉMüsÉ AlÉeÉïMü AÉÎxiÉrÉÉÇ (eÉÏLlÉmÉÏL) AlÉÑmÉÉiÉ 

qÉÉcÉï, 2024 qÉåÇ bÉOûMüU 4.23% WûÉå aÉD, eÉÉå ÌSxÉÇoÉU, 2023 qÉåÇ 4.39% iÉjÉÉ qÉÉcÉï, 2023 

qÉåÇ 5.35% jÉÏ| ÌlÉuÉsÉ AlÉeÉïMü AÉÎxiÉrÉÉÇ (LlÉLlÉmÉÏL) AlÉÑmÉÉiÉ qÉÉcÉï, 2024 qÉåÇ bÉOûMüU 

1.27% WûÉå aÉrÉÉ, eÉÉå ÌSxÉÇoÉU, 2023 qÉåÇ 1.32% iÉjÉÉ qÉÉcÉï, 2023 qÉåÇ 1.73% jÉÉ| mÉëÉuÉkÉÉlÉ 

MüuÉUåeÉ AlÉÑmÉÉiÉ (mÉÏxÉÏAÉU) qÉÉcÉï, 2024 qÉåÇ 89.10% UWûÉ, eÉÉåÌMü ÌSxÉÇoÉU, 2023 qÉåÇ 

89.01% iÉjÉÉ qÉÉcÉï, 2023 qÉåÇ 87.31% jÉÉ| qÉÉcÉï, 2024 iÉMü WûqÉÉUÉ xÉÏAÉULAÉU 

16.28% (ÌSxÉÇoÉU, 2023 iÉMü 15.78%) UWûÉ| ÎeÉxÉqÉåÇ xÉå ÌOûrÉU-I 13.95% (ÌSxÉÇoÉU, 

2023 iÉMü 13.38%), xÉÏDOûÏ1 11.58% (ÌSxÉÇoÉU, 2023 iÉMü 11.28%) AÉæU ÌOûrÉU-

II 2.33% (ÌSxÉÇoÉU, 2023 iÉMü 2.40%) Wæû| oÉæÇMü lÉå ÌuÉ¨É uÉwÉï 2023 Måü SÉæUÉlÉ LOûÏ-1 

oÉÉÇQû Måü qÉÉkrÉqÉ xÉå xÉTüsÉiÉÉmÉÔuÉïMü ? 3403 MüUÉåÄQû MüÐ mÉÔÇeÉÏ eÉÑOûÉD Wæû| WûqÉlÉå ¢üqÉzÉÈ 

40% AÉæU 18% qÉÉlÉSÇQû MüÐ iÉÑsÉlÉÉ qÉåÇ qÉÉcÉï, 2024 iÉMü mÉëÉjÉÍqÉMüiÉÉ ¤Éå§É qÉåÇ 46.08% 

iÉjÉÉ M×üÌwÉ GhÉ qÉåÇ LLlÉoÉÏxÉÏ Måü 22.71% mÉU WûqÉÉUÉ sÉ¤rÉ mÉëÉmiÉ MüU ÍsÉrÉÉ Wæû| NûÉåOåû AÉæU 

xÉÏqÉÉÇiÉ ÌMüxÉÉlÉÉåÇ MüÉå ÌSrÉÉ eÉÉlÉå uÉÉsÉÉ GhÉ LLlÉoÉÏxÉÏ MüÉ 16.08% UWûÉ, eÉoÉÌMü qÉÉlÉSÇQû 

10.00% jÉÉ| MüqÉeÉÉåU uÉaÉÉåïÇ MüÉå GhÉ 12.00% qÉÉlÉSÇQû Måü qÉÑMüÉoÉsÉå LLlÉoÉÏxÉÏ MüÉ 

22.36% UWûÉ| xÉÔ¤qÉ E±qÉ MüÉå GhÉ 7.50% qÉÉlÉSÇQû MüÐ iÉÑsÉlÉÉ qÉåÇ LLlÉoÉÏxÉÏ MüÉ 9.92% 

UWûÉ| aÉæU MüÊmÉÉåïUåOû ÌMüxÉÉlÉÉåÇ MüÉå ÌSrÉÉ eÉÉlÉå uÉÉsÉÉ GhÉ 13.78% qÉÉlÉSÇQû Måü qÉÑMüÉoÉsÉå 

LLlÉoÉÏxÉÏ MüÉ 19.13% UWûÉ| 31.03.2024 iÉMü, 3103 aÉëÉqÉÏhÉ, 2751 AkÉï-zÉWûUÏ, 

1907 zÉWûUÏ LuÉÇ 1843 qÉåOíûÉå zÉÉZÉÉAÉåÇ Måü xÉÉjÉ oÉæÇMü MüÐ MÑüsÉ 9604 zÉÉZÉÉLð WæÇû iÉjÉÉ 

10209 MÑüsÉ LOûÏLqÉ WæÇû| 

WûqÉÉUÉ oÉæÇMü lÉuÉÉåluÉåwÉÏ iÉjÉÉ xÉÉqÉËUMü EimÉÉS AÉæU xÉåuÉÉAÉåÇ MüÐ zÉÑÂAÉiÉ MüUlÉå qÉåÇ xÉSæuÉ 

Dear Canarites, 

Individual commitment to a group effort-that is what makes a 
team work, a company work, a society work, a civiliza�on Work
     - Vince Lombardi

I want to express my deepest gra�tude to all of you for your 
unwavering dedica�on and hard work, which have significantly 
contributed to the banks strength and stability to achieve 
excellent performance in FY2023-24. Our March 2024 financials 
demonstrated that a skilled workforce can accomplish 
extraordinary feats under demanding circumstances.

Our Net Profit was up by 18.33% YoY Global Deposit up by 11.29% 
YoY. Global Business increased by 11.31% (y.o.y) to ₹22,72,968 cr 
as at March 2024 with Global Deposits at ₹13,12,366 cr 11.29% 
(y.o.y) and Global Advance (gross) at ₹9,60,602 cr 11.34% (y.o.y). 
Domes�c Deposit of the Bank stood at ₹12,14,951 Cr as at March 
2024 with growth of 10.98% (y.o.y). Domes�c Advances (gross) of 
the Bank stood at ₹9,08,182 Cr as at March 2024 grew by 11.06% 
(y.o.y). Retail lending Por�olio increased 11.68% (y.o.y) to 
₹1,56,414 Cr as at March 2024. Housing Loan Por�olio increased 
10.81% y.o.y to ₹93,482 Cr Advances to Agriculture & Allied grew 
by 18.69% (y.o.y) to ₹2,53,206 Cr as at March 2024. Our Gross 
Non-Performing Assets (GNPA) ra�o reduced to 4.23% as at 
March 2024 down from 4.39% as at Dec 2023, 5.35% as at March 
2023. Net Non-Performing Assets (NNPA) ra�o reduced to 1.27% 
as at March 2024 down from 1.32% as at Dec 2023, 1.73% as at 
March 2023. Provision Coverage Ra�o (PCR) stood at 89.10% as 
at March 2024 against 89.01% as at Dec 2023, 87.31% as at March 
23. Our CRAR stood at 16.28% as at March 2024 (15.78% as at 
Dec. 2023). Out of which Tier-I is 13.95% (13.38% as at Dec. 2023), 
CET1 is 11.58% (11.28% as at Dec 2023) and Tier-II is 2.33% 
(2.40% as at Dec 2023). Bank has successfully raised capital 
during FY23 through: AT-1 Bonds: ₹3403 Cr. We have achieved 
our targets in Priority Sector at 46.08% and Agricultural Credit at 
22.71% of ANBC as at March 2024, as against the norm of 40% 
and 18% respec�vely. Credit to Small and Marginal Farmers stood 
at 16.08% of ANBC, against the norm of 10.00%. Credit to Weaker 
Sec�ons stood at 22.36% of ANBC, against the norm of 12.00%. 
Credit to Micro Enterprises stood at 9.92% of ANBC, against the 
norm of 7.50%. Credit to Non Corporate Farmers stood at 19.13% 
of ANBC, against the norm of 13.78%. As on 31.03.2024, the Bank 
has 9604 Number of Branches, out of which 3103 are Rural, 2751 
Semi Urban, 1907 Urban & 1843 Metro along with 10209 ATMs. 
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MD & CEO’s Message

AaÉëhÉÏ UWûÉ Wæû| lÉL EimÉÉSÉåÇ MüÐ zÉÑÂAÉiÉ Måü xÉÉjÉ lÉL ÌuÉ¨ÉÏrÉ uÉwÉï MüÐ xÉMüÉUÉiqÉMü 

zÉÑÂAÉiÉ WÒûD Wæû, eÉÉå E±ÉåaÉ eÉaÉiÉ qÉåÇ LMü AlÉÔPûÏ mÉWûsÉ Wæû| MåülÉUÉ LÇeÉåsÉ, MåülÉUÉ WûÏsÉ, 

MåülÉUÉ UåQûÏ MæüzÉ, MåülÉUÉ qÉÉrÉ qÉlÉÏ LuÉÇ MåülÉUÉ LxÉLcÉeÉÏ| qÉæÇ xÉpÉÏ MåülÉUÉCOèxÉ xÉå WûqÉÉUå 

EimÉÉSÉåÇ MüÉå mÉëpÉÉuÉÏ RÇûaÉ xÉå oÉÄRûÉuÉÉ SålÉå iÉjÉÉ AÍkÉMü-xÉå-AÍkÉMü MüÉUÉåoÉÉU AÎeÉïiÉ MüUlÉå 

WåûiÉÑ AÍkÉMüiÉqÉ aÉëÉWûMüÉåÇ iÉMü CxÉMüÉå mÉWÕðûcÉÉlÉå MüÉ AlÉÑUÉåkÉ MüUiÉÉ WÕðû|

qÉÉlÉuÉ xÉÇxÉÉkÉlÉ ÌlÉxxÉÇSåWû WûqÉÉUå xÉÇaÉPûlÉ MüÉ xÉoÉxÉå qÉWûiuÉmÉÔhÉï xiÉÇpÉ Wæû| WûqÉlÉå ̀ `mÉëÉåeÉåYOû 

AÉUÉåWûhÉ'' MüÐ zÉÑÃAÉiÉ MüÐ Wæû - eÉÉå ÌMü LMü qÉÉlÉuÉ xÉÇxÉÉkÉlÉ ÃmÉÉÇiÉUhÉ mÉËUrÉÉåeÉlÉÉ Wæû 

ÎeÉxÉMüÉ E¬åzrÉ oÉæÇMü Måü UhÉlÉÏÌiÉMü sÉ¤rÉÉåÇ MüÉå xÉÇUåÎZÉiÉ MüUiÉå WÒûL qÉÉlÉuÉ xÉÇxÉÉkÉlÉ MüÉrÉï 

mÉ®ÌiÉ MüÐ mÉÑlÉ:MüsmÉlÉÉ AÉæU mÉÑlÉUïcÉlÉÉ MüUlÉÉ Wæû| CxÉ qÉÉlÉuÉ xÉÇxÉÉkÉlÉ OÕûsÉ MüÉ zÉÑpÉÉUÇpÉ 

MüÉrÉïMÑüzÉsÉiÉÉ qÉåÇ xÉÑkÉÉU sÉÉlÉå AÉæU WûqÉÉUå MüÉrÉïoÉsÉ MüÉå xÉzÉ£ü oÉlÉÉlÉå MüÐ ÌSzÉÉ qÉåÇ WûqÉÉUå 

ÌlÉUÇiÉU AÉæU xÉqÉÌmÉïiÉ mÉërÉÉxÉÉåÇ MüÉ mÉëqÉÉhÉ Wæû|

qÉæÇ AmÉlÉå xÉpÉÏ MåülÉUÉCOèxÉ xÉå AmÉÏsÉ MüUiÉÉ WÕðû ÌMü WûqÉÉUå oÉæÇMü Måü oÉÉUå qÉåÇ xÉSæuÉ 

xÉMüÉUÉiqÉMü SØÌ¹MüÉåhÉ UZÉiÉå WÒûL oÉÉiÉ MüUåÇ| AÉmÉ oÉæÇMü MüÉå mÉëÌiÉÌoÉÇÌoÉiÉ MüUiÉå WæÇû| aÉëÉWûMü 

xÉåuÉÉ MüÉå xÉSæuÉ mÉëÉjÉÍqÉMüiÉÉ SåÇ| aÉëÉWûMüÉåÇ Måü xÉÉjÉ AÉmÉxÉÏ xÉÇoÉÇkÉ xjÉÉÌmÉiÉ MüUlÉå xÉå xÉÇaÉPûlÉ 

Måü mÉëÌiÉ AÉmÉMüÐ mÉëÌiÉoÉ®iÉÉ mÉËUsÉÍ¤ÉiÉ WûÉåiÉÏ Wæû| AmÉlÉå MüÉrÉï MüÉå AmÉlÉÉiÉå WÒûL AmÉlÉÏ 

ÎeÉqqÉåSÉËUrÉÉåÇ MüÉå xuÉÏMüÉUåÇ| rÉWû WûqÉÉUå xÉÇaÉPûlÉ MüÐ xÉTüsÉiÉÉ iÉjÉÉ AÉmÉMåü urÉÌ£üaÉiÉ ÌuÉMüÉxÉ 

Måü ÍsÉL pÉÏ qÉWûiuÉmÉÔhÉï Wæû| AÉmÉMüÉå xÉÉæÇmÉå aÉL MüÉrÉÉåïÇ MüÐ lÉ MåüuÉsÉ ÎeÉqqÉåSÉUÏ sÉåÇ, oÉÎsMü ElÉ 

MüÉrÉÉåïÇ xÉå WûÉålÉå uÉÉsÉå mÉËUhÉÉqÉÉåÇ Måü ÍsÉL pÉÏ E¨ÉUSÉrÉÏ UWåÇû| AmÉlÉå iÉÉiMüÉÍsÉMü MüiÉïurÉÉåÇ xÉå mÉUå 

ÌuÉcÉÉU MüUåÇ AÉæU xÉqÉfÉåÇ ÌMü ÌMüxÉ mÉëMüÉU AÉmÉMüÐ pÉÔÍqÉMüÉ WûqÉÉUå oÉæÇMü Måü oÉÄQåû sÉ¤rÉÉåÇ AÉæU 

SÕUSÍzÉïiÉÉ Måü AlÉÑÃmÉ Wæû| eÉoÉ AÉmÉ uÉÉxiÉuÉ qÉåÇ xuÉÉÍqÉiuÉ MüÐ pÉÉuÉlÉÉ xÉå MüÉrÉï MüUiÉå WæÇû, iÉÉå 

AÉmÉ mÉëÌiÉÌ¢ürÉÉiqÉMü WûÉålÉå Måü oÉeÉÉrÉ xÉÌ¢ürÉ WûÉåiÉå WæÇû| AÉmÉ xÉqÉxrÉÉAÉåÇ Måü EimÉ³É WûÉålÉå xÉå 

mÉWûsÉå WûÏ ElÉMüÉ AlÉÑqÉÉlÉ sÉaÉÉ sÉåiÉå WæÇû iÉjÉÉ ÌMüxÉÏ SÕxÉUå MüÉå ElWåÇû CÇÌaÉiÉ ÌMüL eÉÉlÉå MüÉ 

qÉÉæMüÉ ÌSL oÉaÉæU ElÉMüÉ xÉqÉÉkÉÉlÉ iÉsÉÉzÉ sÉåiÉå WæÇû| AmÉlÉå MüÉqÉ Måü mÉëÌiÉ xuÉrÉÇ eÉuÉÉoÉSåWû UWåÇû| 

EiM×ü¹iÉÉ Måü mÉëÌiÉ mÉëÌiÉoÉ® UWåÇû| EŠ qÉÉlÉMü AÉæU aÉÑhÉuÉ¨ÉÉ Måü mÉëÌiÉ mÉëÌiÉoÉ®iÉÉ mÉëpÉÉuÉÏ WûÉåiÉÏ 

WæÇû eÉÉå SÕxÉUÉåÇ MüÉå pÉÏ ElÉMüÉ ÌlÉwmÉÉSlÉ oÉåWûiÉU MüUlÉå Måü ÍsÉL mÉëåËUiÉ MüUiÉÏ WæÇû| LMü OûÏqÉ Måü 

ÎZÉsÉÉÄQûÏ Måü ÃmÉ qÉåÇ MüÉrÉï MüUåÇ, eÉÉå xÉWûMüÍqÉïrÉÉåÇ MüÉ xÉqÉjÉïlÉ MüUiÉÉ WûÉå, AmÉlÉÉ ¥ÉÉlÉ xÉÉfÉÉ 

MüUiÉÉ WûÉå iÉjÉÉ xÉÉqÉÉlrÉ sÉ¤rÉÉåÇ MüÉå mÉëÉmiÉ MüUlÉå Måü ÍsÉL xÉWûrÉÉåaÉÉiqÉMü ÃmÉ xÉå MüÉqÉ MüUiÉÉ 

WûÉå| oÉæÇÌMÇüaÉ E±ÉåaÉ LuÉÇ WûqÉÉUå xÉÇaÉPûlÉ qÉåÇ WûÉålÉå uÉÉsÉÏ lÉuÉÏlÉiÉqÉ ÌuÉMüxÉlÉ xÉå xuÉrÉÇ MüÉå 

A±iÉlÉ UZÉåÇ iÉjÉÉ AÉmÉ eÉÉå pÉÏ MüUiÉå WæÇû ExÉ mÉU aÉuÉï MüÐ AlÉÑpÉÔÌiÉ MüUåÇ| 

WûqÉ xÉpÉÏ LMü qÉWûÉlÉ E¬åzrÉ Måü AÍpÉ³É AÇaÉ WæÇû| WûqÉÉUÏ xÉTüsÉiÉÉ CxÉ oÉÉiÉ mÉU ÌlÉpÉïU MüUiÉÏ 

Wæû ÌMü WûqÉqÉåÇ xÉå mÉëirÉåMü urÉÌ£ü EixÉÉWû, ÌlÉ¸É AÉæU xuÉÉÍqÉiuÉ MüÐ pÉÉuÉlÉÉ Måü xÉÉjÉ AmÉlÉÉ 

rÉÉåaÉSÉlÉ SåÇ| AmÉlÉå ÌSL aÉL rÉÉåaÉSÉlÉ mÉU aÉuÉï MüUåÇ, pÉsÉå WûÏ uÉå ÌMüiÉlÉå pÉÏ NûÉåOåû YrÉÉåÇ lÉ WûÉåÇ| 

WûqÉÉUå xÉÇaÉPûlÉ Måü pÉÏiÉU mÉëirÉåMü pÉÔÍqÉMüÉ qÉWûiuÉmÉÔhÉï Wæû AÉæU AÉmÉMüÉ xÉqÉmÉïhÉ WûÏ WûqÉåÇ AÉaÉå 

oÉÄRûÉiÉÉ Wæû| AÉmÉMüÐ mÉWûcÉÉlÉ AÉmÉMåü MüÉrÉÉåïÇ xÉå WûÉålÉÏ cÉÉÌWûL| EiM×ü¹ xÉåuÉÉ mÉëSÉlÉ MüUlÉÉ 

eÉÉUÏ UZÉåÇ AÉæU xÉTüsÉiÉÉ xuÉÉpÉÉÌuÉMü ÃmÉ xÉå AÉmÉMåü mÉÏNåû AÉLaÉÏ| 

qÉÑfÉå ÌuÉµÉÉxÉ Wæû ÌMü AÉmÉMåü xÉqÉjÉïlÉ, mÉëÌiÉoÉ®iÉÉ AÉæU xÉqÉÉuÉåzÉÏ pÉÉaÉÏSÉUÏ Måü xÉÉjÉ, WûqÉ 

AÉlÉå uÉÉsÉå ÌSlÉÉåÇ qÉåÇ AÉæU pÉÏ oÉÄQûÏ EmÉsÉÎokÉrÉÉÇ WûÉÍxÉsÉ MüUåÇaÉå| qÉÑfÉå WåûsÉålÉ MåüsÉU MüÉ LMü 

E®UhÉ rÉÉS AÉiÉÉ Wæû ̀ `AMåüsÉå WûqÉ ÎeÉiÉlÉÉ MüqÉ MüÉqÉ MüU xÉMüiÉå WæÇû, xÉÉjÉ ÍqÉsÉMüU WûqÉ 

ExÉxÉå MüWûÏÇ AÍkÉMü MüU xÉMüiÉå WæÇû,'' eÉÉå ÌMü WûqÉÉUå qÉÔsÉqÉÇ§É ``UWåÇû xÉÇaÉ, oÉÄRåÇû xÉÇaÉ'' MüÉå 

mÉËUpÉÉÌwÉiÉ MüUiÉÉ Wæû|

AÉmÉ xÉpÉÏ MüÉå WûÉÌSïMü zÉÑpÉMüÉqÉlÉÉLÇ !! 

qÉÇaÉsÉ MüÉqÉlÉÉAÉåÇ xÉÌWûiÉ,

AÉmÉMüÉ,

Måü. xÉirÉlÉÉUÉrÉhÉ UÉeÉÑ 

mÉëoÉÇkÉ ÌlÉSåzÉMü uÉ qÉÑZrÉ MüÉrÉïMüÉUÏ AÍkÉMüÉUÏ

Our bank has always been at the forefront in bringing innova�ve 
and strategic products and services. The new financial year has 
begun in a posi�ve note  with launching of new products which is 
one of its kind in the industry, namely Canara Angel, Canara Heal, 
Canara Ready Cash, Canara My money and Canara SHG.  I call 
upon all Canarites to promote our products effec�vely and 
ensure that it reaches maximum number customers to a�ract 
op�mum business.

Human resources is undoubtedly the most crucial asset for our 
organiza�on. We have launched “Project Aarohan” - A HR 
transforma�on project which aims at reimagining and 
redesigning HR func�ons to align with Bank's strategic goals. The 
launch of this HR tool is a testament to our con�nuous and 
dedicated efforts towards improving the efficiency and 
empowering our workforce.

I would appeal to all my Canarites to always speak posi�ve about 
our bank.You are the face of the bank. Priori�ze customer service. 
Recognising customers by their name demonstrates your 
commitment to the organiza�on. Own your job and embrace 
your responsibili�es.  This is vital for the success of our 
organiza�on and your personal growth too.Take responsibility 
not just for the tasks you are assigned, but for the outcomes of 
those tasks. Look beyond your immediate du�es and understand 
how your role fits into the bigger picture of our Banks goals and 
vision. When you truly own your job, you are proac�ve rather 
than reac�ve. You an�cipate problems before they arise and seek 
solu�ons rather than wai�ng for someone else to point them out. 
Hold yourself accountable for the work. Be commi�ed to 
excellence. High standards and commitment to quality are 
contagious which could inspire others to elevate their 
performances as well. Be a team player who supports colleagues, 
shares knowledge and works collabora�vely to achieve common 
goals. Keep yourself updated with the latest developments in the 
banking industry and our organiza�on and take pride in what 
you do.  

We are all a part of a larger mission. Our success depends on each 
of us doing our part with enthusiasm, integrity and sense of 
ownership. Be proud of your contribu�ons no ma�er how small 
they seem. Every role within our organiza�on is crucial and your 
dedica�on is what drives us forward.  Let your ac�ons speak for 
themselves. Con�nue delivering outstanding service, and 
success will naturally follow. 

With your support commitment and inclusive involvement, I am 
confident that we will a�ain even greater milestones in the 
coming days.  I am reminded of a quote by Heller Keller “Alone we 
can do so li�le, together we can do so much” which reiterates our 
mantra - “Together We Can”.

Wish you all the very best 

With warm regards,

Yours sincerely

K. Satyanarayana Raju
Managing Director & CEO
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EditorialxÉÇmÉÉSMüÐrÉ

Dear Colleagues,

“In the world of banking - precision, compliance, and risk management 
o�en dominate our day-to-day ac�vi�es. However, beneath the surface of 
these structured processes lies a wellspring of untapped poten�al: the 
boundless crea�vity of our staff members. Crea�vity is not merely a trait; 
it is a dynamic force that shapes our lives in profound ways. From sparking 
innova�on to enhancing problem solving skills, crea�vity is the corner 
stone of personal and professional development. It is a form of self-
expression- a means through which individuals convey their thoughts, 
emo�ons and experiences. Whether through art, wri�ng or music or 
other crea�ve outlets, the individuals find voice to communicate their 
unique perspec�ve to the world. This process not only enhances self-
awareness but cul�vates the sense of fulfilment and happiness. Engaging 
in crea�ve ac�vi�es has proved to have numerous benefits for mental 
health and well-being. Whether through pain�ng, wri�ng or any other 
ar�s�c endeavours crea�ve expression provides an outlet for stress relief, 
emo�onal catharsis and self-care.

 
Shreyas Contest which is held every year, is designed to showcase the 
ar�s�c and inven�ve talents of our employees, from pain�ng, sketching 
and original wri�en content and beyond.  Par�cipa�ng in the contest is 
not just about recogni�on; it's about nurturing a culture where innova�ve 
thinking is celebrated and appreciated. By sharing our crea�ve 
endeavours, we not only enrich our workplace but also demonstrate the 
mul�faceted talents that makes Canara Bank excep�onal. We are 
fortunate to have a diverse and talented workforce whose unique 
perspec�ves and innova�ve ideas are our greatest assets. 

Through this edi�on I urge that the talent pool of each and every Canarite 
needs to be rekindled and this is one pla�orm where one can take a break 
from the regular rou�ne and enjoy the “Me -Time and Space”. Take a 
moment to reflect on your unique skills and passions. Let's break down 
the barriers of conven�onal thinking and embrace the thought that 
crea�vity and banking can go hand in hand. 

We eagerly look forward to see your crea�vity shine and to celebrate the 
incredible contribu�ons of our myriad workforce in the upcoming crea�ve 
opportuni�es which our bank provides. Crea�vity is contagious. Pass it 
on ..…

A crea�ve life is an amplified life. It's a bigger life, a happier life, an 
expanded life, and a hell lot of more interes�ng life. 

- Elizabeth Gilbert.

Hope you enjoy reading this special edi�on. As we love to hear from you, 
please drop in your feedback/ comments by visi�ng our HM&L Webpage 
in Cannet / or as mail to hohml@canarabank.com / or you can always call 
us at 080 – 22233480.

With profound admira�on and gra�tude

Priyadarshini R
Editor

ÌmÉërÉ xÉÉÍjÉrÉÉåÇ,

uÉiÉïqÉÉlÉ oÉæÇÌMÇüaÉ mÉËUSØzrÉ qÉåÇ - xÉOûÏMüiÉÉ, AlÉÑmÉÉsÉlÉ iÉjÉÉ eÉÉåÎZÉqÉ mÉëoÉÇkÉlÉ AYxÉU WûqÉÉUÏ SæÌlÉMü 

aÉÌiÉÌuÉÍkÉrÉÉåÇ MüÉ AÇaÉ WûÉåiÉÏ WæÇû| WûÉsÉÉðÌMü, ClÉ xÉÇUcÉlÉÉoÉ® mÉëÌ¢ürÉÉAÉåÇ Måü ÌMüxÉÏ MüÉålÉå qÉåÇ WûqÉÉUå 

xOûÉTü xÉSxrÉÉåÇ MüÐ AxÉÏqÉ UcÉlÉÉiqÉMüiÉÉ MüÐ AmÉërÉÑ£ü ¤ÉqÉiÉÉ xÉëÉåiÉ AÇiÉÌlÉïÌWûiÉ WûÉåiÉÏ Wæû| 

UcÉlÉÉiqÉMüiÉÉ MåüuÉsÉ LMü ÌuÉzÉåwÉiÉÉ lÉWûÏÇ Wæû; rÉWû LMü aÉÌiÉzÉÏsÉ zÉÌ£ü Wæû eÉÉå WûqÉÉUå eÉÏuÉlÉ MüÉå 

aÉWûUÉD xÉå AÉMüÉU SåiÉÏ Wæû| luÉÉålqÉåwÉ MüÐ pÉÉuÉlÉÉ MüÉå mÉëeuÉÍsÉiÉ MüUlÉå xÉå sÉåMüU xÉqÉxrÉÉ xÉqÉÉkÉÉlÉ 

Måü MüÉæzÉsÉ MüÉå oÉÄRûÉuÉÉ SålÉå iÉMü, UcÉlÉÉiqÉMüiÉÉ urÉÌ£üaÉiÉ AÉæU urÉÉuÉxÉÉÌrÉMü ÌuÉMüÉxÉ MüÐ 

AÉkÉÉUÍzÉsÉÉ Wæû| rÉWû AÉiqÉ-AÍpÉurÉÌ£ü MüÉ LMü xuÉÃmÉ Wæû - LMü LåxÉÉ xÉÉkÉlÉ ÎeÉxÉMåü qÉÉkrÉqÉ 

xÉå urÉÌ£ü AmÉlÉå ÌuÉcÉÉUÉåÇ, pÉÉuÉlÉÉAÉåÇ AÉæU AlÉÑpÉuÉÉåÇ MüÉå urÉ£ü MüUiÉå WæÇû| MüsÉÉ, sÉåZÉlÉ, xÉÇaÉÏiÉ rÉÉ 

AlrÉ UcÉlÉÉiqÉMü ÌuÉkÉÉAÉåÇ Måü qÉÉkrÉqÉ xÉå urÉÌ£ü MüÉå xÉqÉÉeÉ Måü xÉÉqÉlÉå AmÉlÉå AÌ²iÉÏrÉ SØÌ¹MüÉåhÉ 

MüÉå xÉÇmÉëåÌwÉiÉ MüUlÉå Måü ÍsÉL qÉÇcÉ ÍqÉsÉ eÉÉiÉÉ Wæû| rÉWû mÉëÌ¢ürÉÉ lÉ MåüuÉsÉ AÉiqÉ-eÉÉaÉÃMüiÉÉ oÉÄRûÉiÉÏ 

Wæû, oÉÎsMü xÉÇmÉÔhÉïiÉÉ LuÉÇ WûwÉï MüÐ pÉÉuÉlÉÉ pÉÏ mÉæSÉ MüUiÉÏ Wæû| UcÉlÉÉiqÉMü aÉÌiÉÌuÉÍkÉrÉÉåÇ qÉåÇ iÉssÉÏlÉ 

UWûlÉå xÉå qÉÉlÉÍxÉMü xuÉÉxjrÉ AÉæU ZÉÑzÉWûÉsÉÏ eÉæxÉå AlÉåMü sÉÉpÉ WûÉåiÉå WæÇû| ÍcÉ§ÉMüsÉÉ, sÉåZÉlÉ rÉÉ 

ÌMüxÉÏ AlrÉ MüsÉÉiqÉMü mÉërÉÉxÉ Måü qÉÉkrÉqÉ xÉå UcÉlÉÉiqÉMü AÍpÉurÉÌ£ü iÉlÉÉuÉ qÉÑÌ£ü, pÉÉuÉlÉÉiqÉMü 

sÉåZÉlÉ iÉjÉÉ xuÉrÉÇ MüÐ SåZÉpÉÉsÉ MüUlÉå Måü ÍsÉL LMü UÉxiÉÉ mÉëSÉlÉ MüUiÉÏ Wæû| 

mÉëirÉåMü uÉwÉï AÉrÉÉåÎeÉiÉ WûÉålÉå uÉÉsÉÏ ́ ÉårÉxÉ mÉëÌiÉrÉÉåÌaÉiÉÉ MüÉ E¬åzrÉ WûqÉÉUå MüqÉïcÉÉËUrÉÉåÇ MüÐ MüsÉÉiqÉMü 

LuÉÇ UcÉlÉÉiqÉMü mÉëÌiÉpÉÉ MüÉå mÉëSÍzÉïiÉ MüUlÉå MüÉ qÉÇcÉ mÉëSÉlÉ MüUlÉÉ Wæû, ÎeÉxÉqÉåÇ ÍcÉ§ÉMüsÉÉ, xMåüÍcÉÇaÉ 

iÉjÉÉ qÉÔsÉ ÍsÉÎZÉiÉ xÉÉqÉaÉëÏ AÉÌS zÉÉÍqÉsÉ WæÇû| mÉëÌiÉrÉÉåÌaÉiÉÉ qÉåÇ pÉÉaÉ sÉålÉÉ qÉÉ§É mÉWûcÉÉlÉ oÉlÉÉlÉÉ WûÏ 

lÉWûÏÇ Wæû; AÌmÉiÉÑ rÉWû LMü LåxÉÏ xÉÇxM×üÌiÉ MüÉå eÉlqÉ SåaÉÉ, ÎeÉxÉqÉåÇ lÉD xÉÉåcÉ Måü xÉÉjÉ AÉaÉå oÉÄRûlÉå MüÐ 

EqÉÇaÉ WûÉåaÉÏ iÉjÉÉ ÎeÉxÉMüÐ cÉÉUÉåÇ AÉåU mÉëzÉÇxÉÉ MüÐ eÉÉLaÉÏ| AmÉlÉå UcÉlÉÉiqÉMü mÉërÉÉxÉÉåÇ MüÉå xÉÉfÉÉ 

MüUMåü, WûqÉ lÉ MåüuÉsÉ AmÉlÉå MüÉrÉïxjÉsÉ MüÉå xÉqÉ×® MüUiÉå WæÇû oÉÎsMü ElÉ oÉWÒûqÉÑZÉÏ mÉëÌiÉpÉÉAÉåÇ MüÉå 

pÉÏ SzÉÉïiÉå WæÇû, eÉÉå MåülÉUÉ oÉæÇMü MüÉå AÌuÉxqÉUhÉÏrÉ oÉlÉÉiÉÏ WæÇû| WûqÉ pÉÉarÉzÉÉsÉÏ WæÇû ÌMü WûqÉÉUå mÉÉxÉ 

ÌuÉÌuÉkÉiÉÉmÉÔhÉï AÉæU mÉëÌiÉpÉÉzÉÉsÉÏ OûÏqÉ Wæû, ÎeÉxÉMüÉ AÌ²iÉÏrÉ SØÌ¹MüÉåhÉ AÉæU lÉuÉÏlÉ ÌuÉcÉÉUkÉÉUÉ 

WûqÉÉUÏ xÉoÉxÉå oÉÄQûÏ xÉÇmÉÌ¨É Wæû| 

CxÉ xÉÇxMüUhÉ Måü qÉÉkrÉqÉ xÉå, qÉæÇ mÉëirÉåMü MåülÉUÉCOû MüÐ mÉëÌiÉpÉÉ MüÉå mÉÑlÉ: eÉÉaÉ×iÉ MüUlÉå MüÐ 

AÉuÉzrÉMüiÉÉ mÉU ÄeÉÉåU SåiÉÏ WÕðû| rÉWû LMü LåxÉÉ qÉÉkrÉqÉ Wæû, eÉWûÉÇ MüÉåD pÉÏ urÉÌ£ü ÌlÉrÉÍqÉiÉ ÌSlÉcÉrÉÉï 

xÉå ÌuÉUÉqÉ sÉåMüU "qÉÏ-OûÉCqÉ AÉæU xmÉåxÉ" MüÉ AÉlÉÇS sÉå xÉMüiÉÉ Wæû| AmÉlÉå AÌ²iÉÏrÉ MüÉæzÉsÉ AÉæU 

EixÉÉWû MüÉå mÉëSÍzÉïiÉ MüUlÉå Måü ÍsÉL MÑüNû xÉqÉrÉ ÌlÉMüÉsÉåÇ| AÉCL, WûqÉ CxÉ mÉÉUÇmÉËUMü ÌuÉcÉÉUkÉÉUÉ 

MüÐ oÉÉkÉÉAÉåÇ MüÉå iÉÉåÄQûiÉå WÒûL CxÉ kÉÉUhÉÉ MüÉå AmÉlÉÉLÇ ÌMü UcÉlÉÉiqÉMüiÉÉ AÉæU oÉæÇÌMÇüaÉ xÉÉjÉ-xÉÉjÉ 

AÉaÉå oÉÄRû xÉMüiÉå WæÇû|

WûqÉ EixÉÑMüiÉÉ xÉå AÉmÉMüÐ UcÉlÉÉiqÉMüiÉÉ MüÉå mÉëeuÉÍsÉiÉ WûÉåiÉå SåZÉlÉå iÉjÉÉ WûqÉÉUå oÉæÇMü ²ÉUÉ mÉëSÉlÉ 

ÌMüL eÉÉlÉå uÉÉsÉå AÉaÉÉqÉÏ UcÉlÉÉiqÉMü AuÉxÉUÉåÇ qÉåÇ WûqÉÉUÏ OûÏqÉ Måü AÌuÉµÉxÉlÉÏrÉ rÉÉåaÉSÉlÉ MüÐ 

xÉUÉWûlÉÉ MüUlÉå Måü ÍsÉL EixÉÑMü WæÇû| UcÉlÉÉiqÉMüiÉÉ mÉëMüÉzÉqÉÉlÉ WûÉåiÉÏ Wæû, CxÉå mÉëÉåixÉÉÌWûiÉ MüUåÇ..........

LMü UcÉlÉÉiqÉMü eÉÏuÉlÉ WûÏ LMü E³ÉiÉ eÉÏuÉlÉ Wæû| rÉWû LMü uÉ×yS, ZÉÑzÉWûÉsÉ, ÌuÉxiÉÉËUiÉ LuÉÇ oÉWÒûiÉ WûÏ 

ÌSsÉcÉxmÉÏ xÉå eÉÏlÉå sÉÉrÉMü eÉÏuÉlÉ Wæû| - LÍsÉÄeÉÉoÉåjÉ ÌaÉsoÉOïû 

AÉzÉÉ Wæû ÌMü AÉmÉ CxÉ ÌuÉzÉåwÉÉÇMü MüÉå mÉÄRûMüU mÉëxÉ³ÉÍcÉiÉ WûÉåÇaÉå| WûqÉåÇ AÉmÉMüÐ mÉëÌiÉÌ¢ürÉÉAÉåÇ MüÉ 

CÇiÉÄeÉÉU UWåûaÉÉ| M×ümÉrÉÉ MåülÉlÉåOû mÉU WûqÉÉUå aÉ×Wû mÉÌ§ÉMüÉ uÉ mÉÑxiÉMüÉsÉrÉ Måü uÉåoÉmÉåeÉ mÉU / rÉÉ 

hohml@canarabank.com mÉU qÉåsÉ Måü qÉÉkrÉqÉ xÉå AmÉlÉÏ mÉëÌiÉÌ¢ürÉÉ/ÌOûmmÉhÉÏ SåÇ AjÉuÉÉ 

080 - 22233480 mÉU WûqÉxÉå xÉÇmÉMïü MüU xÉMüiÉå WæÇû| 

AaÉÉkÉ mÉëzÉÇxÉÉ iÉjÉÉ M×üiÉ¥ÉiÉÉ Måü xÉÉjÉ

ÌmÉërÉSÍzÉïÌlÉ AÉU

xÉÇmÉÉSMü
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New GMs Messages

My eleva�on to the posi�on of General Manager marks a significant milestone in 
my professional journey. This is not only an honour, but a responsibility that I am 
eager to embrace.  I wish to express my sincere gra�tude to the Top Management 
and my colleagues for their unwavering support and confidence shown in me. As 
I step into this role, I am commi�ed to upholding the values and shall strive to 
adhere to the mission and vision of our Bank while driving growth.

I feel that the key areas to emphasize in my role shall be : a) Growth under CASA: Our endeavour 
shall be to grow more under CASA. b) Customer centric approach: Enhancing our services and 
products to exceed customer expecta�ons c) Employees development: Inves�ng in our 
colleague's growth and development to build a more skilled and mo�vated workforce d) 
Community engagement: Strengthening our community �es and contribu�ng posi�vely to the 
society we serve for our sustainable growth.

I am excited about the opportuni�es ahead and confident that, “Together We Can”, con�nue as 
the  most preferred bank by all our stakeholders.

With warm regards,

Ajit Kumar Mishra
General Manager

I feel honoured and humbled on my eleva�on to the post of General Manager of 
our esteemed organiza�on. I am thankful to the honorable Top Management for 
having reposed confidence in me to shoulder the higher responsibili�es.

I take this opportunity to thank my superiors and numerous colleagues whose 
support and encouragement, throughout my career, has made this possible.

I rededicate myself with great zeal and devo�on to achieve all corporate goals and provide quality 
banking services with customer centric approach.

I promise to give my best and strive hard to take our esteemed bank to greater heights.

With warm regards,

Vimala Vijaya Bhaskar
General Manager
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New GMs Messages

I am indebted to our great organiza�on for eleva�ng me to the posi�on of General 
Manager. I take this proud moment to extend my gra�tude to the Top Management, 
all my mentors who groomed me and confided in me to take up greater 
responsibili�es.

I am fully aware of the challenging nature of the role and the amount of hard work 
the designa�on entails. I want to assure that my efforts and dedica�on is only going 
to increase manifold and I will do my best to the designated post.

Bank has given me opportuni�es to work in different parts of the country which has enriched my 
knowledge and exposure. I always believe in team work, dedica�on, delega�on of authority and 
sharing of responsibility. The need of the hour is to adopt new strategies and technology with focus 
on customer service and work with team spirit to achieve the goals to prove our Business Tagline 
“Together We Can”.

Regards,

Pravin D Kabra
General Manager

The moment I received the news of my promo�on as General Manager, a whirlwind 
of emo�ons swept through me, leaving me exhilarated yet apprehensive, proud yet 
humbled. It was a milestone in my career journey, a culmina�on of years of 
dedica�on, hard work, and unwavering commitment to our Bank. As the ini�al rush 
of excitement subsided, a wave of pride washed over me. This promo�on is not just a 
recogni�on of my abili�es, but also an acknowledgement of my faith towards my 
bank. However, along with the pride came a sense of responsibility, a realiza�on of the weight of 
expecta�ons that now rested upon my shoulders. As I stepped into my new role, I wholeheartedly 
thank the Top Management of our Bank guided by our beloved MD & CEO, for blessing me with 
wonderful career opportunity. I was keenly aware of the trust placed on me by the Top Management 
as well as the expecta�ons of my colleagues, clients and stakeholders. It was a humbling reminder 
that leadership was not about wielding power or authority, but about serving others with empathy, 
integrity and a genuine commitment to their success. Looking forward to new challenges and eager 
to bring more laurels to our Bank, which provided me status and stature in this compe��ve world. 

Regards,

Satyaprakash Singh
General Manager
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New GM’s Message

First and Foremost, I would profoundly express my sincere & hear�elt thanks to our Top 
Management for reposing faith on me that I will do jus�ce to the role assigned to me as 
General Manager and heading MSME Wing of the leading public sector bank in India. 

I joined this great organisa�on 23 years back as an AEO and I have been blessed with 
unwavering support from our Can bank family, which led to my learning, career growth 
and invaluable experiences.

I sincerely thank each member of our profound Canbank family, who taught and supported me in each 
phase of banking journey and also my family members who rendered uncondi�onal love, support and 
considera�on are my pillars of strength at all �mes to achieve this in my professional endeavours.

I appeal to all Canarites, to work diligently with utmost commitment and dedica�on to achieve our Bank's 
Vision to be No.1 Public Sector Bank.  Let's strive hard and excel in our capaci�es to achieve our Bank's Goal 
and commitments.

Together We Can work for Our Esteemed Bank with ample opportuni�es ahead in our life to serve the 
society and na�on.

With warm regards,

Sunil Kumar Yadav
General Manager
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A Journey through an A Journey through an 
Urban Wonder - SingaporeUrban Wonder - Singapore

A Journey through an 
Urban Wonder - Singapore

Introduc�on 
When my friends and I planned for a trip, one of our 
op�ons was Singapore. However, we were very 
apprehensive to go ahead, since Singapore was the 
world's costliest city for two consecu�ve years. We did a 
thorough pre-planning and it gave us the reassurance 
that we can make it within our budget. 

Singapore has some stringent visa applica�on 
procedures. So we decided to apply the visa through a 
travel agency while planning the rest of the trip by 
ourselves.

Buckle up and join me on this virtual trip to the incredible 
city of Singapore. Let's dive right in!

Day 0: Trichy - Malaysia - Singapore
We started off from Trichy airport around 11.00pm. We 
had a short layover at Malaysia, which gave us an 
opportunity to witness the Malaysian airport too. The 
connec�ng flight from Malaysia to Singapore is a short 
one of about an hour. The view of the harbour, ships and 
other landmarks was a treat to the eyes all the way along.

Day 1: Changi Airport
We landed in Singapore Changi airport at about 9.30am. 
First thing that caught our eyes were that all the sign 
boards at the airport have instruc�ons wri�en in 3 
languages - Malay, English and Tamil. Tamil was one of 
the official languages of Singapore and it was accorded a 
significant place there.

Our first item in the one week itenary was the airport 
itself. It would take more than one day to fully experience 
all the a�rac�ons it offers.

“Jewel”, a nature themed entertainment and retail 
complex, situated among the four terminals of the 
airport is the major a�rac�on of the airport. We reached 

Jewel from Terminal 4 via the free airport shu�le service. 
One can also access it by the free monorail between the 
terminals. 

When we entered the Jewel, a huge indoor waterfall 
welcomed us - the Rain Vortex. It is the world's largest 
and tallest indoor waterfall. It also has many other 
a�rac�ons like canopy park, mirror maze, sky nets, 
Changi experience studio etc.

We then went on to purchase the Singapore public 
transport card - the EZ link card. We can top up the card 
at any automated machines in MRT sta�ons through 
cash or card. It can be used for both MRT (Mass Rapid 
Transit), which is Singapore's equivalent of metro and 
public buses. 

We then got on a bus and proceeded to our stay, Ibis 
Budget Singapore Crystal at Lorong 18. The stay cost us 
around ₹16000 for 5 nights. It is a residen�al area with lot 
of convenience stores and restaurants with Indian food 
too. 

Rain Votex - Changi Airport
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A�er a short nap, we proceeded to Clark's Quay which is 
known for its breathtaking views by the riverside and 
vibrant nightlife. One can explore a variety of street food, 
bars, cafés and restaurants and are most lively during late 
nights. We took a stroll along the Singapore river, 
soothed by the gentle breeze amidst brilliantly lit tall 
buildings.

Day 2: The Garden Rhapsody 
On day two, we visited Gardens by the bay. It is an urban 
botanical garden of the future and a must visit in 
Singapore. It is one of the most surreal places we have 
ever visited. It is filled with surreal sights, paradise like 
places, and a variety of plants and flower species from all 
around the world. It was built with an aim to make 
Singapore, 'a city in a garden', to stress the point to stay in 
close vicinity with nature, for a be�er quality of life on 
Earth. We found different varie�es of planta�ons, 
vegeta�on, and flowers ranging from tropical to tundra 
type of climates, under one roof.

It has the world's largest glass greenhouse, known as 
flower dome, encompassing a variety of exo�c flowers, 
from different environments across the world. There is 
also another giant dome like glass structure, known as 
cloud forest dome. It was so magical that it felt like 
entering into a wild wet humid tropical jungle. What's 
unique about the huge glass domes are that these 
structures have been built without any interior support 
like columns.

Another iconic feature of the garden are the Super-trees. 
These are large steel frame tree like structures about 50 
meters tall, encompassing a huge variety of plant species 
and func�ons as a ver�cal garden.

It even offers a magnificent birds-eye view of the 
Singapore Marina Bay and the garden from the top. 
There is a daily light and sound show in the evenings at 
the Super-tree Grove, where the trees are lit up brilliantly 
and lights dance with the rhythm of music which is a 
spectacular show to watch, known as Garden Rhapsody. 

It also has many restaurants and souvenir shops within 
which makes it a great tourist a�rac�on where you can 
spend half a day at ease.

Day 3: Merlin park - Mandai Night Safari 
On day three, we went to the iconic Merlion Park. 
Merlion is the official mascot of Singapore. It is a mythical 
creature which has the body of a fish, which denotes 
Singapore's origin as a fishing village and the head of a 
lion, which symbolizes 'Singa' in Singapore. 

The words 'Singa' denotes lion and 'Pura' means city, 
which makes up Singapore.

The most prominent Merlion statue, which has a 
fountain with water flowing from its mouth all 
throughout the day, is located at the waterfront of the 
Marina Bay. We clicked the mandatory picture in front of 
the statue. There are many street food op�ons nearby 
the park to explore. We had some bites and started 
exploring the area by walk. It was a Sunday a�ernoon and 
it was drizzling a bit making the scene lovelier. 

Singapore is located just one degree north of the equator 
and exper iences equator ia l  c l imate which is 
characterized by hot and humid condi�ons. The 
temperature is warm all year round and rainfall is almost 
a daily phenomenon, with brief showers mostly in the 
a�ernoons and early evenings, which is refreshing. So, 

Supergroove Trees - Gardens by the bay Merlion
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it's be�er to have something handy, like an umbrella or a 
rain coat always in your backpack to prevent yourself 
from ge�ng drenched. 

The walk around the Merlion Park or Marina Bay sands 
area is very tranquil and gives us a glimpse of the city of 
Singapore. We can see mul�-storied corporate buildings, 
hotels and malls. 

A�er a refreshing walk along the Marina Bay, we then 
headed to the Mandai Wildlife Reserve, for our next 
itenary, the Night Safari. Mandai Wildlife Reserve is the 
world's first nocturnal zoo. We can explore the zoo either 
through guided tram tour or on foot by various themed 
walking trails and enjoying a close encounter with the 
animals in their habitat-like environment. Its surely a 
unique experience and unlike the tradi�onal zoos we 
visit during the day with animals enclosed in cages, here 
the animals are set free in their spaces. Except few 
dangerous ones, people are allowed to explore them in 
open spaces, with adequate safeguards. I would suggest 
one to take the guided tram tour first and explore some 
walking trails on foot to get an experience of exploring a 
dense tropical forest. 

Day 4: Universal Studios 
Today was one of our most packed days in Singapore - a 
trip to Sentosa Island and Universal Studios. Sentosa is 
the fun filled resort island off the southern coast of 
Singapore, which is home to pris�ne beaches, exci�ng 
fun filled adrenaline rush tourist a�rac�ons. We first got 
to the Vivo city shopping center from our stay by bus and 
from there we took the Sentosa express monorail to get 
to the island.

We decided to �ck off the Universal Studios in our bucket 
list. Universal Studios Singapore is one of the five such 
theme parks around the world. It is designed based on 
the movie/television characters and their world of the 
produc�on house. It is divided into six zones based on the 
themes - Hollywood, New York, Sci-Fi city, Ancient Egypt, 
The lost world, Far Far away, features theme based rides 
and character meet and greets. The adrenaline pumping 
giant roller coaster - Ba�le Galac�ca, Transformers - the 
ride, where you will be figh�ng the Decep�ons as one of 
the Autobots through 3D simula�on technology. 
Revenge of the mummy - the ride, Jurassic Park Rapids 
Adventure - River rapids ra� system ride through the 
Jurassic park where some T-Rex are let loose are some of 
the highlights of the theme park. We got to meet our 
favorite movie characters like Op�mus Prime, Po, Tai 
Lung through meet and greet events. Be sure to reach 
early around the opening �me and allot one full day to 
this place, to make the most out of it.

A�er a long day at Universal Studios we headed to one of 
the beaches in Sentosa Island to relax and to watch the 
colorful light shows along the shore.

Universal Studios

Universal Studios

Sentosa Island



English Travelogue

11´ÉårÉxÉ  -   AmÉëæsÉ 2024 - qÉD 2024 | 294 Shreyas   April 2024 - May 2024 | 294 -

Day 5: S.E.A Aquarium - The Giant swing
This was the last day of our trip. We planned for a number 
of small a�rac�ons. We first headed back to the Sentosa 
island to visit the S.E.A aquarium. It is one of the largest in 
the world, which has more than 1,000 species of sea 
creatures from all over the world. Naviga�ng through the 
aquarium is pre�y simple, there is one entry and exit and 
we have to follow the one way path to see all that the 
aquarium has to offer. First when we entered the 
aquarium, large chunks of shipwrecks were sca�ered 
underwater which made a beau�ful habitat for the 
fishes. The next zone is the school of fish which 
showcases the ocean biodiversity of a variety of fishes. 
The next zone contains glowing sea creatures like 
photogenic jellyfish exhibi�ng vibrant light, which is a 
treat to our eyes. Next to them were the dolphins 
swirling around. The prime feature of this aquarium is 
the open ocean habitat, which is a giant single acrylic 
viewing panel, 36m long and 8.3m high. It contains some 
giant sea creatures. The main a�rac�ons in the open 
ocean tank are Reef Manta rays, Leopard Whipray, Giant 
bony groupers. We had a nice serene �me there while 
enjoying it from the amazing giant viewing panel. We can 
watch these creatures overhead at the ocean dome too. 
We then proceeded to the shark tunnel, where you can 
watch a wide range of these apex predators. 

We then headed to try one of the many adventure 
ac�vi�es, the island has to offer. We tried the Skypark 
Giant swing. The Birds Eye view of the Sentosa beach 
from the height of our ride was spectacular and the 
experience was really thrilling.

By evening we headed back to the mainland to visit the 
Marina Bay Sands skypark observa�on deck. It is one of 

the must visit a�rac�ons in Singapore, offering a 
panoramic view of the cityscape. We went during the 
night, so, we were able to have a glimpse of the beau�ful 
night view and towering tall structures sprinkling lights.

Expenses
I have summarised the expenses per person to give a fair 
idea. 

Ticket plus visa - Rs.25000/-

Stay (Ibis budget hotel- double sharing room) - 
Rs.15000/-

Ac�vi�es and a�rac�ons entry free (We booked 
everything through klook app) - Rs.15000/-

Food - Rs.20000/-

Travel within Singapore - Rs.5000/-

Have some Rs.20000/- in buffer for some unforeseen 
expenses.

Zaijian, Singapore!
We then checked out of the hotel the next morning 
taking with us a bunch load of experiences. 

From feeling awestruck by witnessing the magnificent 
Changi airport for the first �me and wandering along the 
Marina Bay while ge�ng drenched in the rain to our fun 
filled day at the Universal Studios, Singapore gave us a 
truck load of memories to reminisce about. Un�l next 
�me, Singapore. Zaijian!!

The stunning architecture, the friendly people and the 
vibrant streets sure made it an unforge�able trip. When I 
look back at the �me we had in Singapore, I can only feel 
grateful for the memories I made there.

*****

S.E.A  Aquarium



Mü¤ÉÉ arÉÉUuÉÏÇ qÉåÇ WûqÉÉUÏ ÌWûlSÏ MüÐ ÌMüiÉÉoÉ qÉåÇ AÉÎZÉUÏ AkrÉÉrÉ 

jÉÉ ´ÉÏ UÉWÒûsÉ xÉÉÇM×üirÉÉjÉlÉ eÉÏ MüÉ ÍsÉZÉÉ WÒûAÉ `AjÉÉiÉÉå 

bÉÑqÉ‚üÄQû ÎeÉ¥ÉÉxÉÉ' ÎeÉxÉqÉåÇ sÉåZÉMü lÉå bÉÑqÉ‚üÄQûÏ Måü oÉÉUå qÉåÇ 

AirÉÇiÉ aÉWûlÉ ÌuÉcÉÉU AirÉÇiÉ xÉUsÉiÉÉ xÉå mÉëxiÉÑiÉ ÌMüL jÉå| 

xÉqmÉÔhÉï AkrÉÉrÉ iÉÉå lÉWûÏÇ sÉåÌMülÉ ElWûÉålÉå ÄZuÉÉeÉÉ qÉÏU ̀ SSï' Måü 

LMü zÉåU MüÉå pÉÏ ÍsÉZÉÉ jÉÉ eÉÉå WûqÉÉUå ÄeÉWûlÉ qÉåÇ WûqÉåzÉÉ Måü ÍsÉL 

UWû aÉrÉÉ, ÌMü

``xÉæU MüU SÒÌlÉrÉÉ MüÐ aÉÉÌÄTüsÉ ÎÄeÉÇSaÉÉlÉÏ ÌTüU MüWûÉð 

 ÎÄeÉÇSaÉÉlÉÏ aÉU UWûÏ iÉÉå rÉå eÉuÉÉlÉÏ ÌTüU MüWûÉð'

oÉxÉ rÉå WûÏ mÉÇÌ£ürÉÉð ÌTüU xÉå xÉÑlÉÉ MüU WûqÉÉUå mÉUqÉ ÍqÉ§É, eÉÉå ÌMü 

AmÉlÉÏ kÉqÉïmÉ¦ÉÏ Måü xÉÉjÉ WûqÉÉUå LMü AlrÉ ÍqÉ§É MüÐ zÉÉSÏ qÉåÇ 

zÉÉÍqÉsÉ WûÉålÉå mÉÑhÉå xÉå ÌSssÉÏ AÉL jÉå, lÉå WûqÉÉUå WûÉjÉ mÉU 

msÉÉxOûU WûÉålÉå Måü oÉÉuÉeÉÔS WûqÉåÇ LMü LåxÉÏ rÉÉ§ÉÉ mÉU cÉsÉlÉå MüÉå 

qÉeÉoÉÔU MüU ÌSrÉÉ eÉWûÉÇ WûqÉÉUÏ kÉqÉïmÉ¦ÉÏ eÉÏ pÉÏ WûqÉÉUå ÌSssÉÏ 

xjÉÉlÉÉÇiÉUhÉ WûÉålÉå Måü xÉqÉrÉ xÉå eÉÉlÉÉ cÉÉWû UWûÏ jÉÏ| rÉWû eÉaÉWû 

jÉÏ GÌwÉMåüzÉ xÉå 36 ÌMü.qÉÏ. SÕU ÎxjÉiÉ MÑÇüeÉÉmÉÑUÏ SåuÉÏ qÉÇÌSU| 

rÉWû qÉÇÌSU E¨ÉUÉZÉÇQû qÉåÇ ÎxjÉiÉ 52 zÉÌ£ü mÉÏPû qÉåÇ xÉå LMü Wæû, 

xÉÉjÉ WûÏ xÉÉjÉ rÉWûÉð xÉå ÌSZÉlÉå uÉÉsÉå xÉÔrÉÉåïSrÉ MüÐ xÉÑÇSUiÉÉ MüÉ 

uÉhÉïlÉ WûqÉ AmÉlÉÏ kÉqÉïmÉ¦ÉÏ eÉÏ xÉå AlÉåMüÉåÇ oÉÉU xÉÑlÉ cÉÑMåü jÉå eÉÉå 

oÉÉsrÉÉuÉxjÉÉ qÉåÇ MüD oÉÉU rÉWûÉð AÉ cÉÑMüÐ jÉÏ uÉ ÌTüU xÉå AmÉlÉå 

xÉuÉÉ xÉÉsÉ Måü xÉÑmÉÑ§É Måü xÉÉjÉ CxÉ qÉlÉÉåUqÉ SØzrÉ MüÉ lÉÄeÉÉUÉ 

sÉålÉÉ cÉÉWû UWûÏ jÉÏÇ| cÉÔÇÌMü rÉWû eÉaÉWû GÌwÉMåüzÉ Måü mÉÉxÉ Wæû iÉÉå 

rÉÉåeÉlÉÉ oÉlÉÏ ÌMü WûqÉ GÌwÉMåüzÉ qÉåÇ ÂMü MüU AaÉsÉå ÌSlÉ xÉuÉåUå 

MÑÇüeÉÉmÉÑUÏ qÉÇÌSU Måü ÍsÉL ÌlÉMüsÉåÇaÉå| MüD sÉÉåaÉ rÉWûÉð GÌwÉMåüzÉ 

xÉå mÉæSsÉ pÉÏ AÉiÉå WæÇû eÉÉå 9 xÉå 12 ÌMü.qÉÏ. sÉÇoÉÉ OíåûMü Wæû AÉæU 

CxÉMüÉå mÉÔUÉ MüUlÉå qÉåÇ 4 xÉå 5 bÉÇOåû MüÉ xÉqÉrÉ sÉaÉiÉÉ Wæû; WûÉsÉÉÇÌMü 

WûqÉÉUÏ ÎxjÉÌiÉ qÉåÇ LåxÉÉ MüUlÉÉ EÍcÉiÉ lÉWûÏÇ jÉÉ xÉÉå WûqÉlÉå AmÉlÉå 

cÉÉUmÉÌWûrÉÉ uÉÉWûlÉ xÉå WûÏ rÉå rÉÉ§ÉÉ mÉÔUÏ MüUlÉÉ erÉÉSÉ EÍcÉiÉ 

xÉqÉfÉÉ|

15 qÉD 2023 MüÉå WûqÉ AmÉlÉå aÉÉÎÄeÉrÉÉoÉÉS Måü ÌlÉuÉÉxÉ xjÉÉlÉ xÉå 

SÉåmÉWûU 2:00 oÉeÉå GÌwÉMåüzÉ Måü ÍsÉL ÌlÉMüsÉå| WûqÉÉUå ÌlÉuÉÉxÉ 

xjÉÉlÉ xÉå GÌwÉMåüzÉ ÌMü SÕUÏ 223 ÌMü.qÉÏ. ÎeÉxÉMüÉå mÉÔUÉ MüUlÉå 

qÉåÇ 4 bÉÇOåû MüÉ xÉqÉrÉ sÉaÉiÉÉ| CxÉ oÉÉU WûqÉ WûÉjÉ qÉåÇ TëåüYcÉU WûÉålÉå 

Måü MüÉUhÉ xÉWûcÉÉsÉMü MüÐ pÉÔÍqÉMüÉ qÉåÇ jÉå uÉ cÉÉsÉMü WûqÉÉUå mÉUqÉ 

ÍqÉ§É jÉå| mÉÏNåû, WûqÉÉUÏ mÉ¦ÉÏ eÉÏ, WûqÉÉUå xÉuÉÉ xÉÉsÉ Måü xÉÑmÉÑ§É 

iÉjÉÉ WûqÉÉUå ÍqÉ§É MüÐ kÉqÉïmÉ¦ÉÏ eÉÏ AmÉlÉÉ AÉrÉÑuÉåïÌSMü-

AÆaÉëåeÉÏ-rÉÔlÉÉlÉÏ xÉpÉÏ ÌMüxqÉ MüÐ SuÉÉCrÉÉåÇ MüÉ mÉÉåOûsÉÉ sÉåMüU 

oÉæPåû jÉå ÌMü mÉWûÉÄQûÏ rÉÉ§ÉÉ Wæû MüpÉÏ pÉÏ iÉoÉÏrÉiÉ ZÉUÉoÉ WûÉå eÉÉiÉÏ 

Wæû| WûqÉ sÉaÉpÉaÉ 2:30 oÉeÉå ÌSssÉÏ-qÉåUPû LYxÉmÉëåxÉuÉå mÉU cÉÄRû 

cÉÑMåü jÉå|

LlÉLcÉ58 mÉU qÉåUPû, qÉÑ‹TüUlÉaÉU Måü oÉÉWûU xÉå WûÉåiÉå WÒûL 115 

ÌMü.qÉÏ. cÉsÉlÉå Måü oÉÉS WûqÉ ÂÄQûMüÐ xÉå jÉÉåÄQûÉ mÉWûsÉå LlÉLcÉ 

334 mÉU AÉ aÉL uÉ zÉÉqÉ 6 oÉeÉå WûqÉ WûËU²ÉU qÉåÇ mÉëuÉåzÉ MüU cÉÑMåü 

jÉå AÉæU AoÉ aÉÇaÉÉ lÉSÏ Måü xÉqÉÉlÉÉliÉU cÉsÉ UWåû jÉå; mÉWûsÉÏ oÉÉU 

qÉÑfÉå xÉWûcÉÉsÉMü MüÐ iÉUWû rÉÉ§ÉÉ MüUlÉå qÉåÇ sÉÉpÉ qÉWûxÉÔxÉ WÒûAÉ, 

ÌMü AÉmÉ ÌMüiÉlÉÏ pÉÏ SåU iÉMü uÉ ÌMüiÉlÉÏ pÉÏ SÕU iÉMü SåZÉiÉå UWû 

xÉMüiÉå WæÇû, AmÉlÉÏ MüsmÉlÉÉAÉåÇ qÉåÇ ZÉÉå xÉMüiÉå WæÇû, AÉmÉ SåZÉ mÉÉiÉå 

WæÇû - bÉÉOû Måü ExÉ mÉÉU oÉæPåû SÉåxiÉÉåÇ MüÉå lÉSÏ qÉåÇ mÉijÉU qÉÉUiÉå, 

AÉUiÉÏ MüÐ iÉærÉÉËUrÉÉåÇ qÉåÇ AmÉlÉå bÉU xÉå sÉÉrÉÏ jÉÉsÉÏ MüÉå xÉeÉÉiÉÏ 

WÒûD cÉÉcÉÏ eÉÏ MüÉå, mÉÉlÉÏ qÉåÇ APûZÉåÍsÉrÉÉð MüUiÉå NûÉåOåû xÉå oÉÉsÉMü 

MüÉå uÉ ExÉMüÉå WûÉjÉ xÉå mÉMüÄQû MüU ENûÉsÉiÉå ExÉMåü ÌmÉiÉÉ MüÉå, 

ElÉ SÉålÉÉåÇ MüÉå oÉÉWûU oÉÑsÉÉiÉÏ oÉÉsÉMü MüÐ ÍcÉÇÌiÉiÉ qÉÉð MüÉå, eÉÏuÉlÉ 

MüÐ mÉUåzÉÉlÉÏ xÉå AMåüsÉå eÉÔfÉiÉå lÉuÉrÉÑuÉMü MüÉå eÉÉå MüsÉ-MüsÉ 

oÉWûiÉÏ eÉsÉkÉÉUÉ qÉåÇ xÉÑMÔülÉ iÉsÉÉzÉ UWûÉ Wæû, aÉÇaÉÉ Måü ÌMülÉÉUå 

kÉÏUå-kÉÏUå xÉÉCÌMüsÉ PåûsÉiÉå AÉæU SÕxÉUå WûÉjÉ qÉåÇ aÉÑooÉÉUÉ ÍsÉL 

rÉÉ§ÉÉ uÉ×iÉÉÇiÉ 
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1st prize

aÉÉæUuÉ eÉÉåvÉÏ
uÉËU¸ mÉëoÉÇkÉMü 

LsÉQÏxÉÏ, lÉÉaÉmÉÑU



ÌMüxÉÏ xÉÉåcÉ qÉåÇ QÕûoÉå cÉsÉiÉå WÒûL LMü oÉÑeÉÑaÉï MüÉå ÎeÉxÉMüÉå MüsÉ 

ÌTüU ÌlÉMüÉsÉlÉÉ Wæû AÉlÉå uÉÉsÉå MüsÉ MüÉ CÇiÉåeÉÉqÉ MüUlÉå Måü ÍsÉL 

AÉæU ÌTüU AÉmÉ DµÉU xÉå ElÉMåü ÍsÉL mÉëÉjÉïlÉÉ AÉæU AmÉlÉå ÍsÉL 

M×üiÉ¥ÉiÉÉ urÉ£ü MüUiÉå WÒûL AmÉlÉå uÉiÉïqÉÉlÉ qÉåÇ uÉÉmÉxÉ AÉ eÉÉiÉå WæÇû, 

eÉWûÉÇ mÉÏNåû oÉæPûÉ AÉmÉMüÉ xÉÑmÉÑ§É AmÉlÉÏ oÉåoÉÏ-xÉÏOû xÉå AÉmÉMüÉå 

sÉÌiÉrÉÉ UWûÉ jÉÉ, AÉæU WûqÉåÇ LWûxÉÉxÉ WÒûAÉ ÌMü WûqÉ ÌoÉlÉÉ ÂMåü WûÏ 

cÉsÉå eÉÉ UWåû jÉå xÉÉå MÑüNû 15-20 ÍqÉlÉOû Måü ÍsÉL WûqÉ LMü 

NûÉåOûÏ xÉÏ cÉÉrÉ MüÐ SÒMüÉlÉ mÉU ÂMåü AÉæU ÌTüU cÉsÉ ÌSL AmÉlÉå 

AÉeÉ Måü aÉÇiÉurÉ GÌwÉMåüzÉ qÉåÇ ÎxjÉiÉ WûÉåOûsÉ aÉëÏlÉ uÉlÉ AjÉï MüÐ 

AÉåU|

   

WûËU²ÉU xÉå GÌwÉMåüzÉ eÉÉlÉå Måü ÍsÉL WûqÉlÉå UÉeÉÉeÉÏ lÉåzÉlÉsÉ 

mÉÉMïü MüÐ qÉÉåiÉÏcÉÔU UåÇeÉ xÉå WûÉåiÉå WÒûL, aÉÇaÉÉ oÉæUÉeÉ xÉåiÉÑ MüÉå mÉÉU 

MüUMåü mÉÑlÉÈ UÉeÉÉeÉÏ lÉåzÉlÉsÉ mÉÉMïü qÉåÇ mÉëuÉåzÉ ÌMürÉÉ eÉWûÉÇ 

ÍcÉssÉÉ UåÇeÉ MüÉ cÉåMümÉÉåxOû jÉÉ| uÉWûÉð EmÉÎxjÉiÉ AÍkÉMüÉËUrÉÉåÇ lÉå 

MÑüNû mÉÔNûiÉÉNû Måü oÉÉS uÉ xÉiÉMïü UWûlÉå ÌMü cÉåiÉÉuÉlÉÏ SåMüU WûqÉå 

AÇSU mÉëuÉåzÉ MüUlÉå ÌSrÉÉ|

 

CxÉ xÉqÉrÉ zÉÉqÉ Måü 7 oÉeÉ UWûå jÉå AÉæU ApÉÏ-ApÉÏ aÉÇaÉÉ bÉÉOû 

Måü pÉÌ£üqÉrÉ uÉÉ±rÉÇ§ÉÉå MüÐ qÉlÉÉåUqÉ kuÉÌlÉ xÉÑlÉlÉå Måü oÉÉS AoÉ 

CxÉ iÉUWû cÉÏÄQû, zÉÏzÉqÉ, AqÉsÉiÉÉxÉ Måü CxÉ eÉÇaÉsÉ MüÐ mÉÔhÉï 

lÉÏUuÉiÉÉ qÉlÉ qÉåÇ xÉÇMüÉåcÉ LuÉÇ urÉÉMÑüsÉiÉÉ EimÉ³É MüU UWûÏ jÉÏ| 

oÉxÉ rÉÔÇ sÉaÉ UWûÉ jÉÉ ÌMü rÉå UÉxiÉÉ oÉxÉ ÌMüxÉÏ iÉUWû ZÉiqÉ WûÉå 

eÉÉL| ApÉÏ WûqÉÉUÉ aÉÇiÉurÉ WûÉå aÉrÉÉ jÉÉ LMü lÉÑ‚üÄQû; uÉÉå lÉÑ‚üÄQû 

ÎeÉxÉ mÉU LMü WûsMüÏ xÉÏ QûoÉQûoÉÉiÉÏ WÒûD xOíûÏOû sÉÉCOû Måü lÉÏcÉå 

MüqÉU mÉU WûÉjÉ sÉaÉÉL uÉ SÏuÉÉU mÉU MüÉåWûlÉÏ ÌOûMüÉL uÉÉå cÉÉU 

sÉÉåaÉ ÌSZÉ eÉÉLÇ eÉÉå oÉÉiÉ-oÉÉiÉ mÉU oÉÉiÉåÇ oÉlÉÉiÉå WæÇû, ÎeÉlÉMüÉå bÉU 

eÉÉlÉå MüÐ eÉsSÏ pÉÏ Wæû ÌMüliÉÑ xÉqÉÉeÉ qÉåÇ YrÉÉ aÉsÉiÉ WûÉå UWûÉ Wæû 

ExÉ mÉU aÉWûlÉ cÉcÉÉï pÉÏ MüUlÉÏ Wæû AÉæU CxÉÏ mÉxÉÉåmÉåzÉ qÉåÇ uÉÉå 

LMü mÉæU xÉÉDÌMüsÉ Måü mÉæQûsÉ mÉU AÉæU LMü TÑüOûmÉÉjÉ mÉU ÌOûMüÉL 

sÉaÉå UWûiÉå WæÇû iÉÏlÉ MüÉ mÉÉðcÉ MüUlÉå qÉåÇ; ElÉMüÉå lÉWûÏÇ mÉiÉÉ MüÐ 

bÉlÉbÉÉåU AÇkÉåUå AÉæU xÉÔlÉxÉÉlÉ xÉå eÉÇaÉsÉ qÉåÇ cÉsÉiÉÏ WÒûD LMü 

aÉÉÄQûÏ Måü pÉÏiÉU oÉæPåû xÉuÉÉ cÉÉU sÉÉåaÉ ElÉMüÉå WûÏ SåZÉlÉå MüÐ 

EqqÉÏS ÍsÉL cÉÏÄQû Måü eÉÇaÉsÉ MüÉå cÉÏUiÉå WÒûL cÉsÉå AÉ UWåû WæÇû| uÉÉå 

cÉÉU sÉÉåaÉ lÉWûÏÇ eÉÉlÉiÉå AÉæU ElÉMüÉå TüMïü pÉÏ lÉWûÏÇ mÉÄQûiÉÉ, ÌMü uÉÉå 

pÉÏ CxÉ xÉqÉÉeÉ Måü AÎxiÉiuÉ MüÉ LMü AÍpÉ³É AÇaÉ WæÇû, eÉoÉ iÉMü 

uÉÉå ExÉ lÉÑ‚üÄQû mÉU ZÉÄQåû WæÇû iÉoÉ iÉMü oÉÉÄeÉÉU qÉåÇ UÉælÉMü pÉÏ Wæû 

AÉæU zÉWûU qÉåÇ cÉWûsÉ-mÉWûsÉ pÉÏ|

 

cÉåMü mÉÉåxOû xÉå LÎYÄeÉOû iÉMü MüÉ UÉxiÉÉ MÑüsÉ 25 ÍqÉlÉOû MüÉ jÉÉ 

sÉåÌMülÉ rÉå mÉŠÏxÉ ÍqÉlÉOû aÉÉÄQûÏ Måü AÇSU uÉ oÉÉWûU LMüSqÉ 

xÉ³ÉÉOûÉ jÉÉ| WûqÉÉUÉ xÉuÉÉ xÉÉsÉ MüÉ mÉÑ§É pÉÏ AoÉ jÉMü MüU xÉÉå 

cÉÑMüÉ jÉÉ, AÉæU WûqÉ xÉoÉ pÉÏ oÉxÉ ÌMüxÉÏ iÉUWû eÉsSÏ xÉå WûÉåOûsÉ 

mÉWÒðûcÉ MüU AÉeÉ ÌMü rÉÉ§ÉÉ mÉU ÌuÉUÉqÉ sÉaÉÉlÉÉ cÉÉWû UWåû jÉå|

7:45 oÉeÉå jÉÉåÄQûÉ UÉxiÉå mÉÔNûiÉå-mÉÔNûiÉå WûqÉ AÇiÉiÉ: AmÉlÉå WûÉåOûsÉ 

aÉëÏlÉ uÉlÉ AjÉï eÉÉ mÉWÒÇûcÉå, cÉÔÇÌMü rÉå aÉÍqÉïrÉÉåÇ MüÐ NÒûÌ�ûrÉÉåÇ MüÉ 

xÉqÉrÉ jÉÉ xÉÉå xÉpÉÏ WûÉåOûsÉ uÉ kÉqÉïzÉÉsÉÉ ZÉcÉÉZÉcÉ pÉUå WÒûL jÉå, 

mÉUÇiÉÑ WûqÉÉUå uÉWûÏÇ mÉËUÍcÉiÉ eÉÉå WûqÉÉUå qÉÔsÉ-ÌlÉuÉÉxÉ xÉå jÉå, uÉå LMü 

xÉÇMüOû qÉÉåcÉMü MüÐ iÉUWû AuÉiÉËUiÉ WÒûL LuÉÇ ÌMüxÉÏ iÉUWû WûqÉ 

xÉpÉÏ Måü ÍsÉL MüqÉUÉåÇ MüÐ urÉuÉxjÉÉ MüÐ|

 

ÌSlÉ pÉU oÉæPåû-oÉæPåû pÉÏ jÉMüÉlÉ WûÉåiÉÏ Wæû CxÉMüÉ LWûxÉÉxÉ 

AÉmÉMüÉå xÉTüU Måü oÉÉS WûÏ qÉWûxÉÔxÉ WûÉåiÉÉ Wæû, AÉæU CxÉ jÉMüÉlÉ 

MüÉ WûqÉÉUå ÍsÉL LMü WûÏ EmÉÉrÉ Wæû, ̀ cÉÉrÉ' uÉÉå pÉÏ ASUMü uÉÉsÉÏ| 

MÑüNû xÉqÉrÉ WûÉjÉ qÉÑðWû kÉÉå, AÉæU eÉsÉmÉÉlÉ MüUlÉå Måü oÉÉS eÉoÉ WûqÉ 

sÉÉåaÉ lÉÏcÉå UÉÌ§É pÉÉåeÉlÉ Måü ÍsÉL mÉWÒÇûcÉå iÉÉå mÉiÉÉ cÉsÉÉ MüÐ ZÉÉlÉå 

MüÉ xÉqÉrÉ AoÉ xÉqÉÉmiÉ WûÉå aÉrÉÉ jÉÉ iÉÉå WûqÉåÇ AoÉ oÉÉWûU WûÏ MüWûÏÇ 

eÉÉlÉÉ mÉÄQåûaÉÉ| AoÉ cÉÔÇÌMü WûqÉÉUå mÉÑ§É pÉÏ eÉÉaÉ cÉÑMåü jÉå AÉæU UÉÌ§É 

qÉåÇ aÉÇaÉÉ ÌMülÉÉUå oÉæPûlÉå MüÐ sÉÉsÉxÉÉ pÉÏ WûqÉ xÉoÉMåü qÉlÉ qÉåÇ jÉÏ iÉÉå 

sÉÇoÉå-sÉÇoÉå QûaÉ pÉUiÉå WÒûL WûqÉ xÉpÉÏ iÉOû MüÐ AÉåU cÉsÉ ÌSL| CxÉ 

xÉqÉrÉ UÉiÉ MüÉ 10 .00 oÉeÉ UWûÉ jÉÉ sÉåÌMülÉ GÌwÉMåüzÉ MüÐ 

aÉÍsÉrÉÉð ApÉÏ pÉÏ aÉÑsÉÄeÉÉU jÉÏÇ, ÍzÉuÉ eÉÏ Måü pÉeÉlÉÉåÇ xÉå, MÑüNû-

MÑüNû SÕUÏ mÉU oÉlÉå qÉÇÌSUÉåÇ qÉåÇ WûÉåiÉå WÒûL ÍzÉuÉ-mÉÑUÉhÉ Måü mÉÉPû xÉå, 

aÉÉrÉ-oÉNûÄQûÉåÇ Måü aÉsÉå qÉåÇ oÉeÉiÉÏ bÉÇOûÏ xÉå, cÉÉrÉ MüÐ OûmÉËUrÉÉåÇ xÉå 

EPûiÉÏ pÉÉmÉ xÉå, MüÊsÉåeÉ MüÐ ÌOíûmÉ mÉU AÉL ÍqÉ§ÉÉåÇ MüÐ OûÉåÍsÉrÉÉåÇ 

xÉå, AÉæU CxÉ xÉoÉ MüÉåsÉÉWûsÉ xÉå SÕU eÉoÉ AÉmÉ xÉÏÌÄRûrÉÉåÇ xÉå EiÉU 

MüU aÉÇaÉÉ iÉOû mÉU eÉÉ MüU oÉæPûiÉå WæÇû iÉÉå oÉxÉ LMü WûÏ kuÉÌlÉ zÉåwÉ 

UWû eÉÉiÉÏ Wæû aÉÇaÉÉ eÉÏ Måü iÉåÄeÉ oÉWûÉuÉ MüÐ kuÉÌlÉ| rÉWû kuÉÌlÉ ExÉ 

xÉoÉ qÉlÉ MüÐ urÉjÉÉ, urÉuÉxjÉÉ, ÍcÉÇiÉÉ, zÉÇMüÉ, qÉlÉ qÉåÇ EPåû WÒûL 

ÌMüxÉÏ pÉÏ ²ÇS Måü euÉÉsÉÉqÉÑZÉÏ MüÉå oÉxÉ zÉÉÇiÉ MüU SåiÉÏ Wæû; AÉæU 

qÉlÉ zÉÔlrÉ qÉåÇ ZÉÉå eÉÉiÉÉ Wæû xÉÑMÔülÉ Måü zÉÔlrÉ qÉåÇ, oÉë¼ÉÇQû Måü zÉÔlrÉ 

rÉÉ§ÉÉ uÉ×iÉÉÇiÉ 
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qÉåÇ| lÉSÏ Måü mÉÉxÉ oÉæPûMüU ÎeÉxÉ mÉÌuÉ§É zÉÏiÉsÉiÉÉ MüÉ AlÉÑpÉuÉ 

AÉmÉ MüUiÉå WæÇû uÉWû AiÉÑsÉlÉÏrÉ Wæû, qÉÉlÉuÉ ÌlÉÍqÉïiÉ ÌMüxÉÏ pÉÏ 

AÉÌuÉwMüÉU xÉå|

 

lÉSÏ ÌMülÉÉUå MÑüNû AÉkÉÉ bÉÇOåû oÉæPû, AmÉlÉå mÉÑ§É MüÉå pÉUmÉÔU iÉUWû xÉå 

mÉÉlÉÏ MüÉ AÉlÉÇS sÉå sÉålÉå Måü oÉÉS WûqÉ xÉoÉ cÉsÉå pÉÉåeÉlÉ Måü ÍsÉL 

ÌMüxÉÏ AcNåû xÉå pÉÉåeÉlÉÉsÉrÉ MüÐ iÉsÉÉzÉ qÉåÇ, WûqÉ GÌwÉMåüzÉ qÉåÇ 

UÉqÉfÉÔsÉÉ Måü mÉÉxÉ jÉå LuÉÇ rÉWûÉð MüD AcNåû pÉÉåeÉlÉÉsÉrÉ EmÉsÉokÉ 

WæÇû, qÉzÉWÕûU cÉÉåOûÏuÉÉsÉÉ WûÉåOûsÉ pÉÏ rÉWûÉð Wæû, sÉåÌMülÉ uÉWûÉð mÉWûsÉå 

WûÏ WûÉExÉTÑüsÉ WûÉålÉå Måü cÉsÉiÉå WûqÉ eÉrÉ aÉÑÂSåuÉ eÉsÉmÉÉlÉ aÉ×Wû qÉåÇ 

mÉëÌuÉ¹ WÒûL uÉ qÉlÉ iÉ×miÉ WûÉålÉå iÉMü pÉÉåeÉlÉ aÉëWûhÉ ÌMürÉÉ| GÌwÉMåüzÉ 

qÉåÇ ApÉÏ iÉMü WûqÉlÉå eÉWûÉÇ pÉÏ pÉÉåeÉlÉ rÉÉ eÉsÉmÉÉlÉ aÉëWûhÉ ÌMürÉÉ 

Wæû, xÉpÉÏ eÉaÉWû LMü cÉÏÄeÉ EpÉrÉÌlÉ¸ jÉÏ uÉWû jÉÏ SåxÉÏ-bÉÏ qÉåÇ 

oÉlÉå pÉÉåeÉlÉ MüÉ ÌuÉzÉÑ® xuÉÉS, ÎeÉxÉMüÉå xÉÉåzÉsÉ qÉÏÌQûrÉÉ mÉU 

MüWûiÉå WæÇû #AÉæjÉåÇÌOûMü|

pÉÉåeÉlÉ MüÉ xuÉÉS ÍsÉL WûqÉ uÉÉmÉxÉ AmÉlÉå WûÉåOûsÉ MüÐ AÉåU cÉsÉ 

ÌSL MüÐ iÉpÉÏ LMü xÉÉDÌMüsÉ mÉU MÑüNû AsÉaÉ ÌMüxqÉ MüÉ TüsÉ 

ÍsÉL LMü xÉ‹lÉ ZÉÄQåû jÉå, iÉÉå EixÉÑMüiÉÉmÉÔuÉïMü WûqÉ xÉoÉlÉå 

ElÉMüÐ AÉåU MüSqÉ oÉÄRûÉrÉÉ, rÉWû TüsÉ jÉÉ rÉWûÉð MüÉ mÉëÍxÉ® 

UÉqÉTüsÉ, eÉÉå ́ ÉÏqÉÉlÉ rÉWû TüsÉ oÉåÇcÉ UWåû jÉå ElWûÉåÇlÉå oÉiÉÉrÉÉ MüÐ 

rÉWû TüsÉ MåüuÉsÉ rÉWûÏ GÌwÉMåüzÉ qÉåÇ UÉqÉfÉÔsÉå Måü mÉÉxÉ WûÏ ÍqÉsÉiÉÉ 

Wæû| mÉÉæUÉÍhÉMü MüjÉÉAÉåÇ Måü AlÉÑxÉÉU eÉoÉ ́ ÉÏ UÉqÉ UÉuÉhÉ MüÉ uÉkÉ 

MüU Måü oÉëÉ¼hÉ-WûirÉÉ Måü mÉÉmÉ MüÉ mÉëÉrÉÍ¶ÉiÉ MüUlÉå GÌwÉMåüzÉ 

AÉL jÉå iÉoÉ ElWûÉåÇlÉå CxÉ TüsÉ MüÉå aÉëWûhÉ ÌMürÉÉ jÉÉ AÉæU CxÉÏ 

MüÉUhÉ CxÉ TüsÉ MüÉ lÉÉqÉ UÉqÉTüsÉ mÉÄQû aÉrÉÉ| rÉWû LMü ZÉ�ûÉ-

qÉÏPûÉ TüsÉ Wæû ÎeÉxÉMüÉå LMü lÉÉrÉÉoÉ xuÉÉS uÉÉsÉå cÉÔUlÉ Måü xÉÉjÉ 

ZÉÉrÉÉ eÉÉiÉÉ Wæû| CxÉ ZÉ�åû-qÉÏPåû TüsÉ MüÉ xuÉÉS sÉåiÉå WÒûL WûqÉ 

cÉsÉ ÌSL AmÉlÉå WûÉåOûsÉ MüÐ AÉåU uÉ UÉ§ÉÏ 12 oÉeÉå AmÉlÉÏ AÉeÉ 

MüÐ rÉÉ§ÉÉ MüÉå ÌuÉUÉqÉ ÌSrÉÉ|

16 qÉD MüÐ WûqÉÉUÏ xÉÑoÉWû mÉëÉiÉÈ 3:45 mÉU WûÉå aÉrÉÏ, cÉÔÇÌMü WûqÉåÇ 

MÑÇüeÉmÉÑUÏ qÉÇÌSU mÉWÒðûcÉlÉå qÉåÇ sÉaÉpÉaÉ QåûÄRû bÉÇOåû MüÉ xÉqÉrÉ sÉaÉlÉÉ 

jÉÉ uÉ xÉÔrÉÉåïSrÉ MüÉ xÉqÉrÉ mÉëÉrÉÈ 5:30 Måü AÉxÉ mÉÉxÉ UWûiÉÉ Wæû| 

WûqÉlÉå AmÉlÉÏ cÉÉæmÉÌWûrÉÉ MüÉå qÉÇÌSU xÉå MÑüNû mÉÏNåû NûÉåÄQû MüU FmÉU 

mÉWûÉÄQûÏ iÉMü mÉæSsÉ WûÏ eÉÉlÉå MüÉ ÌuÉcÉÉU ÌMürÉÉ jÉÉ, rÉWûÉð mÉWÒðûcÉlÉå 

MüÉ UÉxiÉÉ xÉUsÉ iÉÉå lÉWûÏÇ ÌMüliÉÑ CiÉlÉÉ qÉlÉÉåUqÉ ÄeÉÃU jÉÉ ÌMü 

AmÉlÉå xÉÉåiÉå WÒûL oÉÉsÉMü MüÉå aÉÉåS qÉåÇ ÍsÉL mÉWûÉÄQûÏ mÉjÉUÏsÉå xÉå 

UÉxiÉå mÉU WûqÉÉUÏ kÉqÉïmÉ¦ÉÏ eÉÏ pÉÏ AmÉlÉå oÉcÉmÉlÉ MüÐ rÉÉSÉåÇ MüÉå 

iÉÉÄeÉÉ MüUiÉÏ LMü oÉÉsÉMü eÉæxÉå WûÏ cÉsÉÏ eÉÉ UWûÏ jÉÏ, EaÉiÉå 

xÉÔUeÉ MüÉå xÉsÉÉqÉ MüUlÉå| WûÉsÉÉÇÌMü rÉWû qÉD MüÉ qÉWûÏlÉÉ jÉÉ 

sÉåÌMülÉ oÉë¼qÉÑiÉï qÉåÇ AÉæU mÉWûÉÄQûÉåÇ MüÐ uÉÉÌSrÉÉåÇ qÉåÇ eÉÉå WûsMüÏ 

aÉÑsÉÉoÉÏ PÇûQûMü qÉWûxÉÔxÉ WûÉåiÉÏ Wæû ExÉMüÐ oÉÉiÉ WûÏ AsÉaÉ Wæû| 

xÉÑoÉWû 5:30 oÉeÉå zÉÉÇiÉ aÉWûUå lÉÏsÉå AÉxÉqÉÉlÉ qÉåÇ ÌWûqÉÉsÉrÉ MüÐ 

ÍzÉuÉÉÍsÉMü ´ÉåhÉÏ Måü mÉÏNåû xÉå sÉÉsÉ ÌTüU lÉÉUÇaÉÏ AÉæU ÌTüU 

AÇiÉiÉÈ mÉÏsÉå xÉÔUeÉ MüÉå SåZÉ qÉlÉ qÉåÇ AÉrÉÉ ÌMü MüÉåD AcNûÏ xÉÏ 

MüÌuÉiÉÉ MüWû Så sÉåÌMülÉ uÉWûÉð WûqÉ AOûMü aÉL, MÑüNû rÉÉS WûÏ lÉWûÏÇ 

AÉrÉÉ| iÉpÉÏ WûqÉÉUå ÍqÉ§É lÉå CiÉUÉiÉå WÒûL mÉÔhÉï AÍpÉqÉÉlÉ Måü xÉÉjÉ 

´ÉÏ eÉrÉ zÉÇMüU mÉëxÉÉS eÉÏ ²ÉUÉ UÍcÉiÉ MÑüNû mÉÇÌ£ürÉÉð MüWûÏÇ eÉÉå 

CxÉ mÉëMüÉU jÉÏÇ:

``ÌuÉqÉsÉ ClSÒ MüÐ ÌuÉzÉÉsÉ ÌMüUhÉåÇ, mÉëMüÉzÉ iÉåUÉ oÉiÉÉ UWûÏ WæÇû| 

AlÉÉÌS iÉåUÏ AlÉÇiÉ qÉÉrÉÉ, eÉaÉiÉ MüÉå sÉÏsÉÉ ÌSZÉÉ UWûÏ Wæû''||

WûqÉ qÉÇ§ÉqÉÑakÉ WûÉå MüpÉÏ AmÉlÉå xÉÉqÉlÉå Måü lÉÄeÉÉUå MüÉå, iÉÉå MüpÉÏ 

AmÉlÉå MüÉæzÉsÉ ÍqÉ§É MüÉå SåZÉ UWåû jÉå, ÌMü AcÉÉlÉMü ÌuÉcÉÉU 

AÉrÉÉ ÌMü ClSÒ iÉÉå cÉÇSìqÉÉ MüÉå MüWûiÉå WæÇû lÉ ÌMü xÉÔrÉï MüÉå, E£ü 

mÉÇÌ£ürÉÉåÇ qÉåÇ MüÌuÉ cÉÇSìqÉÉ MüÐ xÉÑÇSUiÉÉ MüÉ oÉZÉÉlÉ MüU UWûÉ Wæû lÉ 

MüÐ xÉÔrÉï MüÐ; oÉxÉ mÉsÉ pÉU qÉåÇ AÉxÉ mÉÉxÉ mÉxÉUÏ zÉÉÇÌiÉ WÇûxÉÏ Måü 

PûWûÉMüÉåÇ qÉåÇ oÉSsÉ aÉrÉÏ AÉæU ÌTüU qÉÇÌSU qÉåÇ eÉÉ MüU qÉÉð MÑÇüeÉÉSåuÉÏ 

Måü SzÉïlÉ MüU, qÉÇÌSU MüÐ xÉMüÉUÉiqÉMü FeÉÉï MüÉå AmÉlÉå AÇSU 

xÉqÉåOûMüU, oÉÉWûU EmÉsÉokÉ aÉUqÉ cÉÉrÉ MüÐ cÉÑÎxMürÉÉåÇ Måü xÉÉjÉ 

MüÌuÉUÉrÉ MüÐ ZÉoÉU sÉålÉå MüÉ ÍxÉsÉÍxÉsÉÉ cÉsÉÉ eÉÉå aÉÇaÉÉ bÉÉOû mÉU 

QÒûoÉMüÐ sÉaÉÉlÉå Måü iÉMü cÉsÉiÉÉ UWûÉ| GÌwÉMåüzÉ xÉå uÉÉmÉxÉ AÉiÉå 

WÒûL zÉÉqÉ MüÉå WûËU²ÉU qÉåÇ WûËU-MüÐ-mÉÉæÄQûÏ mÉU LMü bÉÇOûÉ ÂMü MüU 

WûqÉlÉå uÉWûÉð MüÐ xÉÑmÉëÍxÉ® aÉÇaÉÉ AÉUiÉÏ Måü pÉÏ SzÉïlÉ ÌMüL AÉæU 

eÉÉlÉÉ ÌMü MæüxÉå mÉëoÉsÉ kuÉÌlÉ qÉåÇ pÉÏ AÉmÉ AmÉlÉå qÉlÉ qÉÎxiÉwMü 

MüÉå xÉÉkÉMüU DµÉUÏrÉ zÉÌ£ü MüÉå ZÉÑS qÉåÇ mÉëuÉÉWû WûÉåiÉå qÉWûxÉÔxÉ 

MüUiÉå WæÇû | WûËU²ÉU xÉå uÉÉmÉxÉ aÉÉÎÄeÉrÉÉoÉÉS AÉiÉå-AÉiÉå WûqÉåÇ UÉÌ§É 

11 oÉeÉ cÉÑMüÉ jÉÉ, aÉÉÄQûÏ xÉå EiÉUiÉå WÒûL WûqÉÉUå ÍqÉ§É lÉå cÉÉðS MüÉå 

ÌlÉWûÉUÉ AÉæU cÉÑmÉcÉÉmÉ AÇSU cÉsÉ ÌSL|

*****

rÉÉ§ÉÉ uÉ×iÉÉÇiÉ 
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ESG in Banking: An Ethical Journey to ESG in Banking: An Ethical Journey to 
Sustainable Economic GrowthSustainable Economic Growth

ESG in Banking: An Ethical Journey to 
Sustainable Economic Growth

1. Introduc�on : DECODING ESG (Environmental, 
 Social & Governance )
“Sustainable development is the pathway to the future 
we want for all. It offers a framework to generate 
economic growth, achieve societal jus�ce, Exercise 
env i ronmenta l  stewardsh ip  and  st rengthen 
governance.”      

– Ban Ki –Moon 
(Former Secretary General of United Na�ons)

Sustainable development: a topic which has been 
widely discussed and debated since last two decades. 
We all have understood it with the basic concept of 
“efficient u�lisa�on of resources by ensuring its 
availability for the future genera�on.”

With the world becoming a global market and crossing 
boundaries, delimi�ng territorial and cultural 
bo�lenecks, the concept of sustainable development 
has also widened to include ecology along with 
economy with the empowered and well aware human 
capital under the guided principles of corporate 
governance.  ESG is the essence of what Mr. Ban-
ki–Moon, has foresighted in his quote above. 

Lets us understand it in very simple words: In general a 
revenue genera�ng en�ty can be either: Product based 
or Service based or a combina�on of both. ESG is 
basically to understand and assess: 

 What IMPACT does a company/firm bring 
  through its opera�ons/ prac�ces/ procedures/ 
  p r o c e s s e s :  o n  t h e  E n v i r o n m e n t ,  H o w 
  stakeholders are being affected and how efficient 
  is governance structure within the organisa�on to 
  take conscious and responsible decisions.

 Second aspect: it refers to a set of principles/ 
  standards that guide towards genera�ng income 
  along with being Environmentally & Socially 
  conscious, aware and responsible.  

 Third Aspect: ESG specific data disclosures of a 
  company to be used by investors/ consumers for 
  evalua�ng enterprise value, sustainability related 
  risk and opportuni�es associated with the 
  organisa�on. 

 For banking industry: ESG refers to incorpora�on of 
 Environmental, social  and governance factors in 
 banking industry and evalua�ng impact of  
 investments and opera�ons on the environment, 
 society and corporate governance prac�ces. 

 There are 3 pillars of ESG: 

 a) Environment: Climate Change, GHGs (Green 
  house Gases) emission, Biodiversity loss, 
  deforesta�on, pollu�on, energy efficiency, water 
  management etc.

 b) Society: Employee safety and health, working 
  condi�ons, diversity, equity, inclusion, employee 
  engagement and customer sa�sfac�on etc.

 c) Corporate Governance: Company's governance 
  structure, prac�ces, accountability, compliance, 
  data security, risk management, preven�ng 
  corrup�on etc.

2. ESG : HISTORY & EVOLUTION 
 ESG repor�ng in India commenced in 2009 with 

  the Ministry of Corporate Affairs (MCA) issuing 
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  the Voluntary Guidelines on Corporate Social 
  Responsibi l i ty.  Ever s ince the repor�ng 
  framework has come a long way with the 
  introduc�on of Business Responsibility Repor�ng 
  ("BRR") which mandated that the top 100 listed 
  companies by market capitalisa�on file a BRR 
  (later extended to the top 500 listed companies in 
  2015), Corporate Social Responsibility (CSR), 
  Na�onal Guidelines on Responsible Business 
  Conduct (NGRBC) and the newly introduced 
  Business Responsibility and Sustainability Report 
  (BRSR) (introduced through a SEBI circular 
  dated 10 May 2021) by amending regula�on 
  34 (2) (f) of SEBI (Lis�ng Obliga�on and Disclosure 
  Requirements) Regula�on, 2015 ("LO D R 
  Regula�ons").

 The BRSR seeks disclosures from listed en��es on 
  their performance against the nine principles of 
  the 'Na�onal Guidelines on Responsible Business 
  Conduct' (NGBRCs) and repor�ng under each 
  principle is divided into essen�al and leadership 
  indicators. The essen�al indicators are required to 
  be reported on a mandatory basis while the 
  repor�ng of leadership indicators is on a 
  voluntary basis. 

  The BRSR is intended towards having quan�ta�ve 
  and standardized disclosures on ESG parameters 
  to enable comparability across companies, 
  sectors and �me. Such disclosures will be helpful 
  for investors to make be�er investment decisions. 
  The BRSR shall also enable companies to engage 
  more meaningfully with their stakeholders, by 
  encouraging them to look beyond financials and 
  towards social and environmental impacts. 

  Applicability of BRSR: With effect from the 
  financial year 2022-2023, filing of BRSR has been 
  made mandatory for the top 1000 listed 
  companies (by market capitaliza�on) and has 
  replaced the exis�ng BRR.

 With an aim to enhance ESG complaint business 
  prac�ces in India BRSR guide by disclosure of 
  adequate policies and mechanism that a 
  company implements to remain ESG-compliant.

 Since 2020 there has been an accelera�ng 
  interest in overlaying ESG data with the SDGs 

  (Sustainable Development Goals) developed by 
  United Na�ons.

3. INITIATIVES TOWARDS ESG IN INDIA:  
 The Indian government has been ac�vely 
 encouraging companies to adopt ESG prac�ces 
 through ini�a�ves such as the Sustainable 
 Development Goals, in conjunc�on with the UN and 
 the Na�onal Ac�on Plan for Climate Change, 
 launched in 2008. We are also firmly commi�ed to 
 the 2070 Net Zero goals. In addi�on, there has been 
 a  growing  emphas is  on  Corporate  Soc ia l 
 Responsibility (CSR) ini�a�ves. In 2014, India 
 became the first country to make CSR mandatory. 
 India's Green Hydrogen mission is expected to be the 
 world's largest such ini�a�ve and is targeted to help 
 India reach its net zero carbon emission goal by 
 2070.  

 For the Indian banking sector RBI In its report on 
 'Climate Risk and Sustainable Finance', issued 
 guidelines or sugges�ons for banks to assess and 
 manage their ESG risks and ensure that their 
 opera�ons and strategies are in line with ESG 
 principles. Banks must leverage this to iden�fy and 
 assess their ESG risks and set targets to reduce them. 

4. NEED OF ESG IN BANKING SECTOR:
 In the present era, one of the most pressing concerns 
 is MAN MADE CLIMATE CHANGE. We all are 
 neglec�ng nega�ve impact of our so called growth 
 and development of our environment. To tackle this 
 challenge, governments and regulatory bodies 
 across the world are driving an ESG transforma�on 
 of the business world with great urgency. Same 
 approach is needed in banking sector as well. As 
 financial custodians of global economies, banks have 
 a very significant role to play through their lending 
 and investment ac�vi�es. Banks have the poten�al 
 to access various revenue streams driven by ESG 
 principles.

 Bank can create ESG impact in the following ways: 

 a) By implemen�ng ESG standards and goals in the 
  bank's standards. 

 b) By reflec�ng ESG consciousness in its policies, 
  especially around lending and guiding borrowers 
  to be more ESG-focused. 
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 c) By developing green and sustainable lending 
  products and services in their lending framework. 

 d) Exploring poten�al and opportuni�es of GREEN 
  FINANCING by extending compe��ve ROI to 
  such ESG compliant projects. 

 e) Developing assessment and ra�ng modules to 
  iden�fy clients based on their ESG performance, 
  to ascertain their eligibility for green finance and 
  incen�ves.

5. EFFECT OF ESG IN BANK

 E S G :  A  W A Y  T O  I M P R O V E  B R A N D 
  REPUTATION: With steadily growing customer 
  and investor awareness in choosing companies, 
  including banks, that align to sustainability 
  principles, companies that priori�se ESG factors 
  are perceived more responsible, ethical and silent 
  by customers/ investors. This also provides 
  compe��ve advantage to such ESG ready banks 
  in access of capital.

  INCREASED CUSTOMER LOYALTY: With �me 
  the consciousness and morality with respect to 
  environment is increasing. As the deteriora�ng 
  effects are quite visible ignoring ESG factors can 
  create significant financial loss to investors and 
  insurers. Banks with strong ESG framework may 
  be�er enable to manage risks associated with 
  social and environmental issues. 

 COMPETITIVE ADVANTAGE: Banking sector is 
  very compe��ve. In �mes when each bank is 
  striving towards developing great products, 
  seamless and quick digital products and services 
  and enhanced customer service, ESG will serve as 
  a key differen�a�ng factor. 

  GUIDING LIGHT FOR OTHER INDUSTRIES: 
  Banking organisa�ons are always believed to be 
  more trust-worthy to common public as 
  compared to other industries due to its strong 
  policies, transparency, implementa�on of 
  regula�ons and disclosures. Banks can serve as 
  leaders in the growing field of a�aining 
  sustainability through ESG for the en�re 
  economy. 

 BETTER DECISION MAKING WITH EFFICIENT 
  MANAGEMENT OF ESG  BASED DATABASE: In 
  recent �mes, adap�ng to and mi�ga�ng climate 
  change impact, inclusive growth and transi�oning 
  to a sustainable economy have emerged as major 
  issue globally. There is an increased focus of 
  investors and other stakeholders seeking 
  businesses to be responsible and sustainable 
  towards the environment and society. Thus, 
  repor�ng of company's performance on 
  sustainability related factors has become as vital 
  as repor�ng on financial and opera�onal 
  performance. Also with data management it is 
  impera�ve to ensure data security through data 
  governance, then only ethical data accessibility 
  can be ensured and implementa�on of data for 
  por�olio development, investment, research, 
  financial planning and regulatory repor�ng can be 
  done efficiently.

6. CHALLENGES: Despite the increasing focus on ESG, 
 the Indian banking sector is yet to make a significant 
 impact in the implementa�on of ESG policies due to 
 following challenges: 

 a) Lack of awareness and understanding of the 
  importance of ESG among banks.

 b) Lack of incen�ves and stringent regula�ons to 
  adopt ESG prac�ces.

 c) Pursuing ESG and digital transforma�on and 
  profit genera�on together.

7. CONCLUSION: Sustainable Opera�ons Bring Be�er 
 Economic Performance.
 ESG framework is the empowering tool for banking 
 industry which makes us not only a consumer of 
 sustainability but pioneers in bringing sustainability 
 along with economic growth. ESG is generally 
 perceived as a ma�er of compliance and regula�on 
 only but it is more about doing responsible, 
 accountable and ethical banking subsequently a vital 
 component of long term strategies. Its �me to take 
 jump from INTENT to IMPACT with respect to ESG 
 and building ESG ready banks / organisa�ons/ 
 companies to take our country towards a sustainable 
 future with ESG.

*****
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AÉvÉÏwÉ lÉæjÉÉlÉÏ
AÌkÉMüÉUÏ

ÌSssÉÏ AÇ.MüÉ.

mÉëxiÉÉuÉlÉÉ/mÉ×¸pÉÔÍqÉÈ

uÉÉxiÉuÉ qÉåÇ, ÌMüxÉÏ oÉæÇMü rÉÉ oÉæÇÌMÇüaÉ ¤Éå§É AjÉuÉÉ ÌMüxÉÏ pÉÏ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É MüÐ mÉëÌiÉ¸É AÉæU ÌuÉµÉxÉlÉÏrÉiÉÉ Måü oÉÉUå qÉåÇ 

MåüuÉsÉ xÉÇUcÉlÉÉiqÉMü AÉæU mÉËUcÉÉsÉlÉ SØÌ¹MüÉåhÉ xÉå ÌuÉcÉÉU 

MüUlÉÉ WûÏ qÉWûiuÉmÉÔhÉï lÉWûÏÇ Wæû, oÉÎsMü uÉiÉïqÉÉlÉ ÌuÉwÉrÉÉåÇ, mÉËUuÉiÉïlÉÉåÇ 

LuÉÇ oÉSsÉÉuÉÉåÇ Måü xÉÇoÉÇkÉ qÉåÇ pÉÏ xÉÇuÉåSlÉzÉÏsÉiÉÉ WûÉålÉÉ AÉæU ElÉ 

mÉU ÌuÉcÉÉU MüUlÉÉ AÌiÉ-AÉuÉzrÉMü Wæû|

uÉiÉïqÉÉlÉ qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ eÉæxÉå 

ÌuÉwÉrÉÉåÇ MüÉå aÉÇpÉÏUiÉÉ xÉå ÍsÉrÉÉ eÉÉlÉÉ cÉÉÌWûL| YrÉÉåÇÌMü qÉÉlÉMüÉåÇ 

MüÉ rÉWû xÉqÉÔWû ÌSlÉÉåÇÌSlÉ sÉÉåMüÌmÉërÉiÉÉ MüÐ xÉÏÌÄRûrÉÉÇ cÉÄRû UWûÉ Wæû| 

ÌuÉiÉÏrÉ xÉåuÉÉ ¤Éå§É qÉåÇ iÉÉå CxÉMüÐ urÉÉmÉMü xiÉU mÉU cÉcÉÉï WûÉå UWûÏ 

Wæû| AÉeÉ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ xÉÉ ÌuÉ¨ÉÏrÉ 

xÉÉuÉïeÉÌlÉMü cÉcÉÉï MüÉ LMü mÉëqÉÑZÉ ÌuÉwÉrÉ oÉlÉ aÉrÉÉ Wæû| oÉæÇÌMÇüaÉ 

¤Éå§É Måü xÉÉjÉ-xÉÉjÉ xÉÇmÉÔhÉï urÉÉmÉÉU eÉaÉiÉ qÉåÇ pÉÏ rÉWû iÉåeÉÏ xÉå 

sÉÉåMüÌmÉërÉ WûÉå UWûÉ Wæû| rÉ±ÌmÉ AÉUÇpÉ qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

AÉæU AÍpÉzÉÉxÉlÉ qÉÉlÉSÇQûÉåÇ MüÉå CiÉlÉÉ qÉWûiuÉ lÉWûÏÇ ÍqÉsÉÉ| 

ÌMüliÉÑ, WûÉsÉ Måü 4-5 xÉÉsÉÉåÇ qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU 

AÍpÉzÉÉxÉlÉ LMü xÉÌ¢ürÉ AÉÇSÉåsÉlÉ Måü ÃmÉ qÉåÇ EpÉU MüU 

xÉÉqÉlÉå AÉrÉÉ Wæû|

AÉeÉ rÉWû kÉÏUå-kÉÏUå oÉæÇÌMÇüaÉ ¤Éå§É YrÉÉ mÉëirÉåMü urÉÉuÉxÉÉÌrÉMü 

¤Éå§É Måü ÍsÉrÉå qÉWûiuÉmÉÔhÉï WûÉå aÉrÉå Wæû| AÉeÉ MüÉ aÉëÉWûMü, 

ÌWûiÉkÉÉUMü LuÉÇ ÌlÉuÉåzÉMü CiÉlÉÉ eÉÉaÉÃMü WûÉå aÉrÉÉ ÌMü uÉWû 

mÉëirÉåMü xÉÇpÉÉÌuÉiÉ ÌlÉuÉåzÉÉåÇ MüÐ eÉÉÇcÉ Måü ÍsÉL mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü qÉÉlÉSÇQûÉåÇ MüÉ EmÉrÉÉåaÉ MüUlÉå 

sÉaÉÉ Wæû| YrÉÉåÇÌMü mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü 

MüÉUMüÉåÇ/qÉÉlÉSÇQûÉåÇ Måü qÉÉkrÉqÉ xÉå ÌlÉuÉåzÉMüÉåÇ Måü ÍsÉrÉå ÌMüxÉÏ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É MüÉ AÉMüsÉlÉ MüUlÉÉ AÉæU ExÉMåü ÍsÉrÉå rÉWû 

xÉqÉfÉlÉÉ AÉxÉÉlÉ WûÉå aÉrÉÉ Wæû ÌMü rÉWû oÉæÇMü oÉæÇÌMÇüaÉ ¤Éå§É AjÉuÉÉ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É ÌMüiÉlÉÉ ÌOûMüÉF AÉæU ÌMüiÉlÉÉ ÎeÉqqÉåSÉU Wæû|

AÉeÉ xÉÇmÉÔhÉï ÌuÉµÉ eÉsÉuÉÉrÉÑ mÉËUuÉiÉïlÉ, xÉqÉÉuÉåzÉlÉ, xÉÉqÉÉÎeÉMü 

lrÉÉrÉ AÉæU xÉÇxjÉÉaÉiÉ eÉuÉÉoÉSåWûÏ xÉå eÉÔfÉ UWûÉ Wæû| oÉæÇÌMÇüaÉ ¤Éå§É 

lÉå uÉwÉÉåïÇ xÉå xÉÉqÉÉÎeÉMü mÉËUuÉiÉïlÉ AÉæU xÉÉqÉÉÎeÉMü ÌuÉMüÉxÉ qÉåÇ 

AmÉlÉÉ qÉWûiuÉmÉÔhÉï rÉÉåaÉSÉlÉ ÌSrÉÉ Wæû| oÉæÇÌMÇüaÉ ¤Éå§É MüÉå LMü oÉÉU 

mÉÑlÉÈ LMü xuÉÍhÉïqÉ AuÉxÉU mÉëÉmiÉ WÒûAÉ Wæû ÌMü uÉWû mÉrÉÉïuÉUhÉ 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉå pÉÌuÉwrÉ MüÐ ¢üÉÇÌiÉ Måü ÃmÉ qÉåÇ 

AmÉlÉÉLÇ|

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ AjÉï/mÉËUcÉrÉÈ

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ ÌlÉuÉåzÉMüÉåÇ ²ÉUÉ ÌuÉiÉÏrÉ 

LuÉÇ AlrÉ urÉÉuÉxÉÉÌrÉMü ¤Éå§ÉÉåÇ MüÐ eÉÉÇcÉ eÉÉlÉMüÉUÏ AjÉÉïiÉ 

qÉÉmÉlÉå LuÉÇ pÉÉÇmÉlÉå Måü ÍsÉL EmÉrÉÉåaÉ ÌMürÉå eÉÉlÉå uÉÉsÉå qÉÉlÉSÇQûÉåÇ 

MüÉ LMü xÉqÉÔWû Wæû| ÌlÉuÉåzÉMü iÉåeÉÏ xÉå LåxÉå ¤Éå§ÉÉåÇ MüÉå mÉxÉÇS MüU 

UWåû WæÇû eÉÉå mÉrÉÉïuÉUhÉ-ElqÉÑZÉ WûÉå AÉæU ÎeÉlÉqÉåÇ EŠ MüÊmÉÉåïUåOû 

mÉëzÉÉxÉÌlÉMü qÉÉlÉMü WûÉå| DLxÉeÉÏ qÉÉlÉSÇQû ÌMüxÉÏ urÉÉuÉxÉÉÌrÉMü 

¤Éå§É Måü xÉÇcÉÉsÉlÉ Måü ÍsÉL qÉÉlÉMüÉåÇ MüÉ LMü SmÉïhÉ Wæû. ÎeÉxÉMüÉ 

EmÉrÉÉåaÉ xÉÉqÉÉÎeÉMü ÃmÉ xÉå eÉÉaÉÂMü ÌlÉuÉåzÉMü xÉÇpÉÉÌuÉiÉ 

ÌlÉuÉåzÉÉåÇ xÉå xÉÇoÉÇÍkÉiÉ eÉÉÇcÉ LuÉÇ eÉÉlÉMüÉUÏ Måü ÍsÉL MüUiÉå WæÇû|
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Hindi Essay - 1st prize oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ 

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ 

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ
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mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü E¬åzrÉÈ

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÐ pÉÔÍqÉMüÉ oÉæÇÌMÇüaÉ 

¤Éå§É MüÉå urÉuÉÎxjÉiÉ AÉæU ÎxjÉUiÉÉ mÉëSÉlÉ MüUiÉå WÒûL LMü 

eÉuÉÉoÉSåWûÏ ÍxÉxOûqÉ AÉæU mÉëÌ¢ürÉÉAÉåÇ Måü MüÉrÉÉïluÉrÉlÉ MüÉå 

xÉÑÌlÉÍ¶ÉiÉ MüUlÉÉ Wæû| CxÉMüÉ qÉÑZrÉ E¬åzrÉ LMü eÉuÉÉoÉSåWûÏ, 

EŠ mÉëoÉÇkÉlÉ LuÉÇ MÑüzÉsÉ urÉÉuÉxÉÉÌrÉMü UhÉlÉÏÌiÉrÉÉåÇ Måü AÉkÉÉU 

mÉU oÉæÇÌMÇüaÉ ¤Éå§É MüÉå pÉÌuÉwrÉ MüÐ bÉOûlÉÉAÉåÇ, WûÉålÉå uÉÉsÉå oÉSsÉÉuÉÉåÇ 

AÉæU mÉËUuÉiÉïlÉÉåÇ Måü ÍsÉL eÉÉaÉÂMü AÉæU qÉeÉoÉÔiÉ MüUlÉÉ Wæû|

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ  MüÐ qÉWûiuÉiÉÉÈ

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü MüÉUMü, ÌlÉuÉåzÉMüÉåÇ 

AÉæU EmÉpÉÉå£üÉAÉåÇ MüÉå oÉæÇÌMÇüaÉ ¤Éå§É LuÉÇ AlrÉ urÉÉuÉxÉÉÌrÉMü 

¤Éå§ÉÉåÇ MüÐ uÉÉxiÉÌuÉMü ÎxjÉUiÉÉ LuÉÇ ElÉMåü mÉëSzÉïlÉ MüÉ urÉÉmÉMü 

SØÌ¹MüÉåhÉ mÉëSÉlÉ MüUiÉå WæÇû| mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU 

AÍpÉzÉÉxÉlÉ Måü MüÉUMüÉåÇ mÉU ÌuÉcÉÉU MüUMåü, ÌlÉuÉåzÉMü ÌlÉuÉåzÉ xÉå 

eÉÑÄQåû xÉÇpÉÉÌuÉiÉ eÉÉåÎZÉqÉÉåÇ AÉæU AuÉxÉUÉåÇ MüÉ qÉÔsrÉÉÇMülÉ MüU 

xÉMüiÉå WæÇû| EmÉpÉÉå£üÉAÉåÇ AjÉuÉÉ ÌlÉuÉåzÉÉåÇ ²ÉUÉ ÌMüxÉÏ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É LuÉÇ xÉaÉPûlÉ qÉåÇ xÉÇpÉÉÌuÉiÉ ÌuÉ¨ÉÏrÉ ÌlÉuÉåzÉ mÉU 

ÌuÉcÉÉU MüUlÉå xÉå mÉWûsÉå mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

Måü  MüÉUMüÉåÇ MüÉå krÉÉlÉ qÉåÇ UZÉÉ eÉÉiÉÉ Wæû| mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

AÉæU AÍpÉzÉÉxÉlÉ MüÉ AlÉÑmÉÉsÉlÉ ZÉÑsÉå iÉÉæU mÉU oÉæÇÌMÇüaÉ ¤Éå§É rÉÉ 

ÌMüxÉÏ AlrÉ urÉÉuÉxÉÉÌrÉMü ¤Éå§É LuÉÇ xÉÇaÉPûlÉ MüÐ mÉëjÉÉAÉåÇ MüÐ 

uÉÉxiÉÌuÉMü mÉëM×üÌiÉ MüÉå EeÉÉaÉU MüUiÉÉ Wæû| rÉWû eÉÉaÉÃMü 

EmÉpÉÉå£üÉ AÉæU ÌlÉuÉåzÉMüÉåÇ Måü ÍsÉL LMü qÉWûiuÉmÉÔhÉï AÉæU 

qÉeÉoÉÔiÉ AÉkÉÉU mÉëSÉlÉ MüUiÉÉ Wæû|

 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü qÉÉlÉSÇQû:

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ qÉÉlÉSÇQûÉåÇ MüÉ EmÉrÉÉåaÉ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§ÉÉåÇ AÉæU ÌWûiÉkÉÉUMüÉåÇ Måü ÌlÉuÉåzÉÉåÇ MüÐ ÎxjÉUiÉÉ 

AÉæU lÉæÌiÉMü mÉëpÉÉuÉ MüÉ qÉÔsrÉÉÇMülÉ MüUlÉå Måü ÍsÉL ÌMürÉÉ eÉÉiÉÉ 

Wæû| AÉeÉ WûU LMü urÉÉuÉxÉÉÌrÉMü ¤Éå§É MüÉrÉÉïiqÉMü SØÌ¹MüÉåhÉ xÉå 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ mÉU krÉÉlÉ MåÇüÌSìiÉ MüU 

UWåû WæÇû| DLxÉeÉÏ MüÉ mÉëirÉåMü mÉWûsÉÔ ÌOûMüÉF AÉæU lÉæÌiÉMüiÉÉ xÉå 

mÉËUmÉÔhÉï mÉëjÉÉAÉåÇ mÉU oÉæÇÌMÇüaÉ LuÉÇ ÌuÉ¨ÉÏrÉ ¤Éå§É Måü xÉÉjÉ-xÉÉjÉ 

AlrÉ urÉÉuÉxÉÉÌrÉMü E±ÉåaÉÉåÇ MüÉ krÉÉlÉ AÉMüÌwÉïiÉ MüUlÉå qÉåÇ 

qÉWûiuÉmÉÔhÉï pÉÔÍqÉMüÉ ASÉ MüU UWûÉ Wæû| xÉÇ¤ÉåmÉ qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü qÉÉlÉSÇQûÉåÇ LuÉÇ ÌlÉrÉqÉÉåÇ MüÉ 

ÌlÉqlÉÉlÉÑxÉÉU EssÉåZÉ ÌMürÉÉ eÉÉ xÉMüiÉÉ Wæû:-

1. mÉrÉÉïuÉUhÉÈ mÉrÉÉïuÉUhÉÏrÉ MüÉUMü ÌMüxÉÏ urÉÉuÉxÉÉÌrÉMü ¤Éå§É LuÉÇ 

xÉÇaÉPûlÉ Måü mÉrÉÉïuÉUhÉÏrÉ mÉëpÉÉuÉ AÉæU eÉÉåÎZÉqÉ mÉëoÉÇkÉlÉ mÉëjÉÉAÉåÇ 

MüÐ urÉÉZrÉÉ MüUiÉå WæÇû| ClÉqÉåÇ mÉëirÉ¤É AÉæU AmÉëirÉ¤É aÉëÏlÉWûÉExÉ 

aÉæxÉ EixÉeÉïlÉ, mÉëÉM×üÌiÉMü xÉÇxÉÉkÉlÉÉåÇ MüÉ mÉëoÉÇkÉlÉ AÉæU pÉÉæÌiÉMü 

eÉsÉuÉÉrÉÑ eÉÉåÎZÉqÉÉåÇ eÉæxÉå: eÉsÉuÉÉrÉÑ mÉËUuÉiÉïlÉ, oÉÉÄRû, AÉaÉ, 

mÉëÉM×üÌiÉMü xÉÇxÉÉkÉlÉÉåÇ MüÉ AxÉÏÍqÉiÉ SÉåWûlÉ. mÉëSÕwÉhÉ, eÉsÉuÉÉrÉÑ 

mÉËUuÉiÉïlÉ, AmÉÍzÉ¹ mÉëoÉÇkÉlÉ, FeÉÉï S¤ÉiÉÉ AÉæU eÉæuÉ ÌuÉÌuÉkÉiÉÉ 

Måü ÎZÉsÉÉTü urÉÉuÉxÉÉÌrÉMü ¤Éå§É MüÐ xÉqÉaÉë MüÉrÉïzÉæsÉÏ LuÉÇ 

ÌuÉcÉÉU zÉÉÍqÉsÉ WæÇû|

2. xÉÉqÉÉÎeÉMüÈ rÉWû xÉÉqÉÉÎeÉMü xiÉÇpÉ urÉÉuÉxÉÉÌrÉMü ¤Éå§É Måü 

ÌMüxÉÏ xÉÇaÉPûlÉ Måü ÌWûiÉkÉÉUMüÉåÇ Måü xÉÉjÉ xÉÇoÉÇkÉÉåÇ MüÉå xÉÇSÍpÉïiÉ 

MüUiÉÉ Wæû| DLxÉeÉÏ MüÉ xÉÉqÉÉÎeÉMü mÉWûsÉÔ sÉÉåaÉÉåÇ AÉæU xÉqÉÉeÉ 

mÉU xÉÇoÉÇÍkÉiÉ urÉÉuÉxÉÉÌrÉMü ¤Éå§É Måü mÉëpÉÉuÉ MüÉå zÉÉÍqÉsÉ MüUiÉÉ 

Wæû| CxÉqÉåÇ ́ ÉqÉ mÉëjÉÉAÉåÇ, MüqÉïcÉÉUÏ xÉÇoÉÇkÉ, ÌuÉÌuÉkÉiÉÉ, xÉqÉÉlÉiÉÉ 

AÉæU xÉqÉÉuÉåzÉlÉ, xÉÉqÉÑSÉÌrÉMü eÉÑÄQûÉuÉ, aÉëÉWûMü xÉÇiÉÑÌ¹ AÉæU 

qÉÉlÉuÉÉÍkÉMüÉU eÉæxÉå MüÉUMüÉåÇ MüÉ qÉÔsrÉÉÇMülÉ ÌMürÉÉ eÉÉiÉÉ Wæû| 

3. AÍpÉzÉÉxÉlÉÈ MüÊmÉÉåïUåOû mÉëzÉÉxÉlÉ xÉå iÉÉimÉrÉï Wæû ÌMü ÌMüxÉÏ 

ÌuÉ¨ÉÏrÉ ¤Éå§É rÉÉ AlrÉ urÉÉuÉxÉÉÌrÉMü ¤Éå§É LuÉÇ xÉÇaÉPûlÉ MüÉ 

lÉåiÉ×iuÉ AÉæU mÉëoÉÇkÉlÉ ÌMüxÉ xiÉU MüÉ Wæû| ÌWûiÉkÉÉUMü MüÐ 

AmÉå¤ÉÉAÉåÇ AÉæU zÉårÉUkÉÉUMüÉåÇ Måü AÍkÉMüÉUÉåÇ MüÉå MæüxÉå SåZÉÉ 

eÉÉiÉÉ Wæû| lÉåiÉ×iuÉ MüÐ AÉåU xÉå mÉÉUSÍzÉïiÉÉ AÉæU eÉuÉÉoÉSåWûÏ MüÉå 

oÉÄRûÉuÉÉ SålÉå Måü ÍsÉL ÌMüxÉ mÉëMüÉU Måü AÉÇiÉËUMü ÌlÉrÉÇ§ÉhÉ qÉÉæeÉÔS 

WæÇû| AÍpÉzÉÉxÉlÉ ElÉ mÉëhÉÉÍsÉrÉÉåÇ AÉæU xÉÇUcÉlÉÉAÉåÇ MüÉå pÉÏ 
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xÉÇSÍpÉïiÉ MüUiÉÉ Wæû eÉÉå ÌMüxÉÏ ÌuÉiÉÏrÉ LuÉÇ AlrÉ ÌMüxÉÏ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É Måü xÉÇcÉÉsÉlÉ AÉæU ÌlÉhÉïrÉ sÉålÉå MüÐ 

mÉëÌ¢ürÉÉAÉåÇ MüÉ qÉÉaÉï mÉëzÉxiÉ MüUiÉÉ Wæû| CxÉqÉåÇ eÉæxÉåÈ 

zÉårÉUkÉÉUMüÉåÇ MüÉ AÍkÉMüÉU, mÉÉUSÍzÉïiÉÉ, mÉëÌiÉxmÉkÉÏï urÉuÉWûÉU, 

eÉÉåÎZÉqÉ mÉëoÉÇkÉlÉ, MüÉlÉÔlÉ LuÉÇ ÌlÉrÉÉqÉMü uÉÉiÉÉuÉUhÉ MüÉ mÉëoÉÇkÉlÉ 

zÉÉÍqÉsÉ Wæû| CxÉqÉåÇ LMü xÉÑzÉÉÍxÉiÉ LuÉÇ ÎxjÉU oÉÉåQïû xÉÇUcÉlÉÉ Måü 

xÉÉjÉ-xÉÉjÉ uÉËU¸ mÉëoÉÇkÉlÉ MüÉå oÉlÉÉL UZÉlÉå AÉæU AmÉlÉÏ 

pÉÌuÉwrÉ MüÐ ÌSzÉÉ, urÉuÉxÉÉrÉ-uÉ×Î® Måü oÉÉUå qÉåÇ xÉqÉfÉSÉUÏ pÉUÉ 

ÌlÉhÉïrÉ LuÉÇ xÉqÉrÉÉlÉÑMÔüsÉ EÍcÉiÉ xÉqÉrÉ mÉU EÍcÉiÉ ÌlÉhÉïrÉ sÉålÉå 

MüÐ ¤ÉqÉiÉÉ UZÉlÉÉ zÉÉÍqÉsÉ Wæû|

oÉæÇÌMÇüaÉ ¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉvÉÉxÉlÉ MüÉ 

mÉëpÉÉuÉÈ

AÉeÉ ÌuÉ¨ÉÏrÉ xÉÇxjÉÉlÉÉåÇ ZÉÉxÉMüU oÉæÇÌMÇüaÉ ¤Éå§É Måü mÉÉxÉ LMü 

xÉMüÉUÉiqÉMü mÉËUuÉiÉïlÉ sÉÉlÉå Måü ÍsÉL, AmÉlÉå mÉëpÉÉuÉ AÉæU 

xÉÇxÉÉkÉlÉÉåÇ Måü EmÉrÉÉåaÉ MüUlÉå MüÉ oÉWÒûiÉ WûÏ xÉÑlÉWûÉUÉ AuÉxÉU Wæû| 

ÌlÉuÉåzÉ Måü AÌiÉËU£ü ÌMüxÉÏ pÉÏ mÉëMüÉU MüÐ oÉæÇÌMÇüaÉ, oÉÏqÉÉ AÉæU 

AlrÉ ÌuÉ¨ÉÏrÉ EimÉÉSÉåÇ qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ 

AÍpÉzÉÉxÉlÉ (DLxÉeÉÏ) Måü qÉÉlÉSÇQûÉåÇ AÉæU ÌuÉcÉÉUÉåÇ MüÉå 

LMüÐM×üiÉ MüUMåü oÉæÇÌMÇüaÉ ¤Éå§É AmÉlÉå aÉëÉWûMüÉåÇ AÉæU ÌlÉuÉåzÉMüÉåÇ 

MüÐ xjÉÉrÉÏ mÉëjÉÉAÉåÇ AÉæU UhÉlÉÏÌiÉrÉÉåÇ MüÉå oÉÄRûÉuÉÉ Så xÉMüiÉÉ Wæû| 

CxÉMåü xÉÉjÉ-xÉÉjÉ xÉÉqÉÉÎeÉMü MüÉUhÉÉåÇ MüÉ xÉqÉjÉïlÉ MüUlÉå AÉæU 

ÎeÉqqÉåSÉU AÍpÉzÉÉxÉlÉ MüÉå oÉÄRûÉuÉÉ SålÉå eÉæxÉå AmÉlÉå SØRû 

xÉÇMüsmÉÉåÇ MüÉå mÉÔUÉ MüUiÉå WÒûL sÉÉpÉmÉëSiÉÉ WûÉÍxÉsÉ MüUlÉå AÉæU 

ExÉå oÉlÉÉL UZÉlÉå qÉåÇ xÉ¤ÉqÉ WûÉå xÉMüiÉÉ Wæû| oÉæÇÌMÇüaÉ ¤Éå§É AjÉuÉÉ 

oÉæÇÌMÇüaÉ xÉåuÉÉAÉåÇ qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

MüÉå LMüÐM×üiÉ MüUlÉå AÉæU ElWåÇû AmÉlÉÉlÉå xÉå mÉÄQûlÉå uÉÉsÉå mÉëpÉÉuÉÉåÇ 

MüÉ EssÉåZÉ ÌlÉqlÉÉlÉÑxÉÉU ÌMürÉÉ eÉÉ xÉMüiÉÉ Wæû:-

LMü EpÉUiÉÉ WÒûAÉ AuÉxÉUÈ

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü qÉÉlÉSÇQûÉåÇ MüÉå 

AmÉlÉÉlÉå iÉjÉÉ xÉqÉrÉ-xÉqÉrÉ mÉU WûÉålÉå uÉÉsÉå mÉËUuÉiÉïlÉÉåÇ MüÉå 

xuÉÏMüÉU MüUlÉÉ xÉSæuÉ sÉÉpÉMüÉUÏ WûÉåiÉÉ Wæû| oÉæÇÌMÇüaÉ ¤Éå§É WûÉå rÉÉ 

MüÉåD pÉÏ ¤Éå§É WûÉå ÎeÉxÉlÉå AmÉlÉå xÉå xÉqÉrÉ Måü xÉÉjÉ-xÉÉjÉ 

oÉSsÉÉuÉ ÌMürÉÉ Wæû, ExÉlÉå ÎxjÉUiÉÉ AÉæU SÏbÉïMüÉÍsÉMü xÉTüsÉiÉÉ 

mÉëÉmiÉ MüÐ Wæû| iÉSèlÉÑxÉÉU ÎeÉlÉ oÉæÇMüÉåÇ LuÉÇ ÌuÉ¨ÉÏrÉ xÉÇxjÉÉlÉÉåÇ lÉå 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü MüÉUMüÐ AÉæU 

UhÉlÉÏÌiÉrÉÉåÇ MüÉå SØRûiÉÉ xÉå AmÉlÉÉrÉÉ Wæû rÉÉ zÉÉÍqÉsÉ ÌMürÉÉ Wæû, 

ElWåÇû mÉÔÇeÉÏ AÉxÉÉlÉÏ xÉå mÉëÉmiÉ WûÉå UWûÏ Wæû| uÉå ÌlÉuÉåzÉMüÉåÇ MüÉå 

AÉMüÌwÉïiÉ MüUlÉå qÉåÇ xÉTüsÉ WûÉå UWåû WæÇû| TüsÉxuÉÃmÉ LåxÉå oÉæÇMü 

AÉeÉ Måü mÉëÌiÉxmÉkÉÉïiqÉMü uÉÉiÉÉuÉUhÉ qÉåÇ pÉÏ oÉæÇÌMÇüaÉ ¤Éå§É Måü 

AaÉëhÉÏ oÉæÇMüÉåÇ qÉåÇ ÌaÉlÉå eÉÉ UWåû WæÇû|

mÉëÌiÉ¸É mÉU xÉMüÉUÉiqÉMü mÉëpÉÉuÉÈ

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉUMüÉåÇ MüÉå 

mÉëÉjÉÍqÉMüiÉÉ SålÉå uÉÉsÉå oÉæÇMüÉåÇ LuÉÇ ÌuÉiÉÏrÉ xÉÇxjÉÉlÉÉåÇ MüÉå aÉëÉWûMü 

AÍkÉMü ÎeÉqqÉåSÉU AÉæU lÉæÌiÉMüiÉÉmÉÔhÉï urÉuÉWûÉU MüUlÉå uÉÉsÉå 

xÉÇxjÉÉlÉÉåÇ MüÐ ́ ÉåhÉÏ qÉåÇ UZÉiÉå WæÇû| AÉeÉ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

AÉæU AÍpÉzÉÉxÉlÉ eÉæxÉå MüÉUMüÉåÇ MüÉå AmÉlÉÉlÉå MüÉ xÉÇMüsmÉ sÉålÉå 

uÉÉsÉå oÉæÇMü, ÌuÉ¨ÉÏrÉ ¤Éå§É Måü xÉÇaÉPûlÉ LuÉÇ xÉÇxjÉÉlÉ AmÉlÉÏ mÉëÌiÉ¸É 

Måü xÉÉjÉ-xÉÉjÉ AmÉlÉÏ ÌuÉ¨ÉÏrÉ ÎxjÉÌiÉ MüÉå qÉeÉoÉÔiÉ MüUlÉå qÉåÇ 

xÉTüsÉiÉÉ WûÉÍxÉsÉ MüU xÉMüiÉå WæÇû|

mÉÔÇeÉÏ WûÉÍxÉsÉ MüUlÉå qÉåÇ xÉ¤ÉqÉÈ

AÉeÉ rÉWû xmÉ¹ ÃmÉ xÉå SØÌ¹aÉÉåcÉU WûÉålÉå sÉaÉÉ Wæû ÌMü ÎeÉlÉ oÉæÇMüÉåÇ 

lÉå mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ eÉæxÉå 

qÉÉlÉSÇQûÉåÇ/MüÉUMüÉåÇ MüÉå AmÉlÉÉlÉå Måü ÍsÉrÉå LMü MüSqÉ pÉÏ AÉaÉå 

oÉÄRûÉrÉÉ Wæû, ElWåÇû WûU LMü ÌlÉuÉåzÉMü rÉÉÌlÉ cÉÉWåû uÉWû urÉÌ£üaÉiÉ 

ÌlÉuÉåzÉMü WûÉå AÉæU cÉÉWåû xÉÇxjÉÉaÉiÉ ÌlÉuÉåzÉMü WûÉåÇ, ElÉqÉåÇ xÉpÉÏ 

oÉÄRû-cÉÄRû MüU ÌlÉuÉåzÉ MüU UWåû WæÇû| SÕxÉUÏ iÉUTü ElÉ oÉæÇMüÉåÇ qÉåÇ 

ÌlÉuÉåzÉ MüUlÉå xÉå ÌWûcÉÌMücÉÉiÉå WæÇû eÉÉå mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

AÉæU AÍpÉzÉÉxÉlÉ eÉæxÉå MüÉUMüÉåÇ MüÉå lÉWûÏÇ AmÉlÉÉ UWåû WæÇû|

ÌlÉuÉåzÉMüÉåÇ/aÉëÉWûMüÉåÇ Måü ÌuÉµÉÉxÉ qÉåÇ uÉ×SÍkÉ 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ xÉå xÉÇoÉÇÍkÉiÉ eÉÉåÎZÉqÉÉåÇ 

MüÉå MüqÉ MüUlÉå AÉæU AcNåû xÉå mÉëoÉÇkÉlÉ MüUlÉå uÉÉsÉå oÉæÇMüÉåÇ mÉU 

aÉëÉWûMü LuÉÇ ÌlÉuÉåzÉMüÉåÇ MüÉ ÌuÉµÉÉxÉ qÉeÉoÉÔiÉ WûÉåiÉÉ Wæû AÉæU uÉå 

ElWûÏÇ oÉæÇMüÉåÇ qÉåÇ ÌlÉuÉåzÉ MüUlÉÉ rÉÉ ElWûÏÇ xÉå GhÉ sÉålÉÉ AjÉÉïiÉ 

ElWûÏÇ Måü EimÉÉS LuÉÇ xÉåuÉÉL sÉålÉÉ cÉÉWûiÉå WæÇû| AiÉÈ aÉëÉWûMüÉåÇ LuÉÇ 

ÌlÉuÉåzÉMüÉå MüÉå AÉMüÌwÉïiÉ MüUlÉå AÉæU ElÉMüÉ ÌuÉµÉÉxÉ oÉlÉÉrÉå 

UZÉlÉå qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü 

qÉÉlÉSÇQû/MüÉUMü AWûqÉ pÉÔÍqÉMüÉ ASÉ MüUiÉå WæÇû|
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eÉÉåÎZÉqÉ qÉåÇ MüqÉÏÈ

aÉëÉWûMü rÉWû pÉÏ qÉÉlÉiÉå WæÇû ÌMü eÉÉå oÉæÇMü mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

AÉæU AÍpÉzÉÉxÉlÉ Måü MüÉUMüÉåÇ MüÉå qÉWûiuÉ lÉWûÏÇ SåiÉå WæÇû, uÉå oÉæÇMü 

LuÉÇ ÌuÉ¨ÉÏrÉ mÉëÌiÉ¸ÉlÉ ÌlÉuÉåzÉMüÉåÇ LuÉÇ aÉëÉWûMüÉåÇ MüÉå ÌuÉ¨ÉÏrÉ 

eÉÉåÎZÉqÉ qÉåÇ QûÉsÉ xÉMüiÉå WæÇû| CxÉMåü ÌuÉmÉUÏiÉ eÉÉå oÉæÇMü mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü MüÉUMüÉåÇ MüÉå AcNûÏ iÉUWû xÉå 

xÉqÉfÉiÉå WæÇû AÉæU ElÉMüÉ mÉÉsÉlÉ MüUiÉå WæÇû, uÉå eÉÉåÎZÉqÉÉåÇ xÉå eÉÑÄQåû 

qÉÑ¬ÉåÇ MüÉ mÉëoÉÇkÉlÉ MüUlÉå Måü ÍsÉL urÉuÉÎxjÉiÉ LuÉÇ xÉÑSØÄRû ÎxjÉÌiÉ 

qÉåÇ pÉÏ WûÉåiÉå WæÇû|

mÉëÌiÉxmÉkÉÉïiqÉMü sÉÉpÉÈ

oÉæÇÌMÇüaÉ ¤Éå§É LMü mÉëÌiÉxmÉkÉÏï ¤Éå§É Wæû| mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

AÉæU AÍpÉzÉÉxÉlÉ Måü MüÉUMüÉåÇ Måü xÉÉjÉ oÉæÇMüÉåÇ MüÉ xÉÇcÉÉsÉlÉ 

AlrÉ oÉæÇMüÉåÇ LuÉÇ ÌuÉ¨ÉÏrÉ xÉÇxjÉÉlÉÉåÇ AjÉÉïiÉ AmÉlÉå mÉëÌiÉxmÉÍkÉïrÉÉåÇ 

xÉå WûOûMüU MÑüNû AsÉaÉ xÉå AcNûÏ UhÉlÉÏÌiÉrÉÉåÇ MüÉå AmÉlÉÉiÉå WÒûL 

eÉÉåÎZÉqÉÉåÇ MüÉå MüqÉ MüUlÉÉ, LMü ÌOûMüÉF AÉæU xÉiÉiÉ ÌuÉMüÉxÉ Måü 

¤Éå§É qÉåÇ, oÉæÇÌMÇüaÉ ¤Éå§É YrÉÉ ÌMüxÉÏ pÉÏ ÌuÉiÉÏrÉ xÉÇxjÉÉ MüÉå AaÉëhÉÏ 

oÉlÉÉ SåiÉÉ Wæû|

ÌWûiÉkÉÉUMüÉåÇ/ÌlÉuÉåzÉMüÉåÇ MüÉå AÉMüÌwÉïiÉ MüUlÉÉÈ

uÉiÉïqÉÉlÉ qÉåÇ oÉæÇÌMÇüaÉ ¤Éå§É MüÉå LMü ÎxjÉU AÉæU xÉÉqÉÉÎeÉMü 

ÎeÉqqÉåSÉUÏ Måü xÉÉjÉ xÉÇcÉÉsÉlÉ MüUlÉå Måü ÍsÉL aÉëÉWûMüÉåÇ, 

ÌlÉuÉåzÉMüÉåÇ AÉæU ÌlÉrÉÉqÉMüÉåÇ Måü oÉÄRûiÉå SoÉÉuÉ MüÉ xÉÉqÉlÉÉ MüUlÉÉ 

mÉÄQû UWûÉ Wæû| mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü 

qÉÉlÉSÇQûÉåÇ MüÉå AmÉlÉÉlÉå xÉå oÉæÇÌMÇüaÉ ¤Éå§É MüÐ mÉëÌiÉ¸É qÉåÇ xÉÑkÉÉU Måü 

xÉÉjÉ-xÉÉjÉ xÉÉqÉÉÎeÉMü ÃmÉ xÉå eÉÉaÉÃMü ÌlÉuÉåzÉMüÉåÇ MüÉå pÉÏ 

AÉMüÌwÉïiÉ ÌMürÉÉ eÉÉ xÉMüiÉÉ Wæû|

SÏbÉïMüÉÍsÉMü qÉÔsrÉ ÌlÉkÉÉïUhÉÈ

oÉæÇÌMÇüaÉ ¤Éå§É AmÉlÉÏ mÉËUcÉÉsÉlÉ xÉÇoÉÇkÉÏ aÉÌiÉÌuÉÍkÉrÉÉåÇ qÉåÇ 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü MüÉUMüÉåÇ AÉæU 

ExÉMåü ÌuÉcÉÉUÉåÇ MüÉå LMüÐM×üiÉ MüUMåü xÉqÉÉeÉ mÉU xÉMüÉUÉiqÉMü 

mÉëpÉÉuÉ QûÉsÉ xÉMüiÉå WæÇû AÉæU xÉiÉiÉ ÌuÉMüÉxÉ qÉåÇ qÉWûiuÉmÉÔhÉï 

rÉÉåaÉSÉlÉ Så xÉMüiÉå WæÇû| CxÉMåü AÌiÉËU£ü xÉpÉÏ ÌWûiÉkÉÉUMüÉåÇ Måü 

ÍsÉL SÏbÉïMüÉÍsÉMü qÉÔsrÉÉåÇ MüÉ ÌlÉqÉÉïhÉ MüUiÉå WÒûL, xÉiÉiÉ ÌuÉMüÉxÉ 

Måü sÉ¤rÉÉåÇ MüÉå mÉëÉmiÉ MüU xÉMüiÉå WæÇû|

mÉëÌiÉpÉÉ MüÉå AÉMüÌwÉïiÉ MüUlÉÉÈ 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü qÉÉlÉSÇQûÉåÇ MüÉå 

AmÉlÉÉlÉå xÉå oÉæÇÌMÇüaÉ ¤Éå§É mÉëÌiÉpÉÉzÉÉsÉÏ qÉÉlÉuÉ-zÉÌ£ü MüÉå 

AÉMüÌwÉïiÉ MüU xÉMüiÉÉ Wæû| AÉeÉ eÉÉaÉÂMü AÉæU mÉëÌiÉpÉÉuÉÉlÉ 

qÉÉlÉuÉ-zÉÌ£ü pÉÏ ElÉ ¤Éå§ÉÉåÇ qÉåÇ eÉÉlÉÉ mÉxÉÇS MüUiÉÏ Wæû, eÉÉå 

ÎxjÉUiÉÉ Måü xÉÉjÉ xÉiÉiÉç ÌuÉMüÉxÉ LuÉÇ xÉqÉÉeÉ MüsrÉÉhÉ Måü mÉÌiÉ 

mÉëÌiÉoÉ® WæÇû|

ÌlÉwMüwÉï:

uÉÉxiÉuÉ qÉåÇ, ÌMüxÉÏ oÉæÇMü rÉÉ oÉæÇÌMÇüaÉ ¤Éå§É AjÉuÉÉ ÌMüxÉÏ pÉÏ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É MüÐ mÉëÌiÉ¸É AÉæU ÌuÉµÉxÉlÉÏrÉiÉÉ Måü oÉÉUå qÉåÇ 

MåüuÉsÉ xÉÇUcÉlÉÉiqÉMü AÉæU mÉËUcÉÉsÉlÉ SØÌ¹MüÉåhÉ xÉå ÌuÉcÉÉU 

MüUlÉÉ WûÏ qÉWûiuÉmÉÔhÉï lÉWûÏÇ Wæû, oÉÎsMü uÉiÉïqÉÉlÉ ÌuÉwÉrÉÉåÇ, mÉËUuÉiÉïlÉÉåÇ 

LuÉÇ oÉSsÉÉuÉÉåÇ Måü xÉÇoÉÇkÉ qÉåÇ pÉÏ xÉÇuÉåSlÉzÉÏsÉ WûÉålÉÉ AÉæU ElÉ mÉU 

ÌuÉcÉÉU MüUlÉÉ AÌiÉ-AÉuÉzrÉMü Wæû| pÉÌuÉwrÉ MüÐ UhÉlÉÏÌiÉrÉÉåÇ 

AÉæU mÉËUuÉiÉïlÉÉåÇ Måü ÍsÉrÉå xÉSæuÉ iÉærÉÉU UWûlÉÉ oÉæÇÌMüaÉ ¤Éå§É MüÐ 

ÎxjÉUiÉÉ AÉæU xÉTüsÉiÉÉ Måü ÍsÉrÉå AÉuÉzrÉMü Wæû| mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü ÍxÉ®ÉÇiÉÉåÇ MüÉå xÉÌ¢ürÉ ÃmÉ xÉå 

AmÉlÉÉMüU, urÉuÉxÉÉrÉ AÉaÉå UWû xÉMüiÉå WæÇû AÉæU SÏbÉïMüÉÍsÉMü 

xÉTüsÉiÉÉ Måü ÍsÉL ZÉÑS MüÉå xjÉÉÌmÉiÉ MüU xÉMüiÉå WæÇû|

mÉrÉÉïuÉUhÉ-AlÉÑMÔüsÉ mÉëjÉÉAÉåÇ MüÉå zÉÉÍqÉsÉ MüUlÉÉ, ÌuÉÌuÉkÉiÉÉ MüÉå 

oÉÄRûÉuÉÉ SålÉÉ AÉæU ÌuÉMüÍxÉiÉ ÌlÉrÉqÉÉåÇ Måü oÉÉUå qÉåÇ xÉcÉåiÉ UWûlÉÉ 

pÉÌuÉwrÉ MüÐ AÉuÉzrÉMüiÉÉAÉåÇ MüÉå mÉÔUÉ MüUlÉå qÉåÇ qÉWûiuÉmÉÔhÉï 

MüSqÉ xÉÉÌoÉiÉ WûÉå xÉMüiÉå WæÇû mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU 

AÍpÉzÉÉxÉlÉ MüÉå AmÉlÉÉMüU, oÉæÇÌMÇüaÉ ¤Éå§É LuÉÇ MüÉåD pÉÏ 

urÉÉuÉxÉÉÌrÉMü ¤Éå§É xÉÇxjÉÉlÉ xÉÉqÉÉÎeÉMü ÃmÉ xÉå eÉÉaÉÃMü 

EmÉpÉÉå£üÉAÉåÇ AÉæU ÌlÉuÉåzÉMüÉåÇ MüÉå AÉMüÌwÉïiÉ MüU xÉMüiÉå WæÇû AÉæU 

AmÉlÉÏ ÌuÉ¨ÉÏrÉ xÉÇpÉÉuÉlÉÉAÉåÇ qÉåÇ xÉÑkÉÉU MüU xÉMüiÉå WæÇû| 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉå mÉëÉjÉÍqÉMüiÉÉ SålÉå 

MüÉåD pÉÏ urÉÉuÉxÉÉÌrÉMü ¤Éå§É EpÉUiÉå urÉÉuÉxÉÉÌrÉMü mÉËUSØzrÉ qÉåÇ 

mÉëÌiÉxmÉkÉÏï oÉlÉå UWûlÉå Måü xÉÉjÉ-xÉÉjÉ LMü xjÉÉrÉÏ AÉæU 

EeeuÉsÉ pÉÌuÉwrÉ MüÐ lÉÏÇuÉ QûÉsÉlÉå qÉåÇ xÉ¤ÉqÉ WûÉå xÉMüiÉÉ Wæû|

*****
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To solve a su-do-ku puzzle, every digit from 1 to 9 must appear in each of the nine 
ver�cal columns, in each of the nine horizontal rows, and in each of the nine boxes.

--------- SU-DO-KU -------------

---------- FIGURE-IT-OUT -------------

22´ÉårÉxÉ  -   AmÉëæsÉ 2024 - qÉD 2024 | 294 Shreyas   April 2024 - May 2024 | 294 -

6

5 3

6
9 8

1 9 5
7

6
6

3
1

6
8 3

2
8

5
97

2

8
1 94
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7=

9 7 4 5

8=

4 2 6 4

+ - x

Place the four numbers in the 1st, 
3rd,  5th  and 7th  boxes  and 
whatever operators you want to 
use in the 2nd,4th, and 6th boxes in 
the correct order to get the answer. 
Use the numbers only once. 
Operators can be repeated.

When you curtail a word, you remove the last le�er and 
s�ll have a valid word. You will be given clues for the two 
words, longer word first.

See example to help you solve the riddle.
Low-lying wetland -> A Planet

Ans: Marsh -> Mars

Here you go!
   1.   A large group of people -> A bird
   2.   To s�ck something -> Something that is over
   3.   Loose rock fragments –> Serious

Answers to the Fun Corner on page No. 68



English Humorous Article

“What genre is covid which can evoke laughter even in 
face of death” as I wonder, I hear loud thud of a book on 
my table. “Enough of day dreaming? Go, fetch some 
groceries and veggies for breakfast” my wife tells eyeing 
me suspiciously. She suspects me of day dreaming and 
she's jus�fied in doing so as there were days when I had 
lured her into marrying me assuring that I would be a 
millionaire soon.  But, now I can take her to a mill through 
polluted air in a suburb …precisely mill-n-air. Yes, I am 
into a start-up and hun�ng for investors. Due to covid 
lockdown, my family and I are staying at home.

I look at her blankly,  “the groceries I fetched some�me 
back, are they all over?  

She says, “Oh! You mean during the first lock down?  You 
purchased groceries and processed food as if stores 
would never open again. The Milkmaid �ns and maggi 
packets are s�ll lying there. Their expiry dates are fast 
approaching and I don't know what to do with them”. 

I ridicule her, “You proudly claim to make several 
delicacies even out of spoiled milk.  Please extend your 
exper�se here too. Then to exhibit my exper�se I 
suggest, “Shall we sprinkle salt or turmeric to extend 
their shelf life? And now for breakfast, let's have maggi 
with milkmaid,” I blurt out. 

She shoots a weird look at me and nodding her head in 
disbelief walks into the kitchen. Both my kids li� their 
heads from their most prized possession (mobile 
phones) and shout in unison, “Mummy, we can't eat that 
combina�on”. Rarely do they look away from their 
phones and I am happy that my dialogue has struck a 
chord.  I am sure my kids will forever remain indebted to 
Corona for its unabated support, be it the phones they 
got without asking for, exams they passed without 
wri�ng or a�endance they got while their grandparents 
a�ended online classes. They indeed call the virus 
“Corona Deva” (God). And when their exams are 
approaching, they worship and invite the virus with all 
devo�on and when he finally arrives, the jubilia�on is 
beyond descrip�on.

I follow my wife into the kitchen, “Then what's for 
breakfast, Jaanu?”. Words like jaanu, sweetheart are long 
lost in our decade long marriage. So my eight year old 
daughter immediately senses it and says “Maa, papa is 
trying to bu�er you.” And she's absolutely right as my 
survival purely depends on this. My already deprived 
tongue craves for roadside vadapav, paani puri and 
golgappa and if I don't use these cuddling words, 
I might not get even plain poori and paani (plain water). 

But I admit and 
apprec iate  my 
wife's passion for 
food prepara�on. 
I t ' s  o n l y  t h a t 
spices / powders 
/ salt slip off her 
fingers in wrong 
quan��es  and 
create disasters!!  
Well, she blames 
her hec�c office 
schedule   for 
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English Humorous Article

non- realisa�on of her long cherished culinary interests 
and now against all our pleas, has decided to wing her 
aspira�ons. She has spent a fortune on new utensils, 
kitchen accessories, rarest of rare spices and exo�c 
flavouring agents and has literally tried out all dishes 
from Masterchef. But on tas�ng them, her expression is 
always “not-all-that-good” and then consoling herself, 
“May be they only look good in cookery shows, but might 
taste ordinary even there”.  And I dare not contest that, 
for its be�er to eat something than starve!

“Fetch groceries quickly while I mop the floor”, she says.  
Now I receive a call from an investor and as I move 
around answering it, I hear her music, “Don't you see that 
I am mopping and the floor is wet yet”. On hearing this, 

I immediately switch to �p-toeing, but she's not ready to 
forego my minor mistake “Look at those foot prints, I 
can't take this. Henceforth you clean the floor”, she 
orders. It looked like she has been wai�ng for an 
opportunity to get rid of this job forever. I truly miss my 
maid who never complained. Now, I try to find a middle 
path, “Baby, I do the vessels while you do the floor, 
okay?” She doesn't agree. “See, you always wanted to 
slim down.  Gym, walk, exercises never helped.  But you 
are almost there now! What made this possible?  
Sweeping and moping!!” I declare with open arms 
gesturing the announcement of a winner in a contest. 
She shoots back “You too fancy Hrithik Roshan, but look 
at your pot belly.  So, henceforth you mop and get back to 
shape!” she says. Middle path failed and it seemed like 
end of path for me. As regards my pot belly, I blame it 
solely on waist belts for they assure to hold in place 
bigger pants I buy to provide for my ever growing belly. I 
admit that my wife too has made several efforts to 
reduce my belly by buying super foods like tofu, broccoli, 
fox nuts, oats etc. But due to their weird taste, these are 

stealthily given away by me to my maid. Now, my wife 
figures out the secret behind my maid's perfect figure. 

A�er the call, I take a bag and leave. “Don't fetch maggi 
and leave the bag in the balcony once you return” my son 
says. The groceries lie in the balcony for 24 hours while 
veggies undergo intensive cleaning as per covid norms. 
As I give these vegetables a bubble bath, I wonder how 
they are way luckier than my kids. As if reading my mind, 
my wife snaps, “It's all Karma - what goes around comes 
around. You never helped me with the kids when they 
were young. Hence this covid and see, you are washing 
these vegetables”. I am shocked. Is she holding me 
responsible for occurrence of covid. How did that lab in 
China get so lucky to escape all blame?

My shrewd wife calculates, “You are saving on the salary 
of a maid and cook. It must be a huge sum by now” 
I immediately become defensive, “I bought kids their 
mobiles out of that saving.” She retorts, “But they are 
basic models equal to just one month's salary. What will 
you do with the remaining money?” When I am about to 
say I want to buy shirts, she tells, “You buy me jewellery, 
okay!”
  
Now we retrieve to our rooms for work, and kids to their 
rooms for online classes. And lunch is gala �me as we all 
huddle up in front of the TV.  But a major part of it is lost 
discussing what to watch. None of us concur on a single 
topic and it is confusion always.  With this, thirty minutes 
break flies and we retrieve to our rooms. Then I slowly 
sneak out and watch a movie for 30 minutes. My one 
hour lunch break is kept a secret. But my 5 year old son 
soon unveils the shrouded mystery of why all movies 
show either “resume” or “watch again”.  And now I have 
to ba�le fiery glances hurled at me.

To feel connected in an otherwise disconnected world 
created by the pandemic, we par�cipated in the ini�a�ve 
of ligh�ng a lamp and ringing a bell. But, my family goes 
overboard in everything. We lit several rows of lamps 
making it look more like Diwali than pandemic!! And 
each one of us banged a huge steel plate with a heavy 
spoon sounding very much like a parade that the 
reverbera�ons must have traversed the cosmos and 
reached Varuna Deva, The Raingod. For the very next day, 
the sky rumbled and it showered.

Birds swirled and played in puddles of rain water.   
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Flower-beds, plants rejoiced, “Just one species (human) 
is imprisoned and we are enjoying an unpolluted 
environment with �mely rains. May this lockdown 
con�nue forever”, they seemed to exclaim. I envy my 
neighbours who stroll out on pretext of taking their pets 
for a walk. But my two pets (son and daughter) are not 
competent enough for that.  But, I must admit that they 
are more disciplined now, for just one sight of a 
policeman with lathi at far end of road is enough to keep 
my son at home. Covid achieved what parents couldn't!!

Corona barged in without giving a clue. Or I would have 
had a start up in sani�zers, gloves, masks and my dream 
of a millionaire would have been realised easily. For the 
sudden, relentless and thumping entry it gave, it finally 
had to surrender to women and their preference for 
beauty over the virus.  Now, the virus itself does not what 
to do!!  For women use sani�zers as perfumes and even 
choose their flavour!! My wife likes orange while my 
daughter goes for strawberry. N95 masks are thrown 
aside as they come in only two shades. They buy masks 
that match their ou�its. Infact my wife and daughter 
search for dresses with in-built masks. Branded masks 
are preferred just for flaun�ng. Their X-ray eyes first scan 
dresses, then shi� to masks keenly searching for their 
brand tags. They also insist that I buy shirts fi�ed with 
masks. And if I ever forget to wear a mask, my wife mocks 
that I am trying my best to spread the virus far and wide 
to bring in herd immunity, thus contribu�ng my li�le to 
humanity. 

With beauty parlours closed for lock down, beauty care is 
under the able guidance of our well-established tutor, 
You-Tube. The chiller tray in my refrigerator now looks 

like housing a rainbow, with bo�les of colourful face 
packs, orange (orange  peel paste), red (strawberry 
paste), green (cucumber paste), yellow (besan flour in 
curds), white(rice flour scrub), translucent gel (aloe 
vera). There's one huge bo�le containing a mul�colour 
paste, basically a hair mask made of mehndi, hibiscus 
flower, hibiscus  leaves, beetroot and onion. Plants in my 
garden are con�nuously sacrificing their leaves to 
provide for these hair masks. My son makes spikes on his 
head with this paste and calls himself Pokemon. All faces 
in my house have one colour or other on them. The 
whole family looks funny some�mes and fearful several 
�mes. Sani�zers, face packs and hair masks, all used at 
one �me emit a pungent smell which I fear might be a 
bigger cause for death than the virus. One day, around 9 
pm, there was a power cut. It was pitch dark and I saw a 
white, circular, fearful thing with three dark spots 
emerge from darkness and slowly move towards me. 
I was scared to death. When power resumed I saw it was 
my wife with a face-pack on. I seriously hope and wish for 
parlours to reopen at the earliest.

We take Vitamin-C supplements to develop immunity, 
but my son pops them up like toffees. Our daily health 
care regime of green tea with several medicinal herbs in 
addi�on to breathing exercises and steam inhala�on had 
made our air tracts so clear that the virus could directly 
enter our lungs. My wife was the first to be affected and 
as per government norms went into 14 days quaran�ne.  
Defying all our fears of the deadly virus, we could hear 
only giggles and laughter from her room as she watched 
her favourite movies, reality shows and season episodes. 
She fixed daily targets, me�culously accomplished them 
and even cleared all backlogs. With �mely supply of 
nutri�ous food, sufficient rest and entertainment she 
appeared healthier than ever. Post quaran�ne, she 
literally cried out, “I miss my quaran�ne days. It was my 
best ME ever.” Now each one of us is secretly wishing for 
corona virus to bestow on us our most wanted “ME” 
�me.

Excess togetherness has le� us craving for some exclusive 
�me for ourselves.  We no longer complaint on missing 
each other. Tonight we all are huddled up to watch the 
movie “Home Alone”. As we watch, each of us is envying 
the boy who is alone in his house.  The only complaint 
now is that we are not as lucky as him.

*****
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AÉeÉ MüD xÉÉUå NûÉ§É AmÉlÉå qÉWûÉÌuÉ±ÉsÉrÉ Måü LsÉÑqÉlÉÏ xÉqqÉåsÉlÉ 

qÉåÇ ÍqÉsÉ UWåû jÉå| MÑüNû sÉÉåaÉ MåüuÉsÉ Rû‚ülÉ ZÉÑsÉlÉå MüÉ CÇiÉeÉÉU MüU 

UWåû jÉå, MÑüNû MåüuÉsÉ iÉxuÉÏUåÇ sÉålÉå qÉåÇ urÉxiÉ jÉå AÉæU AÍkÉMüÉÇzÉ 

sÉÉåaÉ oÉÉiÉåÇ MüU UWåû jÉå| sÉÄQûMüÉåÇ MüÉ LMü NûÉåOûÉ xÉqÉÔWû cÉÉrÉ MüÐ 

cÉÑÎxMürÉÉåÇ Måü xÉÉjÉ AmÉlÉå uÉiÉïqÉÉlÉ eÉÏuÉlÉ Måü oÉÉUå qÉåÇ oÉÉiÉ MüU UWûÉ 

jÉÉ|

``eÉoÉ xÉå qÉÉåoÉÉCsÉ TüÉålÉ AÉL WæÇû, ÎeÉÇSaÉÏ lÉMïü oÉlÉ aÉD Wæû|'' CiÉlÉÉ 

MüWûMüU aÉÉæUuÉ lÉå xÉpÉÏ Måü ÌSsÉÉåÇ Måü iÉÉU NåûÄQû ÌSL AÉæU rÉWûÏÇ xÉå 

ÌMüxxÉÉåÇ MüÉ ÍxÉsÉÍxÉsÉÉ zÉÑÃ WÒûAÉ|

 
``AoÉ qÉÉåoÉÉCsÉ ÄTüÉålÉ, ÄTüÉålÉ UWûÉ WûÏ MüWûÉð! MüÊsÉ sÉaÉlÉå Måü 

AsÉÉuÉÉ xÉÉUå MüÉqÉ WûÉåiÉå WæÇû CxÉqÉåÇ|'' zÉzÉÉÇMü lÉå MüWûÉ|

 
``qÉåUÏ xÉÑlÉÉå, qÉæÇ LMü oÉÉU BÌTüxÉ xÉå xÉÏkÉå ÎeÉqÉ cÉsÉÉ aÉrÉÉ iÉÉå bÉU 

mÉWÒÇûcÉlÉå qÉåÇ SåUÏ WûÉå aÉD| oÉÏuÉÏ MüÉå qÉæxÉåeÉ pÉåeÉÉ ÌMü ÎeÉqÉ qÉåÇ WÕðû, 

BOûÉåMüUåYOû WûÉå aÉrÉÉ ÌMü eÉåsÉ qÉåÇ WÕðû AÉæU ExÉMåü oÉÉS TüÉålÉ oÉÇS 

WûÉå aÉrÉÉ|'' ÌlÉÌiÉlÉ lÉå MüWûÉ|

 
``ÌTüU?'' AÇÌMüiÉ lÉå mÉÔNûÉ| 

``WûÉålÉÉ YrÉÉ jÉÉ, LMü bÉÇOåû oÉÉS bÉU mÉWÒÇûcÉÉ iÉÉå SåZÉÉ AÉkÉå xÉå 

erÉÉSÉ ËUziÉåSÉU bÉU mÉU ZÉÄQåû jÉå| AÉeÉ pÉÏ sÉÉåaÉÉåÇ MüÉå sÉaÉiÉÉ Wæû 

ÌMü ExÉ ÌSlÉ qÉÑfÉå mÉÑÍsÉxÉ mÉMüÄQû MüU sÉå aÉD jÉÏ AÉæU qÉæÇ bÉÔxÉ 

SåMåü uÉÉmÉxÉ sÉÉæOû AÉrÉÉ jÉÉ|'' 

``WûÉð, BOûÉåMüUåYOû xÉå iÉÉå qÉæÇ pÉÏ mÉUåzÉÉlÉ WÕðû| pÉærÉÉ ÍsÉZÉÉå, mÉÌWûrÉÉ 

oÉlÉ eÉÉiÉÉ Wæû| MüÉsÉÉ ÍsÉZÉÉå, lÉÉsÉÉ oÉlÉ eÉÉiÉÉ Wæû| ÌSsÉ ÍsÉZÉÉå, 

ÌoÉsÉ oÉlÉ eÉÉiÉÉ Wæû| oÉÄQûÏ xÉqÉxrÉÉ Wæû| ExÉ ÌSlÉ oÉÊxÉ MüÉ qÉæxÉåeÉ 

AÉrÉÉ YrÉÉ MüU UWåû WûÉå| qÉæÇlÉå ÍsÉZÉÉ ZÉÉlÉÉ oÉlÉÉ UWûÉ WÕðû, oÉlÉ aÉrÉÉ 

oÉWûÉlÉÉ oÉlÉÉ UWûÉ WÕðû|'' ÍcÉ§ÉÉÇzÉ lÉå oÉiÉÉrÉÉ AÉæU xÉpÉÏ ÄeÉÉåUÉåÇ xÉå 

WÇûxÉlÉå sÉaÉå| 

``qÉåUå oÉÊxÉ MüÉå iÉÉå lÉrÉÉ zÉÉæMü sÉaÉÉ Wæû, MåüuÉsÉ CqÉÉåeÉÏ qÉåÇ oÉÉiÉ 

MüUlÉå MüÉ| LMü oÉÉU qÉæÇlÉå mÉÔNûÉ ÌMü ElWûÉåÇlÉå qÉåUÏ NÒû�ûÏ qÉÇeÉÔU MüÐ rÉÉ 

lÉWûÏÇ, eÉuÉÉoÉ qÉåÇ ExÉlÉå LMü AÉÇZÉ AÉæU cÉÉU oÉMüËUrÉÉÇ oÉlÉÉ SÏ|'

``qÉiÉsÉoÉ?'' aÉÉæUuÉ qÉÑfÉxÉå mÉÔNûÉ

``qÉæÇlÉå pÉÏ mÉÔNûÉ, iÉÉå oÉÉåsÉå qÉiÉsÉoÉ `AÉD TüÊUaÉÊOû''| ÌlÉÌiÉlÉ lÉå 

oÉiÉÉrÉÉ AÉæU WÇûxÉ mÉÄQûÉ|

 
``qÉåUå SÉålÉÉåÇ oÉŠÉåÇ MüÉå pÉÏ rÉWûÏ oÉÏqÉÉUÏ Wæû| qÉæÇlÉå oÉåOûÏ MüÉå xMÔüsÉ 

TüÐxÉ Måü mÉæxÉå ÌSL jÉå| zÉÉqÉ MüÉå qÉæÇlÉå mÉÔNûÉ TüÐxÉ pÉU SÏ, ExÉlÉå 

mÉÉækÉå MüÉ CqÉÉåeÉÏ oÉlÉÉ Måü pÉåeÉ ÌSrÉÉ| BÌTüxÉ Måü LMü lÉL 

MüqÉïcÉÉUÏ lÉå oÉiÉÉrÉÉ, ExÉMüÉ qÉiÉsÉoÉ Wæû `mÉåQû|''  zÉzÉÉÇMü lÉå 

AmÉlÉÉ AlÉÑpÉuÉ oÉiÉÉrÉÉ| UÉåÌWûiÉ oÉÄQûÏ SåU xÉå zÉÉÇiÉ jÉÉ AÉæU xÉÉUÏ 

oÉÉiÉåÇ xÉÑlÉ UWûÉ jÉÉ| ̀ `UÉåÌWûiÉ, iÉÑqWûÉUå xÉÉjÉ LåxÉÉ MüÉåD ÌMüxxÉÉ lÉWûÏÇ 

WÒûAÉ?'' AÇÌMüiÉ lÉå ExÉxÉå mÉÔNûÉ|

``ÌMüxxÉÉ iÉÉå iÉoÉ WûÉå pÉÉCrÉÉåÇ eÉoÉ ÄTüÉålÉ AÉUÉqÉ xÉå cÉsÉå| MüpÉÏ 

MüÉåD LåmÉ AmÉQåûOû WûÉåiÉÉ UWûiÉÉ Wæû, MüpÉÏ xÉÊnOûuÉårÉU AmÉQåûOû WûÉåiÉÉ 

UWûiÉÉ Wæû, CiÉlÉÏ TüUqÉÉCzÉåÇ iÉÉå qÉåUå bÉU uÉÉsÉÉåÇ MüÐ lÉWûÏÇ WûÉåiÉÏ qÉÑfÉxÉå 

ÎeÉiÉlÉÏ CxÉMüÐ Wæû|'' UÉåÌWûiÉ lÉå AeÉÏoÉ cÉåWûUÉ oÉlÉÉMåü MüWûÉ AÉæU 

AÉaÉå oÉiÉÉrÉÉ, ̀ `AÉæU YrÉÉ! AÉæU eÉoÉ MÑüNû AmÉQåûOû lÉWûÏÇ WûÉåiÉÉ, iÉoÉ 

mÉiÉÉ lÉWûÏÇ MüÉælÉ-MüÉælÉ xÉÏ xÉÔcÉlÉÉLÇ AÉiÉÏ UWûiÉÏ WæÇû!''

 
``xÉÔcÉlÉÉAÉåÇ MüÉ WûÏ iÉÉå xÉÉUÉ UÉålÉÉ Wæû| mÉÔUå ÌSlÉ qÉåUå mÉËUuÉÉU Måü cÉæOû 

aÉëÑmÉ qÉåÇ aÉÑQû qÉÊÌlÉïÇaÉ, aÉÑQû CuÉÌlÉÇaÉ cÉsÉiÉÉ UWûiÉÉ Wæû| WûU UÉåÄeÉ ÌMüxÉÏ 

MüÉ eÉlqÉÌSlÉ rÉÉ zÉÉSÏ MüÐ xÉÉsÉÌaÉUWû WûÉåiÉÏ Wæû| mÉÔUå ÌSlÉ ExÉMüÐ 

xÉÔcÉlÉÉLÇ oÉeÉiÉÏ UWûiÉÏ WæÇû| MåüMü MüÐ iÉxuÉÏUÉåÇ qÉåÇ pÉÏ mÉëÌiÉrÉÉåÌaÉiÉÉ 

xÉÏ WûÉåiÉÏ Wæû| ÌTüU ÌMüxÉÏ MüÉå zÉÑpÉMüÉqÉlÉÉLÇ SÉå AÉæU MüÉåD UWû eÉÉL 

iÉÉå qÉÑxÉÏoÉiÉ|'' zÉzÉÉÇMü lÉå MüWûÉ|

``qÉåUÏ mÉ¦ÉÏ iÉÉå ZÉÑS qÉåUå ÄTüÉålÉ xÉå AmÉlÉå eÉlqÉÌSlÉ mÉU MåüMü Måü 

xÉÉjÉ AmÉlÉÏ cÉÑlÉÏ WÒûD iÉxuÉÏU AÉæU LMü sÉÇoÉÉ xÉÇSåzÉ pÉåeÉiÉÏ Wæû| 

AÉæU AaÉU qÉÑfÉå zÉÉÇÌiÉ xÉå eÉÏuÉlÉ eÉÏlÉÉ Wæû iÉÉå qÉæÇ CxÉxÉå ClÉMüÉU 

UÉåcÉMü SÏÌ¤ÉiÉ
mÉëoÉÇkÉMü

xÉåuÉÉ CMüÉD AlÉÑpÉÉaÉ, mÉë.MüÉ.
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lÉWûÏÇ MüU xÉMüiÉÉ|'' ÌlÉÌiÉlÉ lÉå oÉiÉÉrÉÉ|

 
``qÉåUÏ qÉÉð lÉå iÉÉå xÉåsTüÏ ZÉÏÇcÉlÉÉ xÉÏZÉ ÍsÉrÉÉ Wæû| eÉoÉ SåZÉÉå qÉåUÏ 

AÉæU AmÉlÉÏ EsOûÏ xÉÏkÉÏ iÉxuÉÏUåÇ ZÉÏÇcÉiÉÏ UWûiÉÏ WæÇû AÉæU CÇOûUlÉåOû 

mÉU QûÉsÉiÉÏ UWûiÉÏÇ WæÇû|'' aÉÉæUuÉ AÇSU xÉå oÉÉåsÉÉ|

``MÑüNû ÌSlÉÉåÇ mÉWûsÉå qÉÑfÉå WûsMüÉ oÉÑZÉÉU xÉÉ jÉÉ, qÉåUÏ qÉÉð lÉå MüWûÉ - 

AÉæU ÌSlÉ pÉU TüÉålÉ cÉsÉÉAÉå! oÉŠÉåÇ Måü xÉÉqÉlÉå, oÉiÉÉAÉå! AoÉ qÉæÇ 

AmÉlÉå oÉŠÉåÇ MüÉå ÌMüxÉ qÉÑðWû xÉå qÉlÉÉ MüÃð!'' UÉåÌWûiÉ lÉå MüWûÉ|

 
``AÉæU lÉÉ eÉÉlÉå YrÉÉåÇ AoÉ WûU MüÉåD uÉÏÌQûrÉÉå MüÊsÉ mÉU WûÏ oÉÉiÉ 

MüUlÉÉ cÉÉWûiÉÉ Wæû! MüpÉÏ-MüpÉÏ PûÏMü Wæû qÉaÉU ÌSlÉ pÉU MüÐ 

jÉMüÉuÉOû Måü oÉÉS bÉU eÉÉAÉå, qÉÑðWû WûÉjÉ kÉÉå MüU eÉæxÉå WûÏ ZÉÉlÉÉ 

ZÉÉlÉå oÉæPûÉå, mÉWûsÉÉ ÌlÉuÉÉsÉÉ qÉÑðWû qÉåÇ UZÉiÉå WûÏ ÌMüxÉÏ lÉÉ ÌMüxÉÏ 

ËUziÉåSÉU MüÉ uÉÏÌQûrÉÉå MüÊsÉ AÉ eÉÉiÉÉ Wæû|'' qÉrÉÇMü lÉå MüWûÉ|

``eÉoÉ pÉÏ WûqÉ MÑüNû ZÉÉlÉå Måü ÍsÉL oÉÉWûU eÉÉiÉå WæÇû, iÉÉå qÉåUÉ oÉÄQûÉ 

oÉåOûÉ xÉoÉxÉå mÉWûsÉå pÉÉåeÉlÉ MüÐ xÉpÉÏ MüÉålÉÉåÇ xÉå SeÉïlÉÉåÇ iÉxuÉÏUåÇ 

sÉåiÉÉ Wæû AÉæU WûqÉ pÉÉåeÉlÉ MüÉå NÕû WûÏ lÉWûÏÇ mÉÉiÉå| oÉÉS qÉåÇ qÉåUÏ mÉ¦ÉÏ 

ÍzÉMüÉrÉiÉ MüUiÉÏ Wæû ÌMü ZÉÉlÉÉ PÇûQûÉ Wæû AÉæU uÉåOûU xÉå CxÉå SÉåoÉÉUÉ 

aÉqÉï MüUlÉå Måü ÍsÉL MüWûiÉÏ Wæû| qÉæÇ WûqÉåzÉÉ ClÉ SÉålÉÉåÇ Måü oÉÏcÉ 

ÌmÉxÉiÉÉ UWûiÉÉ WÕðû|'' ÌlÉÌiÉlÉ lÉå AmÉlÉå ÌSsÉ MüÐ oÉÉiÉ MüWûÏ|

 
``qÉåUÏ NûÉåOûÏ oÉåOûÏ lÉå iÉÉå LMü oÉÉU qÉåUÉ ÄTüÉålÉ SÉsÉ Måü pÉaÉÉålÉå qÉåÇ 

NÒûmÉÉ ÌSrÉÉ jÉÉ| AoÉ cÉÉU xÉÉsÉ MüÐ ÌoÉÌOûrÉÉ xÉå YrÉÉ MüWûiÉÉ? ExÉÏ 

ÌSlÉ iÉlÉZuÉÉWû AÉD jÉÏ, sÉaÉ aÉrÉÉ TüOûMüÉ|'' qÉrÉÇMü lÉå MüWûÉ|

 
``qÉåUÏ oÉåOûÏ MüÉå AmÉlÉå eÉlqÉÌSlÉ mÉU uÉÉå qÉzÉWÕûU LMü sÉÉZÉ uÉÉsÉÉ 

TüÉålÉ cÉÉÌWûL| oÉcÉmÉlÉ qÉåÇ qÉæÇlÉå AaÉU rÉå AmÉlÉå qÉÉiÉÉ-ÌmÉiÉÉ xÉå MüWûÉ 

WûÉåiÉÉ, iÉÉå qÉÑfÉå LMü sÉÉZÉ eÉÔiÉå ÄeÉÃU mÉÄQûiÉå|'' aÉÉæUuÉ lÉå WðûxÉiÉå- 

WðxÉiÉå oÉiÉÉrÉÉ|

``ÍqÉ§ÉÉåÇ, kuÉÌlÉ xÉÇSåzÉ oÉlÉÉlÉå MüÉ ÌuÉcÉÉU ÌMüxÉMüÉ jÉÉ? AÉæU YrÉÉåÇ! 

YrÉÉ iÉÑqÉ sÉÉåaÉ pÉÏ aÉsÉiÉÏ xÉå kuÉÌlÉ xÉÇSåzÉ aÉsÉiÉ sÉÉåaÉÉåÇ MüÉå pÉåeÉ 

SåiÉå WûÉå?'' zÉzÉÉÇMü Måü MüWûÉ|

 
``AUå WûÉð! qÉåUÏ mÉ¦ÉÏ oÉiÉÉiÉÏ UWûiÉÏ Wæû ÌMü bÉU MüÐ MüÉqÉ-uÉÉsÉÏ MüÉå 

eÉoÉ NÒû�ûÏ cÉÉÌWûL WûÉå, uÉÉå kuÉÌlÉ xÉÇSåzÉ pÉåeÉ Måü TüÉålÉ oÉÇS MüU SåiÉÏ 

Wæû, mÉÔNûlÉå MüÉ cÉ‚üU WûÏ lÉWûÏÇ|'' mÉëqÉÉåS lÉå MüWûÉ AÉæU WðûxÉ ÌSrÉÉ|  

 
``qÉæÇ iÉÉå rÉÉU CxÉå cÉÉeÉï MüU-MüU Måü mÉUåzÉÉlÉ WÕðû| oÉæOûUÏ MüÐ xÉÇZrÉÉ 

oÉÄRûiÉÏ eÉÉ UWûÏ Wæû AÉæU EmÉrÉÉåaÉ MüÉ xÉqÉrÉ bÉOûiÉÉ eÉÉ UWûÉ Wæû| eÉoÉ 

eÉÃUiÉ WûÉå iÉoÉ oÉæOûUÏ SÉå cÉÉU mÉëÌiÉzÉiÉ xÉå erÉÉSÉ WûÉå WûÏ lÉWûÏÇ 

xÉMüiÉÏ AÉæU AÉeÉ MüsÉ ÄTüÉålÉ oÉÇS WûÉå eÉÉL iÉÉå sÉaÉiÉÉ Wæû SÒÌlÉrÉÉ 

WûÏ ÄZÉiqÉ WûÉå aÉD WûÉå|'' mÉëqÉÉåS lÉå AmÉlÉÏ ÌOûmmÉhÉÏ SÏ|

``WûÉð, rÉWû iÉÉå Wæû| mÉÑUÉlÉå NûÉåOåû ÄTüÉålÉ ÌMüiÉlÉÉ cÉsÉiÉå jÉå lÉÉ! cÉÉeÉï 

MüUÉå AÉæU oÉxÉ pÉÔsÉ eÉÉAÉå| AÉæU AoÉ iÉÉå pÉÔsÉlÉå MüÐ ÄeÉÃUiÉ WûÏ 

lÉWûÏÇ, SÉå MüqÉUå Måü bÉU qÉåÇ WûÏ UÉåÄeÉ ZÉÉå eÉÉiÉÉ Wæû qÉåUÉ ÄTüÉålÉ|'' qÉrÉÇMü 

lÉå mÉÑUÉlÉå ÌSlÉ rÉÉS MüUiÉå WÒûL MüWûÉ|

``YrÉÉ iÉÑqÉ sÉÉåaÉÉåÇ MüÉå pÉÏ ÌSlÉ pÉU GhÉ, xÉÇmÉÌ¨É AÉæU AlrÉ mÉëMüÉU 

MüÐ ÌoÉ¢üÏ Måü ÍsÉL SeÉïlÉÉåÇ MüÊsÉ AÉiÉå UWûiÉå WæÇû?'' aÉÉæUuÉ lÉå mÉÔNûÉ|

 
``WûÉð pÉÉD, ¥ÉÉiÉ MüÊsÉ LMü AÉiÉÉ Wæû AÉæU xmÉæqÉ MüÊsÉ SxÉ| qÉlÉÉ 

MüU ÍsÉrÉÉ, AlÉÑUÉåkÉ ÌMürÉÉ ÌMü MüÊsÉ lÉ MüUåÇ, ÍcÉssÉÉ ÍsÉrÉÉ qÉaÉU 

uÉÉå qÉÉlÉiÉå WûÏ lÉWûÏÇ! lÉÇoÉU osÉÊMü MüU SÉå, iÉÉå SÕxÉUå lÉÇoÉU xÉå MüÊsÉ 

MüUiÉå WæÇû|'' mÉëqÉÉåS lÉå pÉÏ AmÉlÉÏ urÉjÉÉ oÉiÉÉD| ExÉMüÉ cÉåWûUÉ SåZÉ 

MÑüNû SÉåxiÉ WðûxÉ UWåû jÉå iÉÉå MÑüNû MüÉå iÉUxÉ pÉÏ AÉ UWûÉ jÉÉ, sÉåÌMülÉ 

xÉWûqÉiÉ xÉpÉÏ jÉå|

 
``rÉWûÏ MüÉUhÉ Wæû ÌMü qÉæÇ AmÉlÉå TüÉålÉ MüÉå xÉÉCsÉåÇOû qÉÉåQû mÉU UZÉiÉÉ 

WÕðû| mÉWûsÉå qÉæÇ CxÉå uÉÉCoÉëåzÉlÉ qÉÉåQû mÉU UZÉiÉÉ jÉÉ| sÉåÌMülÉ eÉoÉ pÉÏ 

qÉæÇ ÌMüxÉÏ ÄeÉÃUÏ oÉæPûMü qÉåÇ WûÉåiÉÉ jÉÉ AÉæU qÉÉåoÉÉCsÉ uÉÉCoÉëåOû 

MüUiÉÉ, LåxÉÉ sÉaÉiÉÉ jÉÉ eÉæxÉå pÉÔMÇümÉ AÉ UWûÉ WûÉå|'' zÉzÉÉÇMü lÉå 

MüWûÉ|

``YrÉÉ iÉÑqÉ sÉÉåaÉÉåÇ MüÉå pÉÏ ÌMüxÉÏ qÉÌWûsÉÉ Måü ̀WæûsÉÉå' `WæûsÉÉå' oÉÉåsÉlÉå 

MüÐ AÉuÉÉÄeÉ AÉ UWûÏ Wæû?'' UÉåÌWûiÉ lÉå xÉpÉÏ xÉå mÉÔNûÉ|

xÉpÉÏ LMü SqÉ xÉå zÉÉÇiÉ WûÉå aÉL AÉæU krÉÉlÉ xÉå xÉÑlÉlÉå sÉaÉå| 

AÉuÉÉÄeÉ iÉÉå AÉ UWûÏ jÉÏ, xÉÑlÉÉD pÉÏ Så UWûÏ jÉÏ| MÑüNû SåU qÉåÇ 

LWûxÉÉxÉ WÒûAÉ ÌMü AÉuÉÉÄeÉ ÌlÉÌiÉlÉ Måü mÉæÇOû MüÐ eÉåoÉ xÉå AÉ UWûÏ 

jÉÏ| sÉaÉiÉÉ Wæû AÉeÉ ÌTüU LMü oÉÉU ÌlÉÌiÉlÉ Måü ÄTüÉålÉ xÉå eÉåoÉ qÉåÇ 

UZÉå-UZÉå ExÉMüÐ mÉ¦ÉÏ MüÉå MüÊsÉ sÉaÉ aÉrÉÉ jÉÉ| rÉWû pÉÏ LMü eÉÉSÕ 

Wæû, CÇxÉÉlÉ ÎeÉxÉMüÐ oÉÑUÉD MüU UWûÉ WûÉå, aÉsÉiÉÏ xÉå ÄTüÉålÉ pÉÏ ExÉå WûÏ 

sÉaÉiÉÉ Wæû| eÉæxÉå WûÏ ExÉlÉå TüÉålÉ MüÉlÉ xÉå sÉaÉÉrÉÉ, mÉ¦ÉÏ eÉÏ lÉå FÇcÉå 

xuÉU qÉåÇ cÉÏZÉiÉå WÒûL MüWûÉ- qÉæÇ MüoÉ MüWûiÉÏ WÕðû iÉÑqWåÇû qÉåUå eÉlqÉÌSlÉ 

mÉU mÉÉåxOû QûÉsÉlÉå Måü ÍsÉL? AÉzÉÉ Wæû ÌlÉÌiÉlÉ Måü bÉU sÉÉæOûlÉå mÉU 

xÉcÉ AÉæU fÉÔPû MüÉ TæüxÉsÉÉ AÌWÇûxÉMü iÉUÏÄMåü xÉå WûÏ WûÉå AÉæU mÉëpÉÑ 

ÌlÉÌiÉlÉ MüÐ U¤ÉÉ MüUåÇ|

*****

WûÉxrÉ AÉsÉåZÉ
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In the tapestry of existence, woven with threads unseen,
A melody of gra�tude, a hymn serene.

Not borrowed, but born from the heart's own grace,
A �meless dance, an authen�c embrace.

Beneath the canvas of celes�al skies,
Illuminated by thankfulness that never lies.

No borrowed prose, no stolen verse,
Only genuine whispers, a universe.

Gra�tude, a sun that warms the soul,
No shadows cast, no hidden toll.

Original echoes of apprecia�on's song,
A symphony of sincerity that can't go wrong.

In the garden of life, where seeds of kindness grow,
Untainted blooms of gra�tude, an eternal glow.

Not plagiarized petals, but uniquely sown,
A mosaic of emo�ons, beau�fully known.

With each sunrise, a gi� to behold,
An untold story, authen�cally told.

No mimicry of sen�ment, no mimicry of grace,
Just a hear�elt journey, a genuine embrace.

Gra�tude, a river that freely flows,
No borrowed currents, no borrowed woes.
An unscripted dialogue with the cosmos,

A dance of thankfulness, where authen�city shows.

So let the pen of apprecia�on write,
An uncharted script, bathed in the purest light.

No borrowed ink, no stolen quill,
Just an original narra�ve, serene and s�ll.



eÉÏuÉlÉ Måü CxÉ AlÉqÉÉåsÉ xÉTüU qÉåÇ,  

cÉÉWåÇû xÉÑZÉ-SÒÈZÉ WûÉå rÉÉ WûÉå xÉTüsÉiÉÉ| 

ÍqÉsÉÉ Wæû WûU SqÉ xÉÉjÉ ÎeÉlÉ sÉÉåaÉÉåÇ MüÉ, 

MüUiÉÉ WÕðû urÉ£ü ElÉMåü mÉëÌiÉ || M×üiÉ¥ÉiÉÉ

ÄeÉqÉÉlÉå aÉÑÄeÉU aÉL ÄeÉqÉÉlÉå Måü xÉÉjÉ cÉsÉiÉå,  

oÉÏiÉ aÉL ÌSlÉ MüpÉÏ UÉåiÉå iÉÉå MüpÉÏ WðûxÉiÉå|  

WûU WûÉsÉÉiÉ qÉåÇ ÍqÉsÉiÉå aÉL , UÉWûÏ xÉÉjÉ cÉsÉiÉå

M×üiÉ¥É UWÕðûaÉÉ xÉSæuÉ rÉÉSÉåÇ qÉåÇ rÉÉS MüUiÉå||

eÉlqÉSÉiÉÉ WæÇû eÉÉå CxÉ iÉlÉ- qÉlÉ- eÉÏuÉlÉ Måü, 

mÉÉsÉÉ Wæû ÎeÉlWûÉåÇlÉå xÉpÉÏ CcNûÉ mÉÔUÏ MüUMåü| 

qÉÉiÉÉ-ÌmÉiÉÉ DµÉU Måü ÃmÉ qÉåÇ xÉÉ¤ÉÉiÉ  WæÇû uÉÉå, 

M×üiÉ¥ÉiÉÉ oÉWÒûiÉ NûÉåOûÉ zÉoS Wæû xÉqqÉÉlÉ qÉåÇ ElÉMåü|| 

mÉÄRûlÉÉ-ÍsÉZÉlÉÉ ÎeÉlWûÉåÇlÉå Wæû WûqÉåÇ ÍxÉZÉÉrÉÉ, 

ÌMüiÉÉoÉÉåÇ MüÉ ¥ÉÉlÉ ÎeÉlWûÉåÇlÉå Wæû MüUÉrÉÉ| 

M×üiÉ¥É WÕðû ElÉ ÌmÉërÉ  Måü mÉëÌiÉ,  AkrÉÉmÉMüÉåÇ

¥ÉÉlÉ MüÉ SÏmÉMü ÎeÉlWûÉåÇlÉå qÉlÉ qÉåÇ eÉsÉÉrÉÉ|| 

MüUiÉÉ WÕðû mÉëhÉÉqÉ  MüÉå,  A³ÉSÉiÉÉ ÌMüxÉÉlÉ

MüUiÉÉ WÕðû mÉëhÉÉqÉ SåzÉ Måü MüÉå| uÉÏU eÉuÉÉlÉ 

M×üiÉ¥É WÕðû CxÉ SåzÉ MüÐ  Måü mÉëÌiÉ, mÉÉuÉlÉ kÉUÉ

MüUiÉÉ WÕðû mÉëhÉÉqÉ pÉÉUiÉ Måü  MüÉå||xÉÇÌuÉkÉÉlÉ

 

cÉsÉiÉÉ Wæû bÉU qÉåUÉ ÎeÉxÉMåü xÉWûrÉÉåaÉ uÉ xÉÉjÉ xÉå, 

ÍqÉsÉiÉÉ Wæû xÉqqÉÉlÉ xÉqÉÉeÉ qÉåÇ ÎeÉxÉMåü mÉëiÉÉmÉ xÉå| 

M×üiÉ¥É WÕðû qÉæÇ AmÉlÉÏ MüqÉïpÉÔÍqÉ  MüÉ, MåülÉUÉ oÉæÇMü

xÉSæuÉ oÉåWûiÉU MüUiÉÉ UWÕðûaÉÉ xÉuÉÉåï¨ÉqÉ mÉërÉÉxÉ xÉå||

 

qÉÉåsÉ lÉWûÏÇ Wæû LMü SÕeÉå Måü xÉÉjÉ MüÉ, 

qÉÉåsÉ lÉWûÏÇ Wæû mÉUxmÉU ÌuÉµÉÉxÉ MüÉ| 

M×üiÉ¥ÉiÉÉ iÉÉå oÉxÉ eÉËUrÉÉ Wæû , eÉÏuÉlÉxÉÉjÉÏ

AlrÉjÉÉ qÉÉåsÉ lÉWûÏÇ iÉÑqWûÉUå AlÉqÉÉåsÉ xÉÉjÉ MüÉ|| 

xuÉÉjÉï MüÐ pÉÉuÉlÉÉ xÉå xÉSæuÉ mÉUå UWûMüU, 

ÌlÉ:xuÉÉjÉï xÉWûÉUÉ xÉSÉ ÎeÉlÉMüÉ Wæû ÍqÉsÉÉ| 

LåxÉå  MüÉå pÉÏ MüUiÉÉ WÕðû M×üiÉ¥ÉiÉÉ xÉå mÉëhÉÉqÉ, ÍqÉ§ÉÉåÇ

eÉÏuÉlÉ qÉåÇ ÎeÉlWûÉåÇlÉå ÌSrÉÉ ZÉÑÍzÉrÉÉåÇ MüÉ ÍxÉsÉÍxÉsÉÉ||

 

cÉÉWåû eÉÏuÉlÉ qÉåÇ FÇcÉÉCrÉÉåÇ Måü NÕû sÉÔð qÉæÇ ÍzÉZÉU,  

cÉÉWåû eÉÏuÉlÉ qÉåÇ ÌMüiÉlÉÏ pÉÏ AÉL qÉÑÎzMüsÉ QûaÉU| 

AmÉlÉÉåÇ Måü xÉÉjÉ MüÉ xÉSæuÉ UWûÉ Wæû xÉWûÉUÉ, 

MüUiÉÉ WÕðû urÉ£ü M×üiÉ¥ÉiÉÉ  mÉU|| AmÉlÉÉåÇ Måü xÉÉjÉ

AÍpÉwÉåMü aÉaÉï
mÉëoÉÇkÉMü

ÌuÉ¨ÉÏrÉ mÉëoÉÇkÉlÉ ÌuÉpÉÉaÉ, mÉë.MüÉ. 

M×üiÉ¥ÉiÉÉM×üiÉ¥ÉiÉÉM×üiÉ¥ÉiÉÉM×üiÉ¥ÉiÉÉ

MüÌuÉiÉÉ
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Circle News

The Jury council of The Golden Globe Tigers Awards 
and World HRD Congress awarded CIBM, Manipal 
with “The Golden Globe Tigers Award 2024”. The 
award was received by Sri Abinash Behera, SM & 
Faculty, CCoE, Gurugram on 08.05.2024.

E D Sri .  Debashish Mukherjee vis ited G T P C 
Wing, Manipal on 29.05.2024. He was welcomed by  
Shri R. Krishna Prasad, GM (D) GTPC Wing. A 
presenta�on on the organogram, func�ons, 
performance of GTPC Wing was made. The ED 
appreciated the performance of the Wing in terms of 
TAT and fee based income earned.

CIBM

HEAD OFFICE

Sri Shreenath Joshi, General Manager & Chief Learning 
Officer, signed the MoU for "Joint Cer�fica�on of 
Canara Bank employees in AML, KYC & Compliance", 
on behalf of Canara Bank. Sri LVR Prasad, Director 
(Training) signed the MoU on behalf of IIBF, Mumbai 
on 6th May, 2024.
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BANGALORE

An Orienta�on Programme for all newly joined 
execu�ves in Bengaluru CO  was conducted on May 
18, 2024, at LDC, Bengaluru. Smt. Shikha Mehta, 
AGM, CO Bengaluru, welcomed Sri Bhavendra Kumar, 
ED, Shri. U S Majumder, CGM, RM Wing, Shri Mahesh 
M Pai, GM & Circle Head, Regional heads and other 
execu�ves. In his keynote address, ED, Sri Bhavendra 
Kumar emphasized the importance of understanding 
local tradi�ons, culture, and language to engage with 
customers effec�vely. He urged the Branch-In-Charge 
to stay proac�ve and highlighted the contemporary 
significance of customer service in the banking 
landscape.

BHUBANESWAR



Circle News

The 133rd Birthday celebra�on of Dr. B.R. Ambedkar 
was celebrated in co-ordina�on with Canara Bank 
SC/ST Employees' welfare associa�on, Chennai Unit at 
Chennai Circle office on 26.04.2024. The func�on was 
presided over by Sri. Purushothama Dass, Founder 
and Chairman of CBSCSTEWA and Sri. NA. Durai 
Bhaskar, Central commi�ee member CBSCSTEWA in 
the presence of C. Tilak, Chennai Circle Secretary 
CBSCSTEWA. Sri. M. Punitha Pandiyan, Vice 
Chairperson, Tamilnadu State Commission for SC/STs 
graced the func�on as Chief Guest. Sri. Nair Ajit 
Krishnan, CGM, Chennai CO was the Guest of honour.

CHENNAI

ED, Shri. Bhavendra Kumar, visited Bhubaneswar CO 
on 19.04.2024, Performance review of COs, ROs, VLB 
and ELB branches was conducted. Shri Jagdish 
Chander, GM, Shri P Thakur Naik, DGM, Shri Netra 
Mohan Patra, and Sri. Rama Naik DGM(D), other 
execu�ves and staff of the Circle Office were present. 
Four new products Canara Angel, Canara Heal, Canara 
My Money and Canara Ready Cash were re-launched 
aiming at enhancing customer experience and 
smoothening banking opera�ons.
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Bhadrak RO held Branch Managers' Review mee�ng 
on 03.05.2024. Shri. Jagadish Chander, GM, Shri. Rama 
Naik,  D G M, Shri .  P Balasubramanian A G M, 
Shri. V Agilan AGM & RO Head and Branch Heads were 
present in the mee�ng. During the review, a detailed 
discussion was made about Canara Premier League 
and its scoring matrix. 

Chennai CO felicitated Grandmaster Sri. Gukesh D, for 
his outstanding achievement at the FIDE Candidates 
Tournament 2024 being the youngest winner of the 
tournament. Sri. Shankar Y, DGM and Sri. Harendra 
Kumar, AGM visited his residence with Gi�s and 
greeted and appreciated for his achievements.

Sri. Hardeep Singh Ahluwalia, ED visited Chennai CO 
on 09.05.2024 and 10.05.2024 for mee�ng Hon'ble 



Circle News

OL Sec�on, CO Hyderabad organised Library Day on 
01.04.2024. Books pertaining to different categories 
such as Health, Children’s Books, Literature (novels 
and stories), Mo�va�onal books, Banking and, Books 
related to official language, JAIIB, CAIIB, were 
displayed for borrowing.

The mee�ng was chaired by Sri K Balakrishna, DGM. 
Sri B Suresh Kumar, DM, explained the product 
features of newly introduced products. He advised the 
team to effec�vely u�lize Analy�cal Leads like Cross 
Sell360, Customer360 and Data in a box to iden�fy 
prospec�ve customers, canvas business and urged to 
make use of the knowledge repository & marke�ng 
materials effec�vely.

Sri. S K Majumdar CFO&CGM, FM Wing presided the 
Business Review meet held at Chennai CO on 
24.05.2024. Sri. Nair Ajit Krishnan, CGM, Chennai CO 
welcomed the par�cipants and delivered the 
inaugural address along with presen�ng the 
compara�ve analysis of our bank's performance with 
other PSBs. He emphasized on the urgency for 
improving customer connect by effec�vely using the 
CROs. Smt. K A Sindhu, CGM(D) presented the 
highlights of the Circle's Performance during the 
previous financial year and during past two months. 
The presenta�on covered various aspects including 
the comparison of our Bank's market share vis-à-vis 
other banks. SWOT analysis of the Circle and the Focus 
areas were also highlighted. Sri. Rajesh Kumar Verma, 
DGM was also present during the meet.
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LUCKNOW

Smt. C S Vijayalakshmi, GM, RLFP Wing, visited 
Lucknow CO on 04.05.2024. During her visit, a review 
meet of Circle on recovery parameters was held in the 
presence of Sri Ranjeev Kumar, GM, Sri Sanjay Kumar, 

Customer Rela�onship Officers review mee�ng was 
conducted by RO Hyderabad North on 06.05.2024. 

HYDERABAD

DRAT Chairperson and DRT Presiding Officers at DRT 
Chennai and for review of select ARM Branches. 
Performance review of select ARM Branches of 
Chennai, Coimbatore, Madurai, Vishakapatnam and 
Kadappa was done. During the Review, ED stressed the 
importance of Filing of IA for declara�on of assets, 
PIRP, Wilful defaulter no�ces, look out circular, and 
SARFAESI sale for effec�ve Recovery. 
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Customer Service Mee�ng for the month of April 2024 
was conducted on 24.04.2024 at Madurai CO. 
Customers a�ended the mee�ng and interacted with 
Execu�ves of our Circle Office. Madurai, Theni & 
Tiruppur Regional Offices joined the mee�ng through 
V.C.

MADURAI

A MoU was signed between Canara Bank and Society 
for Innova�on & Entrepreneurship, (SINE) IIT Bombay 
on 03.04.2024 for extending financial assistance to 
Start-ups. With the signing of the MOU, our bank will 
provide need based financial assistance to Start-ups 
which are selected by SINE and provided with seed 
fund support under SINE's Incuba�on Program. The 
Signing Ceremony was held in the presence of Sri 
Ashok Chandra, ED. The program was graced by Sri 
Pursho�am Chand, CGM, CO, Mumbai, Dr. V K Rao, 
Deputy Director Finance, IIT Bombay, Sri Santhosh 
Gharpure, Professor In-charge, IIT Bombay and other 
Execu�ves of Canara Bank and SINE. The MOU was 
signed by Sri Ranjeet Kumar Jha, DGM, CO, Mumbai 
(On behalf of our Bank) and Sri Shaji Verghese, CEO 
(on behalf of SINE).

MUMBAI

DGM, Sri Pradeep Kumar R, AGM, Sri Naveen Pandey, 
DM and Sri. Kunwar Amogh, DM.

ED, Sri Debashish Mukherjee visited Lucknow CO on 
15.05.2024 for review of ROs and branches. A�er the 
welcome address by Sri. Sanjay Kumar, DGM, Lucknow 
CO, Sri. Ranjeev Kumar, GM & Circle Head, Lucknow 
CO, highlighted the performance of the CO under 
various parameters. ED, Sri Debashish Mukherjee in 
his keynote address emphasized on Four Points - CASA 
contribu�on, Market Share of our Bank, Slippage 
Management which starts with SMA management 
and profitability & income.

ED, Sri. Ashok Chandra, visited our Mumbai CO on 
17.05.2024 to review the business performance 
of Regional Offices and E L B/ V L B branches. 
Sri. Pursho�am Chand, CGM & Circle Head, along with 
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welcome address. Shri Pramod Kumar Singh, Circle 
Head & GM highlighted the performance of the Circle 
under various business parameters for the pervious
FY 2023-24. ED Sri H S Ahluwalia Sir in his keynote 
address emphasized on the contribu�on of each and 
every employee towards CASA enhancement, Market 
Share of our Bank in their respec�ve area of opera�on, 
slippage management which starts with SMA 
management and profitability & income.

PUNE

ED, Sri Hardeep Singh Ahluwalia visited Pune CO 
16.05.2024 for review of CRM Sec�ons, Recovery 
Sec�ons and Digital Sec�ons of the CO and ROs. This 
was followed by Review of 6 selected ARM Branches. 
Smt Leena Peter Pinto, DGM, Pune CO gave the 

TIRUPATI

Smt. Mamatha A Joshi, GM (D), PC Wing, visited 
Tirupa� CO on 09.05.2024 for Review of selected 
AEOs, Agriculture poten�al branches and ACCs of 
Tirupa� Circle Office. The review mee�ng was 
presided by Circle Head Sri I P Mithanthaya, GM(D). In 
his address, he discussed about strategies to be 
adopted by the AEO's and Branches in order to achieve 
15% y-o-y Growth. Smt. Mamatha A Joshi, GM(D), PC 
Wing in her keynote address emphasized upon the 
present trends in the Banking arena. She briefed about 
the rising need for Agriculture por�olio of the Bank. 

Sri. Alok Kumar Agarwal, GM and other execu�ves 
welcomed the ED. Welcome address was given by 
Sri. Pursho�am Chand, CGM and highlights of Circle 
Business performance for FY 2023-24 and current 
quarter was presented.

Sri Bhavendra Kumar, ED, visited Muzaffarpur RO on 
30.04.2024 for Business review of RO, RAHs, MSME 
Sulabh and Branches. In his keynote address, the ED 
emphasized upon the present trend in the Banking 
arena. He briefed about the rising need for improving 
liability & asset por�olio of the Bank to have posi�ve 
impact on the NIM of our Bank.

PATNA



AÇcÉsÉ xÉqÉÉcÉÉU

ÌSssÉÏ

ÌSlÉÉÇMü 17.04.2024 MüÉå ´ÉÏ SåoÉÉzÉÏwÉ qÉÑZÉeÉÏï, MüÉrÉïmÉÉsÉMü 

ÌlÉSåzÉMü MüÐ AkrÉ¤ÉiÉÉ qÉåÇ AÇcÉsÉ MüÉrÉÉïsÉrÉ, ÌSssÉÏ MüÐ 

MüÉUÉåoÉÉU xÉqÉÏ¤ÉÉ uÉ MüÉrÉïlÉÏÌiÉ oÉæPûMü MüÉ AÉrÉÉåeÉlÉ ÌMürÉÉ aÉrÉÉ| 

AÇcÉsÉ mÉëqÉÑZÉ ´ÉÏ UÉeÉåzÉ MÑüqÉÉU ÍxÉÇWû, qÉWûÉmÉëoÉÇkÉMü uÉ AlrÉ 

MüÉrÉïmÉÉsÉMüÉåÇ ²ÉUÉ MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü MüÉ xuÉÉaÉiÉ ÌMürÉÉ aÉrÉÉ 

iÉjÉÉ AÇcÉsÉ Måü MüÉrÉïÌlÉwmÉÉSlÉ mÉU mÉëMüÉzÉ QûÉsÉÉ aÉrÉÉ| AÇcÉsÉ 

MüÉrÉÉïsÉrÉ iÉjÉÉ xÉpÉÏ ¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉÉåÇ Måü MüÉrÉïmÉÉsÉMü, 46 

DLsÉoÉÏ/uÉÏLsÉoÉÏ zÉÉZÉÉAÉåÇ Måü mÉëqÉÑZÉ, 7 ZÉÑSUÉ AÉÎxiÉ MåÇüSìÉåÇ 

Måü mÉëqÉÑZÉ, 7 xÉÑsÉpÉ mÉëqÉÑZÉ oÉæPûMü qÉåÇ EmÉÎxjÉiÉ UWåû, ÎeÉlÉMåü 

MüÉrÉïÌlÉwmÉÉSlÉ MüÐ xÉqÉÏ¤ÉÉ MüÐ aÉD|

CÍzÉMüÉ eÉælÉ, AÉD.L.LxÉ., aÉ×Wû xÉÍcÉuÉ, aÉÑUMüÐUiÉ M×ümÉÉsÉÉ ÍxÉÇWû, 

AÉD.L.LxÉ., AÇcÉsÉ MüÉrÉÉïsÉrÉ cÉÇQûÏaÉÄRû Måü AÇcÉsÉ mÉëqÉÑZÉ uÉ 

qÉWûÉmÉëoÉÇkÉMü ´ÉÏ qÉlÉÉåeÉ MÑüqÉÉU SÉxÉ, EmÉ qÉWûÉmÉëoÉÇkÉMü ´ÉÏ uÉåS 

mÉëMüÉzÉ uÉ AlrÉ MüÉrÉïmÉÉsÉMüaÉhÉ LuÉÇ MüqÉïcÉÉUÏaÉhÉ EmÉÎxjÉiÉ UWåû| 

ÌSlÉÉÇMü 25.04.2024 MüÉå MüÉåsÉMüÉiÉÉ SÉæUå mÉU AÉL MüÉrÉïmÉÉsÉMü 

ÌlÉSåzÉMü ´ÉÏ SåuÉÉzÉÏwÉ qÉÑZÉeÉÏï MüÐ aÉËUqÉÉqÉrÉ EmÉÎxjÉÌiÉ xÉå 

MüÉåsÉMüÉiÉÉ AÇcÉsÉ aÉÉæUuÉÉÎluÉiÉ WÒûAÉ| xÉpÉÏ ¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉ 

mÉëqÉÑZÉÉåÇ, AÉULLcÉ, LqÉLxÉLqÉD xÉÑsÉpÉ, DLsÉoÉÏ iÉjÉÉ uÉÏLsÉoÉÏ 

zÉÉZÉÉ mÉëqÉÑZÉÉåÇ Måü xÉÉjÉ xÉqÉÏ¤ÉÉ oÉæPûMü MüÐ zÉÑÂAÉiÉ WÒûD| CxÉMåü 

oÉÉS AÇcÉsÉ mÉëqÉÑZÉ ´ÉÏ MüsrÉÉhÉ qÉÑZÉeÉÏï ²ÉUÉ AÇcÉsÉ Måü 

ÌlÉwmÉÉSlÉ mÉU xÉÇÍ¤ÉmiÉ mÉëxiÉÑÌiÉ SÏ aÉD| MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü ́ ÉÏ 

SåuÉÉzÉÏwÉ qÉÑZÉeÉÏï lÉå AmÉlÉå qÉÑZrÉ pÉÉwÉhÉ qÉåÇ xÉpÉÏ mÉëÌiÉpÉÉÌaÉrÉÉåÇ 

MüÉåsÉMüÉiÉÉ

cÉÇQûÏaÉÄRû

AÉaÉUÉ

ÌSlÉÉÇMü 25.04.2024 MüÉå AÇcÉsÉ MüÉrÉÉïsÉrÉ AÉaÉUÉ Måü mÉËUxÉU 

qÉåÇ AÉÎxiÉ uÉxÉÔsÉÏ mÉëoÉÇkÉlÉ zÉÉZÉÉAÉåÇ LuÉÇ xÉÉZÉ-xÉqÉÏ¤ÉÉ 

ÌlÉaÉUÉlÉÏ AlÉÑpÉÉaÉ WåûiÉÑ xÉqÉÏ¤ÉÉ oÉæPûMü MüÉ AÉrÉÉåeÉlÉ ÌMürÉÉ aÉrÉÉ| 

CxÉ oÉæPûMü Måü qÉÑZrÉ AÌiÉÍjÉ uÉ xÉqÉÏ¤ÉMü Måü iÉÉæU mÉU ́ ÉÏ WûUSÏmÉ 

ÍxÉÇWû AWûsÉÔuÉÉÍsÉrÉÉ, MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü EmÉÎxjÉiÉ UWåû| CxÉMåü 

xÉÉjÉ WûÏ AÇcÉsÉ mÉëqÉÑZÉ ´ÉÏ eÉÉåÌaÉlSì ÍxÉÇWû bÉlÉaÉxÉ LuÉÇ AlrÉ 

MüÉrÉïmÉÉsÉMüaÉhÉ iÉjÉÉ zÉÉZÉÉ/AlÉÑpÉÉaÉ mÉëqÉÑZÉ pÉÏ EmÉÎxjÉiÉ UWåû|

ÌSlÉÉÇMü 03.05.2024 MüÉå mÉÇeÉÉoÉ ÍxÉÌuÉsÉ xÉÍcÉuÉÉsÉrÉ-||, 

xÉåYOûU-9, cÉÇQûÏaÉÄRû ²ÉUÉ LMü U£üSÉlÉ ÍzÉÌuÉU MüÉ AÉrÉÉåeÉlÉ 

ÌMürÉÉ aÉrÉÉ| CxÉ ÍzÉÌuÉU MüÉå AÇcÉsÉ MüÉrÉÉïsÉrÉ cÉÇQûÏaÉÄRû ²ÉUÉ 

mÉëÉrÉÉåÎeÉiÉ ÌMürÉÉ aÉrÉÉ| U£üSÉlÉ ÍzÉÌuÉU MüÉ zÉÑpÉÉUqpÉ mÉÇeÉÉoÉ 

ÍxÉÌuÉsÉ xÉÍcÉuÉÉsÉrÉ-|| Måü qÉÑZrÉ xÉÍcÉuÉ ´ÉÏ AlÉÑUÉaÉ uÉqÉÉï, 

AÉD.L.LxÉ. ²ÉUÉ ÌMürÉÉ aÉrÉÉ| CxÉ AuÉxÉU mÉU QûÏxÉÏ qÉÉåWûÉsÉÏ, 
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AÇcÉsÉ xÉqÉÉcÉÉU

MüÉå urÉuÉxÉÉrÉ ÌuÉzÉåwÉMüU MüÉxÉÉ, UæqÉ AÉæU uÉxÉÔsÉÏ qÉåÇ xÉÑkÉÉU MüUlÉå 

Måü ÍsÉL mÉëåËUiÉ ÌMürÉÉ| ÌSlÉÉÇMü 24.05.2024 MüÉå AÇcÉsÉ mÉëqÉÑZÉ LuÉÇ qÉWûÉmÉëoÉÇkÉMü ´ÉÏ 

eÉrÉmÉëMüÉzÉ xÉÏ MüÐ AkrÉ¤ÉiÉÉ qÉåÇ eÉÔlÉ ÌiÉqÉÉWûÏ MüÐ aÉëÉWûMüÉåÇ MüÐ 

§ÉæqÉÉÍxÉMü xjÉÉrÉÏ xÉÍqÉÌiÉ MüÐ oÉæPûMü MüÉ AÉrÉÉåeÉlÉ ÌMürÉÉ aÉrÉÉ| 

AÇcÉsÉ Måü xÉWûÉrÉMü qÉWûÉmÉëoÉÇkÉMü ´ÉÏ UÌuÉmÉëxÉÉS pÉ�û xÉÏ lÉå 

EmÉÎxjÉiÉ xÉpÉÏ aÉëÉWûMüÉåÇ MüÉ xuÉÉaÉiÉ ÌMürÉÉ| AÇcÉsÉ Måü AkÉÏlÉ 

AÉlÉåuÉÉsÉå xÉpÉÏ 7 ¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉÉåÇ MüÐ xÉÇrÉÑ£ü aÉëÉWûMü xÉåuÉÉ 

xjÉÉrÉÏ xÉÍqÉÌiÉ MüÐ oÉæPûMü qÉåÇ EQÒûÌmÉ-| Måü ¤Éå§ÉÏrÉ mÉëqÉÑZÉ uÉ EmÉ 

qÉWûÉmÉëoÉÇkÉMü ́ ÉÏqÉiÉÏ zÉÏoÉÉ xÉWûeÉlÉ, EQÒûÌmÉ-|| Måü ¤Éå§ÉÏrÉ mÉëqÉÑZÉ 

uÉ xÉWûÉrÉMü qÉWûÉmÉëoÉÇkÉMü ´ÉÏ Måü ´ÉÏÎeÉiÉ EmÉÎxjÉiÉ UWåû| zÉåwÉ 5 

¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉ uÉÏxÉÏ Måü qÉÉkrÉqÉ xÉå oÉæPûMü qÉåÇ zÉÉÍqÉsÉ WÒûL| 

oÉæPûMü Måü SÉæUÉlÉ aÉëÉWûMüÉåÇ ²ÉUÉ EPûÉL aÉL ÌuÉÍpÉ³É qÉÑ¬ÉåÇ mÉU AÇcÉsÉ 

mÉëqÉÑZÉ ²ÉUÉ xmÉ¹ÏMüUhÉ ÌSrÉÉ aÉrÉÉ| CxÉ AuÉxÉU mÉU AÇcÉsÉ 

mÉëqÉÑZÉ ²ÉUÉ EmÉÎxjÉiÉ aÉëÉWûMüÉåÇ MüÉå xÉqqÉÉÌlÉiÉ pÉÏ ÌMürÉÉ aÉrÉÉ|

mÉOûlÉÉ aÉÉåsÉÉ UÉåQû Måü aÉëÉWûMüÉåÇ MüÐ oÉåWûiÉU xÉÑÌuÉkÉÉ Måü ÍsÉL aÉÉåsÉÉ 

UÉåQû qÉåÇ MåülÉUÉ oÉæÇMü MüÐ lÉD zÉÉZÉÉ MüÉ E«ÉOûlÉ ÌMürÉÉ aÉrÉÉ| zÉÉZÉÉ 

MüÉ E«ÉOûlÉ AÇcÉsÉ MüÉrÉÉïsÉrÉ mÉOûlÉÉ Måü qÉWûÉmÉëoÉÇkÉMü uÉ AÇcÉsÉ 

mÉëqÉÑZÉ ́ ÉÏ AÂhÉ MÑüqÉÉU ÍqÉ´ÉÉ Måü MüU MüqÉsÉÉåÇ ²ÉUÉ ÌMürÉÉ aÉrÉÉ| 

MüÉrÉï¢üqÉ qÉåÇ AÇcÉsÉ MüÉrÉÉïsÉrÉ LuÉÇ ¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉ mÉOûlÉÉ xÉå 

xÉWûÉrÉMü qÉWûÉmÉëoÉÇkÉMü ́ ÉÏ D ÌuÉeÉrÉ zÉÇMüU xÉÌWûiÉ oÉæÇMü Måü AlrÉ 

AÍkÉMüÉUÏaÉhÉ lÉå AmÉlÉÏ EmÉÎxjÉÌiÉ SeÉï MüÐ| MüÉrÉï¢üqÉ qÉåÇ 

EmÉÎxjÉiÉ AÇcÉsÉ MüÉrÉÉïsÉrÉ mÉOûlÉÉ Måü AÇcÉsÉ mÉëqÉÑZÉ ´ÉÏ AÂhÉ 

MÑüqÉÉU ÍqÉ´ÉÉ lÉå MüWûÉ ÌMü rÉWû zÉÉZÉÉ iÉqÉÉqÉ mÉëMüÉU Måü AÉkÉÑÌlÉMü 

oÉæÇÌMÇüaÉ xÉå sÉæxÉ WûÉåaÉÏ AÉæU rÉWû MåülÉUÉ oÉæÇMü Måü qÉÊQûsÉ zÉÉZÉÉ Måü 

ÌSlÉÉÇMü 04.05.2024 MüÉå ´ÉÏqÉiÉÏ xÉÏ LxÉ ÌuÉeÉrÉsÉ¤qÉÏ, 

qÉWûÉmÉëoÉÇkÉMü, uÉxÉÔsÉÏ ÌuÉÍkÉ uÉ kÉÉåZÉÉkÉÄQûÏ ÌlÉuÉÉUhÉ ÌuÉpÉÉaÉ, mÉë.MüÉ. 

²ÉUÉ AÇcÉsÉ MüÉrÉÉïsÉrÉ sÉZÉlÉF MüÉ AÉÍkÉMüÉËUMü SÉæUÉ ÌMürÉÉ 

aÉrÉÉ| CxÉ AuÉxÉU mÉU uÉxÉÔsÉÏ qÉÉmÉSÇQûÉåÇ mÉU AÇcÉsÉ MüÐ xÉqÉÏ¤ÉÉ 

oÉæPûMü AÉrÉÉåÎeÉiÉ MüÐ aÉD AÉæU rÉWû oÉæPûMü qÉWûÉmÉëoÉÇkÉMü ́ ÉÏ UÇeÉÏuÉ 

MÑüqÉÉU, EmÉ qÉWûÉmÉëoÉÇkÉMü ́ ÉÏ xÉÇeÉrÉ MÑüqÉÉU, xÉWûÉrÉMü qÉWûÉmÉëoÉÇkÉMü 

´ÉÏ mÉëSÏmÉ MÑüqÉÉU AÉU, uÉxÉÔsÉÏ AlÉÑpÉÉaÉ Måü qÉÇQûsÉ mÉëoÉÇkÉMü ´ÉÏ 

lÉuÉÏlÉ mÉÉhQåû, ´ÉÏ MÑðüuÉU AqÉÉåbÉ, qÉÑZrÉ mÉëoÉÇkÉMü LuÉÇ LAÉULqÉ 

uÉxÉÔsÉÏ OûÏqÉ MüÐ EmÉÎxjÉÌiÉ qÉåÇ AÉrÉÉåÎeÉiÉ MüÐ aÉD| oÉæPûMü qÉåÇ 

EPûÉL aÉL qÉÑ¬ÉåÇ MüÉ xÉqÉÉkÉÉlÉ MüUlÉå AÉæU AÇcÉsÉ xiÉU mÉU LlÉmÉÏL 

mÉëoÉÇkÉlÉ qÉåÇ xÉÑkÉÉU MüUlÉå Måü ÍsÉL cÉcÉÉï MüÐ aÉD UhÉlÉÏÌiÉrÉÉåÇ MüÉå 

mÉëpÉÉuÉÏ RÇûaÉ xÉå sÉÉaÉÔ MüUlÉå Måü ÌlÉSåïzÉ Måü xÉÉjÉ oÉæPûMü xÉÇmÉ³É WÒûD|

qÉÍhÉmÉÉsÉ
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mÉOûlÉÉ



AÇcÉsÉ xÉqÉÉcÉÉU

ÃmÉ qÉåÇ MüÉrÉï MüUåaÉÏ| zÉÉZÉÉ qÉåÇ AirÉÉkÉÑÌlÉMü ÌQûÎeÉOûsÉ oÉæÇÌMÇüaÉ 

urÉuÉxjÉÉ WûÉåaÉÏ LuÉÇ rÉWû oÉæÇMü Måü MüÉUÉåoÉÉU Måü oÉåWûiÉU MåÇüSì Måü ÃmÉ 

qÉåÇ ÌuÉMüÍxÉiÉ WûÉåaÉÏ| AÇcÉsÉ MüÉrÉÉïsÉrÉ mÉOûlÉÉ Måü AÇiÉaÉïiÉ rÉWû 

301uÉÏÇ zÉÉZÉÉ WûÉåaÉÏ|

MÑüqÉÉU ÍxÉÇWû ²ÉUÉ mÉÑhÉå AÇcÉsÉ Måü MüÉUÉåoÉÉU mÉëÉåTüÉCsÉ LuÉÇ 

EmÉsÉÎokÉrÉÉåÇ Måü oÉÉUå qÉåÇ xÉÇÍ¤ÉmiÉ eÉÉlÉMüÉUÏ mÉëxiÉÑiÉ MüÐ aÉD| ´ÉÏ 

pÉuÉåÇSì MÑüqÉÉU, MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü lÉå EmÉÎxjÉiÉ MüÉrÉïmÉÉsÉMüÉåÇ 

MüÉå xÉÇoÉÉåÍkÉiÉ MüUiÉå WÒûL MüWûÉ ÌMü uÉwÉï 2024-25 qÉåÇ WûqÉÉUå oÉæÇMü 

MüÉ xÉoÉxÉå qÉWûiuÉmÉÔhÉï MåÇüSì ÌoÉÇSÒ WûÉåaÉÉ oÉæÇMü Måü MüÉxÉÉ MüÉå oÉÄRûÉlÉÉ| 

MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü lÉå MüWûÉ ÌMü lÉD mÉÏÄRûÏ Måü aÉëÉWûMüÉåÇ AjÉÉïiÉ 

LYxÉ, uÉÉD LuÉÇ eÉåQû ´ÉåhÉÏ Måü aÉëÉWûMüÉåÇ MüÉå AÉMüÌwÉïiÉ MüUlÉå Måü 

ÍsÉL oÉæÇMü ²ÉUÉ ÌuÉÍpÉllÉ lÉL EimÉÉSÉåÇ eÉæxÉå - MåülÉUÉ LÇeÉåsÉ, MåülÉUÉ 

WûÏsÉ MüÉ zÉÑpÉÉUÇpÉ ÌMürÉÉ aÉrÉÉ Wæû|

ÌSlÉÉÇMü 12.04.2024 MüÉå MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü ´ÉÏ pÉuÉåÇSì 

MÑüqÉÉU MüÉ mÉÑhÉå AÇcÉsÉ qÉåÇ AÉaÉqÉlÉ WÒûAÉ| CxÉ AuÉxÉU mÉU mÉÑhÉå 

AÇcÉsÉ Måü ¤Éå§ÉÏrÉ mÉëqÉÑZÉÉåÇ, ZÉÑSUÉ AÉÎxiÉ MåÇüSì mÉëqÉÑZÉÉåÇ, 

LqÉLxÉLqÉD xÉÑsÉpÉ mÉëqÉÑZÉÉåÇ, cÉÑÌlÉÇSÉ zÉÉZÉÉ mÉëqÉÑZÉÉåÇ LuÉÇ AÇcÉsÉ 

MüÉrÉÉïsÉrÉ Måü MüÉrÉïmÉÉsÉMüÉåÇ Måü xÉÉjÉ MüÉUÉåoÉÉU xÉÇoÉÇkÉÏ xÉqÉÏ¤ÉÉ 

oÉæPûMü AÉrÉÉåÎeÉiÉ MüÐ aÉD| mÉÑhÉå AÇcÉsÉ mÉëqÉÑZÉ LuÉÇ qÉWûÉmÉëoÉÇkÉMü 

´ÉÏ mÉëqÉÉåS MÑüqÉÉU ÍxÉÇWû MüÐ EmÉÎxjÉÌiÉ qÉåÇ CxÉ oÉæPûMü MüÐ 

AkrÉ¤ÉiÉÉ MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü lÉå MüÐ| AÇcÉsÉ mÉëqÉÑZÉ ́ ÉÏ mÉëqÉÉåS 
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mÉÑhÉå

ÌSlÉÉÇMü 16.04.2024 MüÉå MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü ´ÉÏ pÉuÉåÇSì 

MÑüqÉÉU ²ÉUÉ AÇcÉsÉ MüÉrÉÉïsÉrÉ UÉðcÉÏ MüÉ SÉæUÉ ÌMürÉÉ aÉrÉÉ| CxÉ SÉæUå 

MüÉ E¬åzrÉ ¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉÉåÇ, uÉÏLsÉoÉÏ, ZÉÑSUÉ AÉÎxiÉ MåÇüSìÉåÇ 

AÉæU LqÉLxÉLqÉD xÉÑsÉpÉ Måü MüÉrÉï-ÌlÉwmÉÉSlÉ MüÐ ÌuÉxiÉ×iÉ 

xÉqÉÏ¤ÉÉ MüUlÉÉ jÉÉ| oÉæPûMü qÉåÇ 4 ¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉ Måü mÉëqÉÑZÉÉåÇ, 11 

zÉÉZÉÉ mÉëqÉÑZÉÉåÇ AÉæU 8 CMüÉD mÉëqÉÑZÉÉåÇ lÉå pÉÉaÉ ÍsÉrÉÉ| CxÉ xÉqÉÏ¤ÉÉ 

MüÉ qÉÑZrÉ ÌuÉwÉrÉ UWûÉ- ÌSlÉÉÇMü 12 AmÉëæsÉ 2024 MüÐ iÉÑsÉlÉÉ qÉåÇ 

ÌSlÉÉÇMü 31 qÉÉcÉï 2024 iÉMü WûqÉÉUÏ zÉÉZÉÉAÉåÇ AÉæU CMüÉCrÉÉåÇ Måü 

MüÉrÉï-ÌlÉwmÉÉSlÉ MüÉ AÉÇMüsÉlÉ MüUlÉÉ AÉæU rÉWû xÉÑÌlÉÍ¶ÉiÉ MüUlÉÉ 

jÉÉ ÌMü MüÊUmÉÉåUåOû E¬åzrÉÉåÇ MüÉå eÉqÉÏlÉÏ xiÉU mÉU MüÉrÉÉïÇÌuÉiÉ WûÉå| ́ ÉÏ 

pÉuÉålSì MÑüqÉÉU lÉå mÉëqÉÑZÉ MüÉUÉåoÉÉUÏ qÉÉmÉSÇQûÉåÇ Måü AÉkÉÉU mÉU xÉpÉÏ 

zÉÉZÉÉAÉåÇ AÉæU CMüÉCrÉÉåÇ MüÐ aÉWûlÉ xÉqÉÏ¤ÉÉ MüÐ| ElWûÉåÇlÉå xÉzÉ£ü 

aÉëÉWûMü xÉÇoÉÇkÉ oÉlÉÉlÉå Måü qÉWûiuÉ mÉU oÉsÉ ÌSrÉÉ iÉjÉÉ zÉÉZÉÉ mÉëqÉÑZÉÉåÇ 

AÉæU MüqÉïcÉÉËUrÉÉåÇ MüÉå urÉÌ£üaÉiÉ xÉåuÉÉLÇ mÉëSÉlÉ MüUlÉå Måü ÍsÉL 

AmÉlÉå EimÉÉSÉåÇ xÉå xÉÇoÉÇÍkÉiÉ ¥ÉÉlÉ MüÉå oÉÄRûÉlÉå WåûiÉÑ mÉëÉåixÉÉÌWûiÉ ÌMürÉÉ|

UÉðcÉÏ
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In a dense forest, there stood a tall, sturdy oak tree. 
In this tree lived a wise old owl, known for his 
though�ulness and judicious advice.

One day, a group of lively forest animals gathered 
beneath the oak tree. A curious squirrel, eager for 
conversa�on, turned to the owl and asked, “Mr. 
Owl, why do you sit so quietly? Why don't you join 
our cha�er?”

The owl, opening his eyes wide, replied in a calm, 
measured tone, “Dear friends, In silence, I find the 

wisdom to listen and learn. The more I hear, the 
more I understand.”

A young rabbit, twitching his nose, burst out , “But 
Mr. Owl, how do you learn if you never speak?”

The owl nodded gently and explained, “I gather 
much knowledge by listening carefully to others. 
Talking less helps me to think and reflect on what I 
have heard.”

A cha�y magpie, flu�ering her wings, chimed in, 
“But don't you ever get bored, just listening all the 
�me?”

The wise old owl looked at her with kind eyes and 
said, “Not at all, my friend. Every voice in the forest 
has a story or a lesson that enriches my 
understanding. 

Pa�ence and silence gives me the space to 
appreciate them.”

The animals fell silent, pondering the owl's words. 
The squirrel who was, though�ully listening, said, “I 
see your point, Mr. Owl. Maybe we should all try to 
listen more and speak less.”

The wise old owl smiled and closed his eyes again, 
content that his message had been heard.

The take away from “The Wise Old Owl” story is: 
“Listening more and speaking less can lead to 
greater wisdom and understanding. “It highlights 
the importance of being observant and though�ul, 
sugges�ng that wisdom o�en comes from careful 
listening and reflec�on rather than from speaking. It 
teaches the value of pa�ence, a�en�veness, and 
the willingness to learn from the world around us.

The Wise Old Owl StoryThe Wise Old Owl StoryThe Wise Old Owl Story
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The trends in Indian automobile sector The trends in Indian automobile sector 
and growth of vehicle loansand growth of vehicle loans

The trends in Indian automobile sector 
and growth of vehicle loans

Ipsita Pradhan
Senior Manager

Economist, S & DA Wing
HO, Bengaluru

The automobile industry is a cri�cal component of Indian economy, contribu�ng above 7% to Gross Domes�c Product 
(GDP) and providing employment to millions. Over the years, the landscape of vehicle ownership has evolved 
substan�ally, driven by increasing disposable incomes, urbaniza�on, and a growing aspira�onal middle class. This has 
led to sharp growth in automobile produc�on and sales in the last three years.

Robust growth momentum in the Automobile sector…

Execu�ve Summary

  The automobile sector has recorded robust growth in the post-pandemic period of FY22 to FY24, with 
  automobile produc�on recording a robust growth of about 23% and automobile sales recording a growth 
  of about 36%.

  The growth in automobile sales is mainly led by two wheeler segment, which recorded a growth of about 
  32% over the period FY22 to FY24- indica�ve of strengthening rural demand. 

  As per RBI data, vehicle loans growth of SCBs increased from 9.3% y-o-y as on March 2022 to 24.8% y-o-y 
  in March 2023, before modera�ng to 17.3% y-o-y as on March 2024 on base effect.

  Going forward, there is a posi�ve outlook for the automobile sector, supported by robust growth 
  momentum in the domes�c economy, improving demand condi�ons and suppor�ve Government 
  policies. The outlook par�cularly remains posi�ve for two wheeler and three wheeler segments, while 
  some modera�on may be expected in passenger vehicle segment due to high base effect. 
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Trends in Automobile Sector (No of Units in Lakhs)
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Trend in Automobile Sales (No. of units)

31-03-2020

Category

% Share 
in Total
as on 
FY24

FY19 FY22 FY23 FY24 Y-O-Y 
Growth
% FY24

Growth
%FY24

over FY22
(Pre-Pandemic

Period)
(Post-Pandemic Period)

Passenger Vehicle

Commercial Vehicle

Three-wheelers

Two-wheeler

Quadricycles

Total

17.7%

4.1%

2.9%

75.4%

0.003%

100%

33,77,389

10,07,311

7,01,005

2,11,79,847

627

2,62,66,179

30,69,523

7,16,566

2,61,385

1,35,70,008

124

1,76,17,606

38,90,114

9,62,468

4,88,768

1,58,62,087

725

2,12,04,162

42,18,746

9,67,878

6,91,749

1,79,74,365

725

2,38,53,463

8.45%

0.56%

41.53%

13.32%

0.00%

12.49%

37.44%

35.07%

164.65%

32.46%

484.68%

35.40%

Source: Society of Indian Automobile Manufacturers (SIAM)

The automobiles produc�on has recorded a robust growth of about 23% over the period FY22 to FY24, while 
automobile sale has recorded a growth of about 36%. However, global headwinds resulted in contrac�on of 
automobile exports during the same period.

The growth in automobile sales is mainly led by two wheeler segment, which recorded a growth of about 32% over the 
period FY22 to FY24- indica�ve of strengthening rural demand. Also, the two wheeler segment cons�tutes about 75% 
of total automobile sales. This is followed by three wheeler sales, which has recorded a growth of about 165% and 
passenger vehicle sales growth of 37% during the same period.

Both produc�on and sales data indicate robust trend in automobile sector in the domes�c economy and it is worth 
no�ng that the produc�on and sales level for two-wheelers, three-wheelers and commercial vehicles as on FY24 are 
s�ll below the pre-pandemic levels of FY19- indica�ng scope of further growth in automobile sector in FY25.

Strong growth in vehicle loan segment of SCBs …
This has led to robust growth in vehicle loans of Scheduled Commercial Banks (SCBs) in the last three years. As per RBI 
data, vehicle loans growth of SCBs increased from 9.3% y-o-y as on March 2022 to 24.8% y-o-y in March 2023, before 
modera�ng to 17.3% y-o-y as on March 2024 on base effect.

Growth Trend of Vehicle Loans in India
SCB’s Vehicle Loan (in Rs. Cr) Growth % in Y-O-Y
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Con�nued support from Government policies for Automobile sector….
The automobile sector remains supported by Government's con�nued focus on Produc�on-Linked Incen�ve (PLI) 
scheme, Make in India ini�a�ves and futuris�c vehicle technologies. Furthermore, the revamped Vehicle Scrappage 
Policy and the introduc�on of Bharat New Car Assessment Program (NCAP)- India's own vehicle safety assessment 
program, underscore the government's commitment to fostering innova�on and sustainability in the automo�ve 
sector.

In addi�on to the above, in the interim Union Budget announced on 1st February 2024, the alloca�on to Produc�on 
Linked Incen�ve (PLI) Scheme for Automobiles and Auto Components has been enhanced to ₹3,500 crore in FY25 
from ₹484 crore in FY24. The alloca�on for PLI scheme for Advanced Chemistry Cell (ACC) and ba�ery storage have 
also been increased from ₹12 crore to ₹250 crore in FY25. Finance minister has also announced that the government 
will expand the electric vehicle ecosystem by suppor�ng charging and manufacturing infrastructure and focus will 
remain on greater adop�on of electric buses for public transport networks through payment security mechanism.

Going forward…
It can be said that the Indian automobile sector is on a promising trajectory, supported by robust growth momentum 
in the domes�c economy, improving demand condi�ons and suppor�ve Government policies. The outlook 
par�cularly remains posi�ve for two wheeler and three wheeler segments, while some modera�on may be expected 
in passenger vehicle segment due to high base effect. The synergis�c rela�onship between vehicle demand and 
vehicle financing bodes well for the outlook for vehicle loan segment in the current financial year. Also, as the market 
con�nues to evolve with technological advancements, the opportuni�es for further credit expansion in the vehicle 
loan ecosystem are bound to expand in the coming years.

Views/opinions expressed in this research publica�on are views of the research team and not necessarily that of Canara Bank or its subsidiaries. 
The publica�on is based on informa�on & data from different sources. The Bank or the research team assumes no liability if any person or en�ty 
relies on views, opinion or facts and figures finding in this project. 
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Amidst the chaos of the jam-packed train pla�orm, he 
found himself in a whirlwind, desperately clinging to his 
trolley bag above his head. This bag, like any other, had 
trusty wheels for easy maneuvering - except there was 
simply no space on the floor to gracefully drag it along. 
Why? Because it was Diwali! The fes�val where everyone 
eagerly heads home. But not Aditya. He had some other 
priori�es to tend to.

In a dazzling display of human pinball, he zigzagged 
through the masses, mumbling apologies to everyone he 
bumped into along the way. Despite the odds, or perhaps 
due to sheer luck, he miraculously ventured forth and 
reached the compartment where his reserved seat 
awaited him.

“Finally!” he grumbled to himself as he slid his bag 
beneath the seat.

As he stretched his arms to unwind, an uninten�onal 
domino effect unfolded. Another passenger, burdened 
by his own bag, toppled over and landed on his back, 
triggering a chain reac�on. It was a spectacle to behold, 
un�l the last person managed to cling onto the railings 
for dear life, refusing to be the next vic�m of this comedic 
calamity.

The en�re compartment had their eyes glued to him like 
he was a mys�cal creature from another galaxy. Actually, 
being the flight-lover, he was prac�cally a legend in the 
world of trains! Who else would voluntarily sign up for an 
assignment in a remote area just to snag a promo�on 
they believed they righ�ully deserved?

Feeling u�erly annoyed by the chain of unfortunate 
mishaps that had plagued since morning, he gallantly 
assisted the distressed souls, grumbling a hear�elt 

apology and neatly restoring their bags to their 
designated spots. Just as he put the finishing touch, the 
train sprung into mo�on, gran�ng him the long-awaited 
opportunity to park himself on his seat.

On cue, his phone rang, causing him to release the 
deepest breath ever known to mankind before 
answering, “Mummy! I am on the train. The signal is 
weak. I will call…”

“Train? See, I told your Papa you will come home this 
Diwali!” His mother's excited voice rang through the line.
“Mummy…I am going for the project I told you about. It's 
important. The promo�on…”

“Promo�on? Project? Aditya! It's been a whole two years 
since you've celebrated Diwali at home. And every �me 
you come up with this 'project for the next promo�on' 
excuse!” She prac�cally screamed, desperately trying to 
hide her disappointment.

“Mummy, please! I already told you, I'll come around 
Christmas when I can take some �me off. It's a US-based 
company. Please understand,” he huffed, clearly not 
thrilled with his mother's reac�on.

“But you're working in India! Shouldn't they consider our 
fes�vals too?” His mother's voice now filled with 
dejec�on.

“Mummy, I promise to call you as soon as I reach. Okay!” 
With that, he abruptly hung up. Just as he was about to 
bury himself in his own world by plugging in his 
earphones, he no�ced an elderly woman si�ng next to 
him, observing him with a specula�ve eye.

The joys of train travel! Zero privacy and a front-row seat 

English Short Story
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to everyone's judgmental stares. No ma�er what you do, 
they're always watching. With an indifferent shake of his 
head, he focused on the latest chart-topping tune from 
Hollywood. The loud medley of instruments drowned 
out the murmurings and nearly gave him a one-way 
�cket to eardrum damage, promp�ng him to switch on 
his laptop.

Five more hours and he would finally escape this 
suffoca�ng situa�on. But fate had other plans. Just as he 
fired up his laptop and ac�vated his mobile hotspot, he 
discovered his phone had no network. Oh, how he 
longed to release a primal growl that could wake the 
ancient dei�es dwelling on this planet.

However, all he could muster was the laptop shutdown 
move, followed by a desperate music switch and a 
blissful eyelid closure. Sneaky as he was, he knew well 
there wasn't a single melody dancing in his eardrums. It 
was merely a strategic ploy to fend off the unwanted 
prying into his private life. He wasn't in the mood to snap 
at strangers who dared ques�on his address, profession, 
or marital status. Talk about an invasion of privacy! It's 
like every random person on a train journey believes 
they've won the golden �cket to interrogate their fellow 
passengers. Spoiler alert: they haven't. But then again, 
who was he to deny people their Right to Free Speech?

Shaking his head at that thought, he closed his weary 
eyes and leaned back, enjoying the solitude filled with 
murmurs from around.

Li�le did he know that a few minutes later, the elderly 
lady seated by the window would unleash a tantalizing 
aroma from her food container, swi�ly invading his 
nostrils and triggering a rebellious, hungry growl from his 
stomach. And then, the chaos began - the usual flurry of 
excitement that always comes with the unveiling of a 
container of delectable food on a train journey.

“Wow, aunty, this smells incredible! Is it bhindi?” a 
curious girl inquired.

Chuckling, the lady replied, “Absolutely! Want some?” as 
she offered a por�on to the girl.

“Oh, no, aun�e... I mean, the smell alone is amazing!” 
The girl politely declined, refusing to give in to the 

tempta�on, aware of the generous por�ons in the 
container.

“I'm sure it tastes just as fantas�c. I made plenty for my 
son; he's crazy about it,” the lady shared.

Aditya, searching for his water bo�le, caught sight of the 
lady rolling the ro� filled with mouth-watering bhindi 
and handing it over to the girl. She hesitated for a 
moment before sinking her teeth into the irresis�ble roll. 
His own mouth instantly watered, and he chugged down 
his water before finally reaching for his sorry excuse of a 
sandwich in breakfast.

“Wow, this is absolutely mind-blowing!” The girl couldn't 
resist taking another bite and pleaded, “Aunty, please, 
you have to give me the recipe for this. Please!”

The lady smiled, asking, “You cook?”

With a wide grin, the girl shook her head and replied, “I'll 
just send the recipe to my mother. She can make it, and 
I'm confident it'll be ready before I even get home.”

As Aditya savored his sandwich, memories of his 
mother's delicious cooking flooded his mind. He longed 
for her comfor�ng meals now more than ever. Just two 
more years un�l he achieved his desired posi�on, and he 
would bring his parents to Delhi with him.

“Are you going home for Diwali?” the lady asked the girl, 
who enthusias�cally nodded, saying, “Of course! Who 
wouldn't?”

Aditya choked on his sandwich and coughed, promp�ng 
a caring pat from the lady. Concerned, she asked, “Are 
you alright?”

He nodded, but his a�en�on shi�ed back to the 
conversa�on as the lady shared, “I'm also headed home 
for Diwali.”

His eyes widened in astonishment, causing his head to 
whip to the right. Before he could gather his thoughts, 
the girl, equally taken aback, fired off a series of 
ques�ons. “What does that mean? Do you have a job 
somewhere? Are you living away from home?”
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A warm smile appeared on the lady's face as she replied, 
“I am actually going to meet my son to celebrate Diwali.”

Aditya's interest was piqued, as it seemed the roles had 
switched in this situa�on. He completely forgot about his 
half-eaten sandwich and shi�ed in his seat, asking 
inquisi�vely, “But why? Isn't it usually the other way 
around?” Li�le did he realize he was channeling his inner 
democra�c Indian, the very personality he was cri�cizing 
just an hour ago.

The lady arched an eyebrow, responding, “Why should 
there be a rule that parents can't visit their children?” 
Her words silenced any further inquiries Aditya may have 
had. He suddenly realized that he had crossed the very 
line he despised others crossing with him.

Nodding in agreement, Aditya returned to his now-
forgo�en sandwich, while the lady turned to the girl who 
ques�oned, “You go home every year?”

The lady shook her head, sharing, “I have two children. 
Every year they decide whose home we are mee�ng for 
Diwali and we go there.”

“I don't mean to intrude, Aunty, but…” the girl hesitated, 
bi�ng her lip before blur�ng out, “but you are too old to 
travel like this. I think your children should come to meet 
you.”

Intrigued, Aditya eagerly awaited the response while the 
lady paused, pondering for a moment before finally 
sharing, “They used to come... at least, un�l my husband 
was alive...” Her voice trailed off with a �nge of sadness, 
causing Aditya to knit his brows in concern.

The girl wisely refrained from probing, but a�er a pause, 
the lady resumed, “It was my idea to follow this 
arrangement. Celebra�ng Diwali without him in our 
home wasn't something I could stand.”

Gently wiping a tear from her eye, the lady whispered 
so�ly, “They couldn't come home on his last Diwali. It 
created a void within their hearts, filling them with guilt. 
Going over to their places is my way of telling them that it 
was okay!”

Aditya's hand froze in mid-air, the sandwich halfway to 
his mouth. Even the girl's roll-bi�ng came to an abrupt 
halt. Not only them, but three other avid eavesdroppers 
were struck with silence as well.

With a tear-stained smile, the lady began her hear�elt 

tale, “They were always granted leaves for Halloween, 

Thanksgiving, etc. So absorbed in Angrezi culture, they 

barely made it home for Diwali and Holi. Li�le did we 

know, it would be my husband's last fes�val. Life is just 

too short to miss out on such precious moments with 

family. My children realized this too late, but I refuse to 

let them wallow in guilt. Life is too short for that too, isn't 

it?”

Wiping away her tears, she gathered her belongings and 

whispered. “I'm sorry for dampening the fes�ve spirit. 

Wish you all a very happy Diwali,” she said, rising to her 

feet and grabbing her bag. Her stop was up next.

However, right before she le�, she gave Aditya's head a 

gentle pat, whispering, “Life is too short. Go home! 

Happy Diwali!”

Witnessing the moisture in her eyes, Aditya sensed the 

yearning gaze of his parents. The lady departed, leaving 

him with a heavy heart, his eyes shi�ing towards the 

ground. Just then, his phone buzzed with a no�fica�on 

from Google Photos. Memories from five years back!

A splendid smile adorned his lips as he stumbled upon a 

picture of himself wielding a broom, dus�ng away 

cobwebs under his mother's watchful eye. He swi�ly 

brushed away the dampness that welled up in his own 

eyes.

The train stopped, pu�ng an end to his wandering train 

of thoughts. Gobbling up the remaining sandwich, 

cramming his laptop and water bo�le back into his bag, 

Aditya rose from his seat. Flashing a farewell wave to his 

fellow passengers, he cheerfully declared, “Happy 

Diwali!” before jumping off the train. His new 

des�na�on? His home!

*****
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sÉbÉÑ MüjÉÉ

aÉÇaÉÉkÉU zÉå�ûÏ AmÉlÉå mÉËUuÉÉU Måü xÉÉjÉ MüÉmÉÑ lÉÉqÉ Måü MüxoÉå qÉåÇ 

ÌlÉuÉÉxÉ MüUiÉÉ jÉÉ| MüÉmÉÑ SÍ¤ÉhÉ pÉÉUiÉÏrÉ mÉëÉÇiÉ MülÉÉïOûMü Måü EQÒûÌmÉ 

ÎeÉsÉå Måü iÉWûiÉ AÉiÉÉ Wæû| uÉWû LMü xÉÏqÉÉÇiÉ ÌMüxÉÉlÉ Wæû AÉæU mÉmÉÏiÉå 

LuÉÇ lÉÉËUrÉsÉ MüÐ ZÉåiÉÏ xÉå eÉÑÄQûÉ Wæû| CxÉ ¤Éå§É qÉåÇ kÉÉlÉ Måü xÉÉjÉ-

xÉÉjÉ mÉmÉÏiÉÉ, lÉÉËUrÉsÉ, xÉÑmÉÉUÏ AÉÌS MüÐ ZÉåiÉÏ mÉëqÉÑZÉiÉÉ xÉå WûÉåiÉÏ 

Wæû| CxÉMåü AÌiÉËU£ü, rÉWû MüxoÉÉ AmÉlÉå SÏmÉ xiÉÇpÉ rÉÉÌlÉ sÉÉCOû 

WûÉExÉ LuÉÇ xÉÑÇSU xÉqÉÑSìÏ iÉOûÉåÇ (oÉÏcÉ) Måü ÍsÉL SåzÉ ÌuÉSåzÉ Måü 

mÉrÉïOûMüÉåÇ MüÉå AÉMüÌwÉïiÉ MüUiÉÉ Wæû| mÉÉxÉ qÉåÇ EQÒûÌmÉ qÉåÇ mÉëÍxÉ® M×üwhÉ 

qÉPû  Wæû, eÉÉå WûU xÉÉsÉ sÉÉZÉÉåÇ ́ É®ÉsÉÑAÉåÇ Måü ÌsÉL ́ É®É MüÉ MåÇüSì Wæû 

AÉæU SåzÉ Måü WûU MüÉålÉå xÉå M×üwhÉ pÉ£ü SzÉïlÉ Måü ÍsÉL AÉiÉå WæÇû| uÉWû 

AmÉlÉå EimÉÉSÉåÇ MüÉå qÉÇaÉsÉÔÃ AÉæU EQÒûÌmÉ Måü oÉÉeÉÉUÉåÇ qÉåÇ oÉåcÉMüU 

AÉeÉÏÌuÉMüÉ AÎeÉïiÉ MüUiÉÉ Wæû| ExÉMåü mÉËUuÉÉU qÉåÇ ExÉMüÐ mÉ¦ÉÏ 

UÉeÉåµÉUÏ, mÉÑ§É aÉÉåmÉÉsÉ AÉæU mÉÑ§ÉÏ xÉÑMülrÉÉ WæÇû| UÉeÉåµÉUÏ LMü MÑüzÉsÉ 

aÉ×WûhÉÏ WæÇû, mÉÑ§ÉÏ mÉÄRûÉD Måü xÉÉjÉ UxÉÉåD qÉåÇ pÉÏ WûÉjÉ oÉOûÉiÉÏ Wæû| mÉÑ§É 

aÉÉåmÉÉsÉ LMü qÉåkÉÉuÉÏ NûÉ§É Wæû eÉÉå qÉWûÉiqÉÉ aÉÉÇkÉÏ qÉåqÉÉåËUrÉsÉ MüÊsÉåeÉ, 

EQÒûÌmÉ qÉåÇ oÉÏ MüÊqÉ MüÐ mÉÄRûÉD MüU UWûÉ Wæû AÉæU ZÉÉsÉÏ xÉqÉrÉ qÉåÇ ÌmÉiÉÉ 

Måü xÉÉjÉ mÉmÉÏiÉå MüÐ ZÉåiÉÏ qÉåÇ xÉWûrÉÉåaÉ MüUiÉÉ Wæû| LMü WÇûxÉiÉÉ ZÉåsÉiÉÉ 

mÉËUuÉÉU, AmÉlÉå xÉqÉÑSÉrÉ qÉåÇ mÉëÌiÉ¸É, AcNûÏ AÉrÉ Måü xÉÉjÉ uÉWû LMü 

xÉÑZÉqÉrÉ eÉÏuÉlÉ rÉÉmÉlÉ MüU UWûÉ WûÉåiÉÉ Wæû| ExÉå pÉaÉuÉÉlÉ M×üwhÉ mÉU 

AmÉÉU ´É®É Wæû, rÉWûÏ MüÉUhÉ Wæû ÌMü ExÉlÉå AmÉlÉå mÉÑ§É MüÉ lÉÉqÉ 

aÉÉåmÉÉsÉ  UZÉÉ Wæû| uÉWû SÉlÉ kÉqÉï qÉåÇ pÉÏ ÌuÉµÉÉxÉ UZÉiÉÉ Wæû| UÉåeÉ uÉWû 

EQÒûÌmÉ M×üwhÉ Måü SzÉïlÉ MüUiÉÉ AÉæU ÌTüU AmÉlÉÉ MüÉUÉåoÉÉU AÉUÇpÉ 

MüUiÉÉ| eÉoÉ xÉå ExÉlÉå WûÉåzÉ xÉÇpÉÉsÉå rÉWûÏ ExÉMüÐ ÌSlÉcÉrÉÉï UWûÏ Wæû| 

mÉëÌiÉÌSlÉ zÉÉqÉ MüÉå uÉWû AmÉlÉÏ mÉ¦ÉÏ MüÉå MüqÉÉL WÒûL mÉæxÉÉåÇ qÉåÇ xÉå MÑüNû 

bÉU ZÉcÉï AÉæU MÑüNû oÉcÉiÉ Måü ÍsÉL SåiÉÉ jÉÉ| uÉWû AmÉlÉå mÉÑ§É AÉæU 

mÉÑ§ÉÏ MüÉå pÉÏ LMü lÉåMü CÇxÉÉlÉ oÉlÉÉlÉÉ cÉÉWûiÉÉ jÉÉ, CxÉÍsÉL UÉåeÉ UÉiÉ 

MüÉå ElWåÇû ́ ÉÏqÉSè pÉaÉuÉiÉ aÉÏiÉÉ Måü AÇzÉ xÉÑlÉÉrÉÉ MüUiÉÉ|    

LMü ÌSlÉ xÉÉrÉÇ MüÉå eÉoÉ uÉWû mÉmÉÏiÉå oÉåcÉ MüU bÉU AÉ UWûÉ jÉÉ, iÉÉå 

UÉxiÉå qÉåÇ LMü urÉÌ£ü lÉå DsÉÉeÉ Måü ÍsÉL ExÉxÉå 200 ÂmÉL qÉÉÇaÉå 

ExÉlÉå CxÉ oÉÉiÉ MüÐ ÍcÉÇiÉÉ ÌMüL ÌoÉlÉÉ ÌMü uÉWû mÉæxÉå uÉÉÌmÉxÉ MüUåaÉÉ rÉÉ 

lÉWûÏÇ mÉæxÉå Så ÌSL| aÉÇaÉÉkÉU ExÉ urÉÌ£ü MüÉå lÉWûÏÇ eÉÉlÉiÉÉ jÉÉ| ExÉlÉå 

bÉU AÉMüU AmÉlÉÏ mÉ¦ÉÏ MüÉå 200 ÂmÉL MüqÉ ÌSL AÉæU mÉÔNûlÉå mÉU 

xÉÉUÏ oÉÉiÉ oÉiÉÉD, UÉeÉåµÉUÏ lÉå CxÉ oÉÉiÉ Måü ÍsÉL ExÉå pÉsÉÉ oÉÑUÉ pÉÏ 

MüWûÉ| aÉÇaÉÉkÉU lÉå MüÉåD E¨ÉU lÉWûÏÇ ÌSrÉÉ, SUAxÉsÉ ExÉMüÉ qÉÉlÉlÉÉ jÉÉ 

ÌMü AaÉU WûqÉqÉåÇ ¤ÉqÉiÉÉ Wæû iÉÉå xÉpÉÏ MüÐ qÉSS MüUlÉÏ cÉÉÌWûL rÉÌS 

MüÉåD qÉÑxÉÏoÉiÉ qÉåÇ lÉ WûÉå iÉÉå pÉsÉÉ YrÉÔÇ mÉæxÉå qÉÉÇaÉåaÉÉ? SÉålÉÉåÇ MüÐ oÉÉiÉÉåÇ 

MüÉå aÉÉåmÉÉsÉ AÉæU xÉÑMülrÉÉ xÉÑlÉ UWåû jÉå, LMü AmÉlÉÏ qÉÉÇ Måü mÉ¤É qÉåÇ jÉÏ 

iÉÉå SÕxÉUÉ AmÉlÉå ÌmÉiÉÉ Måü AcNåû MüqÉÉåïÇ xÉå xÉÏZÉ sÉå UWûÉ jÉÉ| WûU 

WûniÉå aÉÇaÉÉkÉU ÌMüxÉÏ lÉ ÌMüxÉÏ MüÉå mÉæxÉå Så AÉiÉÉ| ExÉå CxÉqÉåÇ 

AÉiqÉxÉÇiÉÑÌ¹ ÍqÉsÉiÉÏ jÉÏ| ExÉå sÉaÉiÉÉ jÉÉ ÌMü pÉaÉuÉÉlÉ ExÉMåü xÉÉjÉ 

WæÇû AÉæU xÉoÉ SåZÉ UWåû WæÇû| 

ExÉ uÉwÉï ZÉUÉoÉ qÉÉæxÉqÉ Måü MüÉUhÉ ExÉMüÐ TüxÉsÉ oÉoÉÉïS WûÉå aÉD, 

ExÉMüÐ AÉrÉ MüÉ qÉÑZrÉ xÉÉkÉlÉ ZÉiqÉ WûÉå aÉrÉÉ| lÉÉËUrÉsÉ Måü MüÉUÉåoÉÉU 

qÉåÇ MüÉTüÐ mÉëÌiÉxmÉkÉÉï jÉÏ ÎeÉxÉMåü MüÉUhÉ lÉÉËUrÉsÉ Måü MüÉUÉåoÉÉU xÉå 

mÉæxÉå MüqÉ AÉiÉå jÉå eÉÉå MåüuÉsÉ bÉU cÉsÉÉlÉå Måü MüÉqÉ AÉiÉå jÉå AÉæU 

MüpÉÏ-MüpÉÏ ExÉMåü ÍsÉL pÉÏ eÉ¬ÉåeÉWûS MüUlÉÏ mÉÄQûiÉÏ jÉÏ| kÉÏUå-

kÉÏUå uÉWû oÉÏqÉÉU mÉÄQûiÉÉ aÉrÉÉ AÉæU lÉÉËUrÉsÉ MüÉ urÉÉmÉÉU pÉÏ oÉÇS WûÉålÉå 

MüÐ MüaÉÉU mÉU jÉÉ| AoÉ UÉeÉåµÉUÏ Måü cÉiÉÑUÉD xÉå oÉcÉÉL WÒûL mÉæxÉÉåÇ xÉå 

bÉU cÉsÉ UWûÉ jÉÉ, xÉÉjÉ qÉåÇ oÉŠÉåÇ MüÐ TüÐxÉ Måü mÉæxÉå Måü ÍsÉL pÉÏ 

ClWûÏÇ mÉæxÉÉåÇ MüÉ xÉWûÉUÉ jÉÉ| LåxÉå qÉåÇ mÉ¦ÉÏ xÉå SÉlÉ qÉåÇ ÌSL WÒûL mÉæxÉÉåÇ 

Måü ÍsÉL UÉåeÉ iÉÉlÉå xÉÑlÉlÉå mÉÄQûiÉå| mÉU aÉÇaÉÉkÉU MüÉå pÉaÉuÉÉlÉ mÉU mÉÔUÉ 

pÉUÉåxÉÉ jÉÉ, ExÉå ÌuÉµÉÉxÉ jÉÉ ÌMü MüÉåD lÉ MüÉåD UÉxiÉÉ ÌlÉMüsÉ 

AÉLaÉÉ| 

mÉÉËUuÉÉU MüÐ ZÉUÉoÉ ÎxjÉÌiÉ MüÉå SåZÉiÉå WÒûL ExÉMåü mÉÑ§É aÉÉåmÉÉsÉ lÉå 

MüÉUÉåoÉÉU MüÉå AÉaÉå oÉÄRûÉlÉå MüÉ oÉÏÄQûÉ EPûÉrÉÉ| MüÉmÉÑ LMü mÉrÉïOûMü 

xjÉsÉ jÉÉ qÉåkÉÉuÉÏ NûÉ§É WûÉålÉå Måü MüÉUhÉ aÉÉåmÉÉsÉ ExÉ xjÉÉlÉ xÉå 

pÉÉæaÉÉåÍsÉMü LuÉÇ LåÌiÉWûÉÍxÉMü ÃmÉ xÉå pÉÏ AuÉaÉiÉ jÉÉ| ExÉlÉå xÉÑoÉWû 

lÉÉËUrÉsÉ Måü PåûsÉå Måü xÉÉjÉ-xÉÉjÉ NÒû�ûÏ Måü ÌSlÉÉåÇ qÉåÇ aÉÉCQû Måü ÃmÉ qÉåÇ 

mÉrÉïOûMüÉåÇ MüÉå MüÉmÉÑ LuÉÇ EQÒûÌmÉ MüÐ ÌuÉzÉåwÉiÉÉAÉåÇ xÉå AuÉaÉiÉ MüUÉlÉå 

MüÉ MüÉqÉ AÉUÇpÉ ÌMürÉÉ| rÉWû LMü lÉL mÉëMüÉU MüÉ MüÉqÉ jÉÉ eÉÉå 

mÉrÉïOûMüÉåÇ MüÉå ZÉÔoÉ mÉxÉÇS AÉ UWûÉ jÉÉ| uÉWû mÉrÉïOûMüÉåÇ MüÉå EQÒûÌmÉ 

M×üwhÉ, AUoÉ xÉÉaÉU, uÉWûÉÇ Måü xÉqÉÑSì qÉÉaÉï AÉÌS Måü ÌMüxxÉå xÉÑlÉÉiÉÉ| 

ApÉrÉSÉlÉApÉrÉSÉlÉApÉrÉSÉlÉApÉrÉSÉlÉ
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sÉbÉÑ MüjÉÉ

SåZÉiÉå WûÏ SåZÉiÉå ExÉlÉå MüÉTüÐ mÉëÍxÉÎ® mÉÉD| MüÉmÉÑ qÉåÇ AoÉ uÉWû 

cÉÍcÉïiÉ lÉÉqÉ jÉÉ| aÉÉåmÉÉsÉ qÉåWûlÉiÉÏ jÉÉ ClÉ xÉoÉ Måü xÉÉjÉ ExÉlÉå AmÉlÉÏ 

mÉÄRûÉD eÉÉUÏ UZÉÏ, xÉÉjÉ qÉåÇ xÉÑMülrÉÉ MüÉå mÉÄRûÉlÉå MüÐ ÎeÉqqÉåSÉUÏ pÉÏ 

mÉÔUÏ MüÐ| AmÉlÉå ÌmÉiÉÉ MüÐ WûÏ pÉÉÇÌiÉ uÉWû bÉU qÉåÇ SÉlÉ- kÉqÉï xÉå eÉÑÄQûÉ 

UWûÉ| MüÉUÉåoÉÉU MüÉå ÌTüU xÉå ZÉÄQûÉ MüUlÉå qÉåÇ MüWûÏÇ lÉ MüWûÏÇ aÉÇaÉÉkÉU MüÉ 

qÉÉaÉïSzÉïlÉ LuÉÇ ExÉMüÐ ÌWûqqÉiÉ MüÉ WûÉjÉ jÉÉ| aÉÇaÉÉkÉU AoÉ ÌoÉxiÉU mÉU 

jÉÉ LMü pÉrÉÉuÉWû oÉÏqÉÉUÏ lÉå ExÉå eÉMüÄQû UZÉÉ jÉÉ AÉæU ExÉMåü CsÉÉeÉ 

Måü ÍsÉL oÉWÒûiÉ mÉæxÉÉåÇ MüÐ eÉÃUiÉ jÉÏ| aÉÉåmÉÉsÉ rÉWû xÉoÉ xÉqÉfÉiÉÉ jÉÉ 

AÉæU AmÉlÉå ÌmÉiÉÉ MüÉå PûÏMü MüUlÉå Måü ÍsÉL MüÄQûÏ qÉåWûlÉiÉ MüUMåü 

LMü-LMü mÉÉD eÉÉåÄQû UWûÉ jÉÉ| uÉWû lÉ iÉÉå SÏuÉÉsÉÏ qÉåÇ mÉOûÉZÉå eÉsÉÉiÉÉ 

lÉ WûÏ MüÉåD qÉåsÉÉ SåZÉlÉå eÉÉiÉÉ| ExÉlÉå CiÉlÉå MüqÉ EqÉë qÉåÇ WûÏ eÉÏuÉlÉ 

MüÉ SzÉïlÉ SåZÉ ÍsÉrÉÉ jÉÉ| 

   
oÉÉËUzÉ MüÉ qÉÉæxÉqÉ AÉ aÉrÉÉ jÉÉ| UÌuÉuÉÉU Måü ÌSlÉ mÉrÉïOûMüÉåÇ MüÉå MüÉmÉÑ 

AÉæU EQÒûÌmÉ SzÉïlÉ MüUuÉÉlÉå Måü oÉÉS uÉWû AmÉlÉÏ ÌSlÉpÉU MüÐ MüqÉÉD 

sÉåMüU bÉU AÉ UWûÉ jÉÉ, iÉoÉ ExÉå pÉUÏ oÉÉËUzÉ qÉåÇ oÉÏcÉ mÉU sÉaÉÏ oÉåÇcÉ 

mÉU LMü qÉÌWûsÉÉ AMåüsÉÏ oÉæPûÏ ÍqÉsÉÏ| UÉiÉ MüÉ xÉqÉrÉ jÉÉ ExÉå jÉÉåÄQûÉ 

AOûmÉOûÉ sÉaÉ UWûÉ jÉÉ ÌTüU pÉÏ uÉWû ÌoÉlÉÉ ÌMüxÉÏ ÌWûcÉMü Måü AÉaÉå 

oÉÄRûÉ| oÉÉËUzÉ jÉÉåÄQûÏ jÉqÉ cÉÑMüÐ jÉÏ| mÉÉxÉ eÉÉlÉå mÉU uÉWû qÉÌWûsÉÉ ExÉå 

UÉåiÉÏ WÒûD ÍqÉsÉÏ, mÉÔNûlÉå mÉU MÑüNû oÉiÉÉrÉÉ lÉWûÏÇ, pÉsÉÉ LMü AlÉeÉÉlÉ 

lÉuÉrÉÑuÉMü xÉå MæüxÉå AmÉlÉÉ SÒ:ZÉ xÉÉfÉÉ MüUiÉÏ| ExÉ qÉÌWûsÉÉ lÉå ExÉå 

eÉÉlÉå Måü ÍsÉL MüWûÉ, mÉU aÉÉåmÉÉsÉ pÉÏ MüWûÉð WûÉU qÉÉlÉlÉå uÉÉsÉÉ jÉÉ| AoÉ 

ExÉå oÉÉËUzÉ qÉåÇ AÉÆxÉÔ mÉWûcÉÉlÉlÉÉ AÉlÉå sÉaÉÉ jÉÉ, ExÉMüÉ MüÉqÉ WûÏ 

LåxÉÉ jÉÉ UÉåeÉ xÉÉæ xÉå erÉÉSÉ sÉÉåaÉÉåÇ Måü xÉÉjÉ EPûlÉÉ-oÉæPûlÉÉ jÉÉ, 

MüpÉÏ aÉÉCQû Måü ÃmÉ qÉåÇ iÉÉå MüpÉÏ urÉÉmÉÉUÏ Måü ÃmÉ qÉåÇ| AÇiÉ qÉåÇ 

lÉuÉrÉÑuÉMü Måü eÉeoÉÉiÉ xÉå uÉÉå mÉëpÉÉÌuÉiÉ WÒûDÇ AÉæU AmÉlÉå eÉÏuÉlÉ Måü 

oÉÉUå qÉåÇ oÉiÉÉrÉÉ AÉæU MüWûÉ ÌMü uÉWû qÉÑÇoÉD xÉå Wæû AÉæU uÉWûÉÇ ExÉMüÉ 

MümÉÄQåû MüÉ urÉuÉxÉÉrÉ Wæû eÉÉå QÕûoÉ aÉrÉÉ, ExÉMåü bÉUuÉÉsÉÉåÇ lÉå pÉÏ ExÉMüÉ 

xÉÉjÉ lÉWûÏÇ ÌSrÉÉ, SÉåxiÉÉåÇ lÉå pÉÏ qÉÑÇWû TåüU ÍsÉrÉÉ, oÉæÇMü MüÉ MüeÉï pÉÏ 

cÉÑMüÉlÉÉ Wæû LåxÉå qÉåÇ uÉWû AMåüsÉÏ Wæû| ExÉlÉå EQÒûÌmÉ M×üwhÉ Måü oÉÉUå qÉåÇ 

oÉWÒûiÉ xÉÑlÉÉ jÉÉ CxÉÍsÉL uÉWû SzÉïlÉ Måü ÍsÉL AÉrÉÏ jÉÏ AÉæU uÉWûÉÇ xÉå 

LMüÉÇiÉ qÉåÇ xÉqÉrÉ ÌoÉiÉÉlÉå Måü ÍsÉL rÉWûÉÇ AÉD jÉÏ| aÉÉåmÉÉsÉ ExÉ SSï MüÉå 

xÉqÉfÉ xÉMüiÉÉ jÉÉ, AÉæU MüWûÉ oÉWûlÉeÉÏ AÉmÉ ÍcÉÇiÉÉ qÉiÉ MüÐÎeÉL 

AÉæU pÉaÉuÉÉlÉ mÉU pÉUÉåxÉÉ UÎZÉL uÉWû xÉoÉ MÑüNû SåZÉ UWûÉ| MüpÉÏ-

MüpÉÏ uÉÉå sÉÉåaÉÉåÇ MüÐ mÉUÏ¤ÉÉ sÉåiÉÉ Wæû rÉWû xÉqÉrÉ AÉmÉMüÐ mÉUÏ¤ÉÉ MüÉ 

Wæû| oÉxÉ MüÉåÍzÉzÉ MüÐÎeÉL AÉæU AmÉlÉå MüÉqÉ qÉåÇ qÉlÉ sÉaÉÉDL, rÉå xÉoÉ 

qÉlÉÑwrÉ Måü WûÉjÉ qÉåÇ Wæû| LåxÉÉ MüWûMüU aÉÉåmÉÉsÉ lÉå ExÉlÉå ÌoÉlÉÉ ÌMüxÉÏ 

oÉÉiÉ MüÐ ÌTü¢ü ÌMüL AmÉlÉå ÌSlÉ MüÐ MüqÉÉD eÉÉå sÉaÉpÉaÉ @5000. 

jÉå, ExÉå Så ÌSL AÉæU MüWûÉ ApÉÏ qÉåUå mÉÉxÉ CiÉlÉå WûÏ WæÇû, eÉÏuÉlÉ qÉåÇ 

ÌMüxÉÏ AlrÉ cÉÏeÉ MüÐ AÉuÉzrÉMüiÉÉ WûÉå iÉÉå rÉÉS MüUlÉÉ, qÉåUÉ lÉÉqÉ 

aÉÉåmÉÉsÉ Wæû, qÉæÇ AÉmÉMüÐ WûU xÉÇpÉuÉ qÉSS MüUlÉå MüÐ MüÉåÍzÉzÉ MüÃÇaÉÉ| 

uÉæxÉå iÉÉå qÉæÇ rÉWûÉÇ OÕûËUxOû aÉÉCQû WÕðû AÉæU lÉÉËUrÉsÉ MüÉ urÉÉmÉÉU pÉÏ 

MüUiÉÉ WÕðû| LMü lÉuÉrÉÑuÉMü MüÐ CxÉ mÉëMüÉU MüÐ oÉÉiÉåÇ xÉÑlÉMüU uÉWû 

AcÉÇÍpÉiÉ jÉÏ| AÉeÉ MüsÉ Måü lÉuÉrÉÑuÉMü SÉåxiÉÉåÇ rÉÉUÉåÇ Måü xÉÉjÉ mÉÉOûÏï 

AÉæU qÉÉæeÉ- qÉxiÉÏ qÉåÇ ÌSlÉ MüÉOû SåiÉå WæÇû| uÉWû xÉÉåcÉlÉå sÉaÉÏ ÌMü CxÉ 

ÌuÉwÉqÉ mÉËUÎxjÉÌiÉ qÉåÇ eÉoÉ qÉåUå bÉU Måü sÉÉåaÉÉåÇ, MüUÏoÉÏ ËUziÉåSÉUÉåÇ, 

SÉåxiÉÉåÇ lÉå qÉÑfÉxÉå SÕUÏ oÉlÉÉ sÉÏ, iÉÉå rÉWû MüŠÏ EqÉë MüÉ sÉÄQûMüÉ qÉåUÏ 

qÉSS Måü ÍsÉL TüËUxiÉÉ oÉlÉ MüU AÉrÉÉ Wæû| sÉÄQûMåü lÉå AmÉlÉå ÌSlÉ MüÐ 

MüqÉÉD qÉÑfÉå Så SÏ, ÌoÉlÉÉ-eÉÉlÉå ÌoÉlÉÉ xÉqÉfÉå| qÉÌWûsÉÉ uÉWûÉÇ xÉå EPûÏ 

AÉæU rÉWû xÉoÉ xÉÉåcÉiÉå-xÉÉåcÉiÉå EQÒûÌmÉ UåsuÉå xOåûzÉlÉ MüÐ AÉåU oÉÄRûÏ, 

EQÒûÌmÉ M×üwhÉ MüÉ xÉ™SrÉ AÉpÉÉU urÉ£ü MüUiÉå WÒûL mÉÔUå AÉiqÉÌuÉµÉÉxÉ 

xÉå AmÉlÉå MüÉUÉåoÉÉU MüÉå ÌTüU xÉå eÉÏuÉÇiÉ MüUlÉå Måü ÍsÉL qÉÑÇoÉD UuÉÉlÉÉ 

WûÉå aÉD|

LMü xÉÉsÉ oÉÉS aÉÉåmÉÉsÉ Måü lÉÉqÉ LMü ÍsÉTüÉTüÉ AÉrÉÉ, ÎeÉxÉqÉåÇ 5 

sÉÉZÉ ÂmÉL MüÉ cÉåMü jÉÉ| rÉWû mÉ§É AÉMüÉÇ¤ÉÉ lÉÉqÉ MüÐ ÌMüxÉÏ 

AlÉeÉÉlÉ qÉÌWûsÉÉ lÉå pÉåeÉÉ jÉÉ| xÉÉjÉ ÍsÉZÉÉ jÉÉ qÉÑfÉmÉU pÉUÉåxÉÉ MüUlÉå 

Måü ÍsÉL oÉWÒûiÉ AÉpÉÉU| rÉWû ElÉ mÉÉÇcÉ WûeÉÉU ÃmÉL Måü oÉSsÉå LMü 

NûÉåOûÏ xÉÏ pÉåÇOû Wæû|  

aÉÉåmÉÉsÉ lÉå ZÉÑzÉÏ-ZÉÑzÉÏ xÉÉUÏ oÉÉiÉ AmÉlÉå bÉU qÉåÇ oÉiÉÉD, mÉWûsÉå iÉÉå 

UÉeÉåµÉUÏ CxÉ oÉÉiÉ xÉå lÉÉUÉeÉ WÒûD ÌTüU ZÉÑzÉ jÉÏ, mÉU ExÉMåü ÌmÉiÉÉ Måü 

qÉlÉ qÉåÇ mÉëxÉ³ÉiÉÉ xÉÉTü fÉsÉMü UWûÏ jÉÏ| aÉÉåmÉÉsÉ LMü AcNûÉ oÉåOûÉ, 

LMü AcNûÉ pÉÉD AÉæU LMü AcNûÉ urÉÉmÉÉUÏ WûÉålÉå Måü xÉÉjÉ-xÉÉjÉ 

LMü AcNûÉ CÇxÉÉlÉ jÉÉ, qÉÉlÉuÉÏrÉ eÉÏuÉlÉ Måü xÉÉUå aÉÑhÉ ExÉqÉåÇ 

xÉqÉÉÌWûiÉ WûÉå cÉÑMåü jÉå| AoÉ ExÉMåü ÌmÉiÉÉ ÌlÉÍ¶ÉÇiÉ jÉå|  

aÉÉåmÉÉsÉ lÉå ExÉ qÉÌWûsÉÉ MüÉå ApÉrÉSÉlÉ ÌSrÉÉ jÉÉ, SUAxÉsÉ 

ApÉrÉSÉlÉ Måü oÉÉUå qÉåÇ ExÉMåü ÌmÉiÉÉ aÉÇaÉÉkÉU lÉå WûÏ oÉiÉÉrÉÉ jÉÉ, eÉÉå 

qÉWûÉpÉÉUiÉ Måü mÉëxÉÇaÉ qÉåÇ ÌlÉÌWûiÉ jÉÉ, ÎeÉxÉMüÉ AjÉï WûÉåiÉÉ Wæû pÉrÉ xÉå 

oÉcÉÉlÉÉ, ÌlÉpÉïrÉ MüUlÉÉ, zÉUhÉ SålÉÉ AÉæU U¤ÉÉ MüUlÉÉ| ´ÉÏ M×üwhÉ xÉå 

eÉo É AeÉ Ñ ï l É AÉ æ U 

SÒrÉÉåïkÉlÉ SÉålÉÉåÇ WûÏ rÉÑ® 

Måü ÍsÉL xÉWûrÉÉåaÉ qÉÉÇaÉlÉå 

AÉrÉå jÉå| SÒrÉÉåïkÉlÉ MüÉå 

M × ü w h É  l É å  Am É l É Ï 

cÉiÉÑUÇÌaÉhÉÏ xÉålÉÉ SÏ AÉæU 

AeÉÑïlÉ MüÉå ApÉrÉSÉlÉ| 

*****
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Buzzed and BittenBuzzed and BittenBuzzed and Bitten

Shreyas contest 2023
English Humorous Article

2nd prize

V Padmaja 
DM

S & R Wing
Bengaluru, HO

Life took an unexpected turn from the day I got the 
transfer orders, marking my ini�a�on into rural service. I 
had to start a forced new social isola�on, away from my 
busy metro lifestyle to a completely contrast life in a 
remote village. It was hard to wave goodbye to my 
colleagues and to the era of bustling traffics, shopping 
malls and the allure of mul�-screen entertainments, the 
swi� convenience of Ola or Uber transports and the 
luxury of being spoilt for choice with filling Swiggy or 
Zomato services. Though I missed my city life in the 
beginning, it did not take long for me to adapt to the new 
lifestyle. In fact, I had the most contented rural service as 
I won many commendable awards and recogni�on 
during my tenure there. Life would have been rosy if I did 
not have to deal with some annoying challenges. Let me 
narrate the story of my encounter with the most 
troublesome villains. 

My pos�ng was to a remote village with no proper 
ameni�es. Faced with limited op�ons, I decided to rent a 
house that overlooked a river that, though once 
abundant, is now the size of a narrow stream.  I shi�ed 
immediately as there were no working women's hostel 
or Lodges to stay….. even temporarily. 

My transfer came in the month of May. The temperature 
at my place of pos�ng soared to 42 degrees cen�grade, 
resembling the intense heat of an oven, making it feel as 

though we were being baked like cakes under the 
scorching sun. Adding fuel to the fire, there were 
extended bouts of power cuts to suffocate further.

The word of mouth spread in the adjacent villages that I 
have joined the branch. I learnt that it is quite customary 
for them to come and greet the new Manager. A�er a 
demanding day at the branch, where I dealt with a high 
volume of villagers, filled hundreds of challans for the 
literate and illiterate alike, processed numerous 
transac�ons, and explained our products in the midst of 
relentless heat, I returned home thoroughly exhausted. 
Following a refreshing break, I se�led into medita�on to 
regain my composure. However, my tranquillity was 
abruptly interrupted when the first unexpected guest of 
the evening arrived. At first I heard a sound which I 
thought was a distressed radio signal. Annoyed by my 
lack of a�en�on towards the guest, I received a sharp 
s�ng on my right hand that was so intense; I screamed 
with pain. Startled, I opened my eyes only to realize it 
wasn't just one guest but many, surrounding me with the 
intent to feast. To my horror, there were hundreds of 
mosquitoes, not ordinary winged nuisances; but they 
belonged to the heavyweight division of the insect world, 
boas�ng a considerable size that could rival even the 
most audacious contenders in the mosquito dominion.
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That was my first official meet with the unofficial acrobat 
of the insect world. It is undeniably the winged prankster 
of the insect realm! Armed with a �ny but noisy propeller 
and a needle-sharp trunk, this li�le daredevil is always 
ready for an airborne adventure. I felt a few miniature 
aviators buzzing around, dressed in their cra�y stripes, 
seeking a blood dona�on like �ny vampires on a mission.  
These �ny whiners turned a peaceful night into a 
symphony of high-pitched opera. 

Thus, from that day of my life, mosquitoes have woven 
themselves into my very existence. My evenings to 
mornings have emerged as ba�les. These villains have 
become the unwanted guests in my life. My journey 
began through the ups and downs, the itches and 
scratches, of my perpetual entanglement with these 
bloodthirsty buzzers.

Ah, summer – the season of power cuts, annoying sweats 
and the horrifying hum of mosquitoes preparing for their 
nightly concert. As the temperature rises, so does the 
mosquitoes enthusiasm for feas�ng on my unsuspec�ng 
limbs. It's as if they've been wai�ng all winter to indulge  
into their prey.

In my peaceful imagina�on, I painted a relaxing evening 
scene — soothing music of the flowing river, fireflies 
dancing amidst lush green fields, a so� breeze 
orchestra�ng nature's melody, and a melodious song 
gracefully se�ng the tone for the night. Sha�ering the 
idyllic picture I had imagined, reality was completely in 
contrast; instead a swarm of mosquitoes emerged from 
the shrinking river. In the evenings you can sight 
hundreds of mosquitoes soaring high, forming a 
cylindrical shape akin to a miniature airborne 'Tornado'.  
That horrifying scene had sent chills down my spine.

I rushed to get my ammuni�on. Eureka! I found my 
citronella candle that promises to repel mosquitoes 
within a 10-mile radius. With my ammuni�on in defence, 
Influenced by the film Magadheera, I felt like the 
protagonist Kala Bhairava (Ramcharan) and challenged 
the mosquitoes with great confidence and shouted -    
Don't come one by one, you blood suckers!  If you dare, 
all of you a�ack me at the same �me. I giggled to myself 
dreaming the fallout.

It was too late by the �me I realised my mistake. The li�le 
bloodsuckers viewed citronella as a condiment rather 
than a deterrent. I was bi�en mercilessly and the result 
was bumps & itches all over my face hands and legs.

I asked my Google assistant to help me ba�le with these 
villains. It gave me more Gyan about the 3600 species of 
mosquitoes and the diseases associated with their bites. 
The alarming details le� me unnerved. It also 
recommended to google about more ways to encounter 
this menace. With some hope I asked my other virtual 
assistant Alexa too but there was not much help it could 
provide . I discovered that the mosquitoes can outsmart 
any defensive move we make. I purchased the most 
powerful  l iquid vaporiser (as claimed by the 
manufacturers) , an�cipa�ng that the mosquitoes would 
'get out' but they seemed to relish as though I arranged 
the divine aroma  therapy for their stress relief. 
At sunset, the mosquitoes launch their airborne assault 
with the precision of a well-choreographed ballet. I dive 
under the covers, but these persistent performers 
execute twirls around the bedroom, seeking any exposed 
inch of skin. It's like a nightly dance-off, with me trying to 
outmanoeuvre them in a flurry of sheets and erra�c arm 
flaps. May be they felt I was cheering them with my 
clapping to their impudent singing and got more 
energised to a�ack.
 
I tried the mosquito net – my knight in mesh armour. I've 
draped it over my bed with the hope of crea�ng an 
impenetrable fortress. Do you think I was safe in my 
fortress? Nah! mosquitoes are surprisingly adept at 
finding the chink in my net-armoured defences. It 
appears they've taken crash courses in ninja mosquito 
tac�cs.
The a�ermath of a mosquito feast is the irrita�ng itches, 
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each bite a note in the grand composi�on of discomfort. 
There's an unwri�en law in the mosquito kingdom: the 
itchier the bite, the more inconvenient its loca�on. They 
perceive it as a Magnum Opus. Ever tried scratching the 
middle of your back with the finesse of a contor�onist? 
Hmm! It's an art form, really.

I've invested in an arsenal of an�-itch creams, each 
promising relief but delivering only temporary solace. It's 
a vicious cycle – itch, scratch, apply cream and repeat. I 
some�mes suspect that mosquitoes are conspiring with 
the pharmaceu�cal industry, ensuring a steady demand 
for their bite-relief products.

One more angle of these sneaky li�le devils is they are 
experts in psychological warfare. It's not just about the 
bites; it's the incessant buzz near your ear, a taun�ng 
reminder of their presence. You could be in the midst of a 
Ne�lix binge, wrapped in a blanket burrito, but that high-
pitched hum pierces through the audio of your favourite 
show challenging your concentra�on.

In my a�empts to nego�ate with these flying 
adversaries, I've tried reasoning with them – "Can we just 
coexist peacefully? Let's respect each other's space" I 
pleaded. Absolutely Not; mosquitoes are terrible 
nego�ators; they only understand the language of blood.
Armed with the determina�on of a mosquito avenger, 
I've delved into the world of DIY (do it yourself) bug 
repellents. Pinterest boards promised inven�ons with 
essen�al oils that would send mosquitoes fleeing. 
I welcomed my inner alchemist, blending oils with the 
hope of crea�ng an elixir that would make me invisible to 
the mosquito radar.

As I dabbed my homemade po�on on my skin, I could 
almost hear the mosquitoes chuckling in the 
background. Hmm I can hear you chuckling too as you 
guessed it right this �me, they seemed to find my brews 
more alluring than repelling.

Well you all know, Despera�on breeds innova�on, and in 
my quest to reclaim my personal space, I've resorted to 
the great mosquito hunt. Armed with an electric swa�er 
resembling a tennis racket, I've launched a mission to 
destroy mosquitoes out of existence.

The sa�sfac�on of a successful swat is unparalleled. It's a 
brief moment of triumph in the on-going ba�le, a 
victorious cry against the �ny winged overlords. 
However, for every mosquito I execute, it seems like 
three more are rising to take its place. It's the Hydra of 
the insect world, and I am not P V Sindhu, but a weary 
warrior with my exhausted hands giving up the fight. 

I wondered about the Mosquito Conspiracy Theories. In 
moments of mosquito-induced frenzy, I've invented 
elaborate conspiracy theories about their mo�ves. Are 
they conduc�ng scien�fic experiments to develop a new 
breed of super mosquitoes? Is there any secret mosquito 
society plo�ng world domina�on, one itchy bite at a 
�me? Could be! I do not understand their thirst for blood.
I've even considered the possibility of mosquitoes being 
extra-terrestrial beings sent to Earth for a research 
mission. Perhaps my blood is the key to unlocking the 
secrets of human existence. Whatever be the mysterious 
reason, they are just enjoying by annoying the daylights 
out of me. I was going almost crazy thinking of these 
creatures all the �me. 

For me, it was no less than the Ba�le of Panipat which I 
kept figh�ng each night. My fight took an interes�ng 
turn. The final day of the war has arrived.  What do you 
think? I surrendered myself to these blood-sucking 
vampires? Never! I am not a person to give up that easily. 
Having fought three and a half years with these villains, I 
victoriously laughed and declared, "You losers! You have 
no power over me now, it is my day”.  Then I whispered 
gently scratching my itches “I am transferred to a new 
place - Find my successor”

*****
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aÉÉrÉ AÉæU aÉÑsÉÉoÉaÉÉrÉ AÉæU aÉÑsÉÉoÉaÉÉrÉ AÉæU aÉÑsÉÉoÉaÉÉrÉ AÉæU aÉÑsÉÉoÉ
qÉÉå. CqÉUÉlÉ AÇxÉÉUÏ 

AÌkÉMüÉUÏ 

¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉ, AsÉÏaÉÄR

Shreyas contest 2023
Hindi Humorous Ar�cle

2nd prize

WûÉxrÉ AÉsÉåZÉ

`WðûxÉÏ' qÉlÉÑwrÉ MüÉå DµÉU MüÐ LMüqÉÉ§É uÉÉå SålÉ Wæû, eÉÉå ExÉlÉå ÌMüxÉÏ 

AlrÉ eÉÏuÉ MüÉå mÉëSÉlÉ lÉWûÏÇ MüÐ Wæû| MüD oÉÉU AÉmÉMåü AÉxÉ-mÉÉxÉ 

MÑüNû LåxÉå AeÉÏoÉÉåaÉUÏoÉ ÌMüxxÉå bÉOû eÉÉiÉå WæÇû ÌMü ElÉMåü bÉOûiÉå 

uÉ£ü ElÉ mÉU eÉÉå LMü WÇûxÉÏ MüÉ SÉæU zÉÑÃ WûÉåiÉÉ Wæû iÉÉå jÉÉqÉå lÉWûÏÇ 

jÉqÉiÉÉ| aÉÑeÉUiÉå uÉ£ü Måü xÉÉjÉ pÉÏ eÉoÉ MüpÉÏ ExÉ ÌMüxxÉå MüÐ rÉÉS 

AÉ eÉÉL iÉÉå WÇûxÉÏ AlÉÉrÉÉxÉ WûÏ TÔüOû mÉÄQûiÉÏ Wæû| ÎeÉÇSaÉÏ AlÉÉåZÉÏ 

AÉæU UÇaÉÌoÉUÇaÉÏ Wæû AÉæU rÉWûÉð WûÉxrÉ ÌoÉZÉUÉ WÒûAÉ Wæû| LåxÉÉ WûÏ LMü 

ÌMüxxÉÉ AÉmÉMåü xÉqqÉÑZÉ mÉëxiÉÑiÉ Wæû AÉæU CxÉMüÉ zÉÏwÉïMü qÉæÇlÉå UZÉÉ 

Wæû `aÉÉrÉ AÉæU aÉÑsÉÉoÉ'| MüÉTüÐ AOûmÉOûÉ zÉÏwÉïMü sÉaÉ xÉMüiÉÉ Wæû 

AÉmÉMüÉå ÌMü pÉsÉÉ `aÉÉrÉ' AÉæU `aÉÑsÉÉoÉ' MüÉ YrÉÉ xÉÇoÉÇkÉ Wæû| iÉÉå 

mÉÉPûMüÉåÇ CxÉ ÌMüxxÉå qÉåÇ ̀ aÉÉrÉ' AÉæU ̀ aÉÑsÉÉoÉ' MüÉ oÉÄQûÉ aÉWûlÉ xÉÇoÉÇkÉ 

Wæû SUAxÉsÉ rÉWûÏ CxÉ ÌMüxxÉå Måü qÉÔsÉ iÉiuÉ WæÇû, rÉWûÏÇ lÉÉrÉMü pÉÏ WæÇû 

AÉæU ZÉsÉlÉÉrÉMü pÉÏ WæÇû| iÉÉå AÉCL zÉÑÃ MüUiÉå WæÇû :-

rÉWû oÉÉiÉ zÉÑÃ WûÉåiÉÏ Wæû 21uÉÏÇ xÉSÏ Måü mÉWûsÉå SzÉMü Måü zÉÑÂAÉiÉÏ 

uÉwÉÉåïÇ qÉåÇ xÉå LMü uÉwÉï qÉåÇ eÉoÉ WûqÉÉUå LMü ÍqÉ§É WÒûAÉ MüUiÉå jÉå, 

ÎeÉlÉMüÉ lÉÉqÉ jÉÉ ÌuÉMüÉxÉ| ÌuÉMüÉxÉ WûqÉÉUå WûqÉEqÉë WûÏ jÉå AÉæU WûqÉ 

SÉålÉÉåÇ WûÏ ExÉ uÉ£ü ÌMüzÉÉåUÉuÉxjÉÉ qÉåÇ jÉå| WûÉð, uÉWûÏ ÌMüzÉÉåUÉuÉxjÉÉ 

ÎeÉxÉqÉåÇ SÒÌlÉrÉÉ MüÐ WûU cÉÏÄeÉ UÇaÉÏlÉ ÌSZÉÉD SåiÉÏ Wæû AÉæU 

AÉiqÉÌuÉµÉÉxÉ MÔüOû-MÔüOû Måü pÉUÉ WûÉåiÉÉ Wæû AÉæU xÉÉjÉ WûÏ oÉcÉmÉlÉ 

AÉæU eÉuÉÉlÉÏ Måü xÉqÉrÉ Måü oÉÏcÉ MüÐ oÉåuÉMÔüÌÄTürÉÉÇ pÉÏ| 

AÉiqÉÌuÉµÉÉxÉ MüÉ AÇSÉÄeÉÉ AÉmÉ CxÉ oÉÉiÉ xÉå pÉÏ sÉaÉÉ xÉMüiÉå WæÇû 

ÌMü ÌMüzÉÉåUÉåÇ MüÉå sÉaÉiÉÉ Wæû ÌMü AaÉU ElWûÉålÉåÇ AmÉlÉÏ mÉÔUÏ iÉÉMüiÉ 

xÉå SÏuÉÉU mÉU bÉÔÇxÉÉ eÉqÉÉ ÌSrÉÉ iÉÉå SÏuÉÉU RûWû xÉMüiÉÏ Wæû AÉæU 

ÌMüzÉÉåËUrÉÉåÇ MüÉå sÉaÉiÉÉ Wæû ÌMü rÉÌS uÉå AmÉlÉÏ mÉÔUÏ xÉeÉkÉeÉ Måü 

xÉÉjÉ AÉDlÉå Måü xÉÉqÉlÉå eÉÉLÇaÉÏ iÉÉå AÉDlÉÉ xÉÉælSrÉï Måü AÌiÉUåMü 

xÉå OÕûOû eÉÉLaÉÉ|

iÉÉå WûqÉÉUÏ AuÉxjÉÉ ExÉ xÉqÉrÉ 17-18 uÉwÉï MüÐ UWûÏ WûÉåaÉÏ| 

qÉlÉÉåÌuÉ¥ÉÉlÉ Måü ÌlÉrÉqÉÉlÉÑxÉÉU rÉWûÏ uÉÉå xÉqÉrÉ WûÉåiÉÉ Wæû eÉoÉ CÇxÉÉlÉ 

Måü pÉÏiÉU ÌuÉmÉUÏiÉ Måü mÉëÌiÉ AÉMüwÉïhÉ EimÉ³É WûÉålÉÉ zÉÑÃ WûÉå eÉÉiÉÉ 

Wæû| xÉÉå WûqÉ AÉæU WûqÉÉUÉ ÍqÉ§É pÉÏ AmÉuÉÉS lÉWûÏÇ jÉå AÉæU CxÉÏ 

ÌlÉrÉqÉ Måü AlÉÑMÔüsÉ oÉÄRû UWåû jÉå| ÍqÉ§É ÌuÉMüÉxÉ MüÉå AmÉlÉå bÉU Måü 

PûÏMü xÉÉqÉlÉå uÉÉsÉå bÉU MüÐ LMü ÌMüzÉÉåUÏ Måü mÉëÌiÉ eÉoÉUSxiÉ 

AÉMüwÉïhÉ MüÉ AlÉÑpÉuÉ WûÉålÉÉ zÉÑÃ WûÉå aÉrÉÉ| mÉWûsÉå iÉÉå uÉWû ElWåÇû 

MåüuÉsÉ PûÏMü-PûÉMü xÉÏ sÉaÉÏ, ÌTüU MÑüNû xÉWûÏ  ÌTüU AcNûÏ  

AÉæU AÇiÉ qÉåÇ oÉÌÄRûrÉÉ  sÉaÉlÉå sÉaÉÏ| AÉMüwÉïhÉ MüÉ ÌlÉrÉqÉ AmÉlÉå 

cÉUqÉ mÉU sÉÉaÉÔ WûÉå aÉrÉÉ| mÉUÇiÉÑ uÉWû ÌMüzÉÉåUÏ, ÎeÉxÉå WûqÉ xÉÑÌuÉkÉÉ Måü 

ÍsÉL qÉÉåÌWûlÉÏ  MüWû xÉMüiÉå WæÇû| lÉ iÉÉå rÉWû lÉÉqÉ WûÏ AxÉsÉÏ Wæû 

AÉæU lÉ WûÏ CxÉMüÉ AjÉï| iÉÉå xÉÑÌuÉkÉÉlÉÑxÉÉU cÉÑlÉå aÉL LMü lÉÉqÉ  

qÉÉåÌWûlÉÏ Måü xÉÉjÉ WûqÉ ÌMüxxÉå MüÉå AÉaÉå oÉÄRûÉiÉå WæÇû| iÉÉå qÉÉåÌWûlÉÏ 

ÌuÉMüÉxÉ Måü pÉÏiÉU EmÉeÉå WÒûL CxÉ AÉMüwÉïhÉ Måü ÌlÉrÉqÉ xÉå mÉÔhÉïiÉ: 

AlÉÍpÉ¥É jÉÏ AÉæU AmÉlÉå MüÉqÉ xÉå MüÉqÉ UZÉlÉå uÉÉsÉÏ ÌMüzÉÉåUÏ jÉÏ| 

qÉÉåÌWûlÉÏ MüÉ bÉU ÌuÉMüÉxÉ Måü bÉU Måü PûÏMü xÉÉqÉlÉå uÉÉsÉå bÉU Måü 

SÉÌWûlÉå xÉå SÕxÉUÉ bÉU jÉÉ| uÉWû xÉÑoÉWû qÉWûÉÌuÉ±ÉsÉrÉ eÉÉlÉå Måü ÍsÉL 

bÉU xÉå ÌlÉMüsÉiÉÏ AÉæU SÉåmÉWûU Måü MüUÏoÉ uÉÉÌmÉxÉ bÉU mÉWÒðûcÉ eÉÉiÉÏ| 

CxÉMåü AsÉÉuÉÉ MüpÉÏ-MüpÉÉU WûÏ ExÉMüÉ bÉU xÉå ÌlÉMüÉsÉlÉÉ WûÉåiÉÉ 

jÉÉ| ExÉMüÐ qÉÉiÉÉ LMü AlrÉ qÉWûÉÌuÉ±ÉsÉrÉ qÉåÇ ÍzÉÍ¤ÉMüÉ jÉÏÇ AÉæU 

ÌmÉiÉÉ oÉåUÉåeÉaÉÉU jÉå, eÉÉå mÉÔUå ÌSlÉ bÉU mÉU rÉÉ AÉxÉmÉÉxÉ WûÏ mÉÉL 

eÉÉiÉå jÉå| AoÉ mÉëzlÉ rÉWû jÉÉ ÌMü AÉMüwÉïhÉ Måü ÌlÉrÉqÉ xÉå AÍpÉpÉÔiÉ 

ÌuÉMüÉxÉ CxÉMüÐ eÉÉlÉMüÉUÏ qÉÉåÌWûlÉÏ iÉMü mÉWÒÇûcÉÉL iÉÉå MæüxÉå? uÉWû 

iÉÉå ÌlÉiÉÉÇiÉ AeÉlÉoÉÏ MüÐ iÉUWû ApÉÏ iÉMü CxÉ oÉÉiÉ xÉå AlÉeÉÉlÉ jÉÏ 

ÌMü ExÉMåü bÉU Måü AÉxÉ-mÉÉxÉ UWûlÉå uÉÉsÉÉ LMü qÉÉqÉÔsÉÏ zÉYsÉ-

xÉÔUiÉ uÉÉsÉÉ ÌMüzÉÉåU ExÉMåü mÉëÌiÉ AÉMüÌwÉïiÉ Wæû|

rÉWûÉð rÉWû rÉÉS ÌSsÉÉlÉÉ AÉuÉzrÉMü Wæû ÌMü rÉWû xÉqÉrÉ 21uÉÏÇ zÉiÉÉoSÏ 

Måü AÉUÇÍpÉMü uÉwÉÉåïÇ MüÉ Wæû AÉæU iÉoÉ iÉMü ApÉÏ iÉMülÉÏMü AÉæU 

xÉqÉÉeÉ CiÉlÉÉ E³ÉiÉ lÉWûÏÇ WÒûAÉ jÉÉ| iÉoÉ iÉMü WûU WûÉjÉ AÉæU eÉåoÉ qÉåÇ 

qÉÉåoÉÉCsÉ TüÉålÉ lÉWûÏÇ WÒûAÉ MüUiÉÉ jÉÉ| `qÉlÉ MüÐ oÉÉiÉ' MüWûlÉå MüÉ 
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WûÉxrÉ AÉsÉåZÉ

MüÉåD xÉUsÉ EmÉÉrÉ EmÉsÉokÉ lÉWûÏÇ jÉÉ| ExÉ uÉ£ü SÕxÉUÉåÇ iÉMü AmÉlÉÏ 

oÉÉiÉ mÉWÒðûcÉÉlÉå Måü xÉÏÍqÉiÉ xÉÉkÉlÉ jÉå, eÉæxÉå ÍcÉ�ûÏ mÉ§ÉÏ rÉÉ ÌMüxÉÏ 

iÉÏxÉUå MüÉå AmÉlÉÉ SÕiÉ oÉlÉÉMüU ExÉMåü qÉÉkrÉqÉ xÉå|

rÉWûÉð rÉWû oÉÉiÉ pÉÏ aÉÉæUiÉsÉoÉ Wæû ÌMü sÉåZÉMü MüÉå ApÉÏ iÉMü 

`qÉÉåÌWûlÉÏ' Måü SzÉïlÉ mÉÉlÉå MüÉ xÉÉæpÉÉarÉ mÉëÉmiÉ lÉWûÏÇ WÒûAÉ jÉÉ| 

ÌuÉMüÉxÉ Måü qÉÉkrÉqÉ xÉå MåüuÉsÉ cÉcÉåï WûÏ xÉÑlÉå jÉå| LMü ÌSlÉ ÌuÉMüÉxÉ 

lÉå oÉÉåsÉÉ ÌMü AÉmÉMüÉå rÉÌS SzÉïlÉ sÉÉpÉ sÉålÉÉ Wæû iÉÉå AÉeÉ SÉåmÉWûU 

qÉWûÉÌuÉ±ÉsÉrÉ MüÐ NÒû�ûÏ Måü xÉqÉrÉ EmÉsÉokÉ WûÉå eÉÉlÉÉ| xÉÉå WûqÉ 

xÉqÉrÉ xÉå EmÉsÉokÉ WÒûL AÉæU SzÉïlÉ sÉÉpÉ WåûiÉÑ mÉWÒÇûcÉå| 

qÉWûÉÌuÉ±ÉsÉrÉ ExÉ xÉqÉrÉ MüÉ ÌuÉÍkÉuÉiÉ MülrÉÉ qÉWûÉÌuÉ±ÉsÉrÉ jÉÉ| 

NÒû�ûÏ WûÉålÉå mÉU LåxÉÉ sÉaÉÉ eÉæxÉå oÉÉÄRû AÉ aÉD WûÉå, LMü xÉÉjÉ 4-4 

AÉæU 5-8 Måü xÉqÉÔWû qÉåÇ ÌMüzÉÉåËUrÉÉð CMü�ûÏ oÉÉWûU AÉlÉå sÉaÉÏ| uÉWûÉð 

CxÉ ÌuÉzÉÉsÉ eÉlÉxÉqÉÔWû qÉåÇ ÌMüxÉÏ LMü MüÉå mÉWûcÉÉlÉ mÉÉlÉÉ AirÉÇiÉ 

qÉÑÎzMüsÉ MüÉqÉ jÉÉ| AiÉ: SzÉïlÉÉåÇ ÌMü AÍpÉsÉÉwÉÉ AkÉÔUÏ UWû aÉD| 

MÑüNû ÌSlÉÉåÇ oÉÉS LMü ÌSlÉ zÉÉqÉ MüÉå ÌuÉMüÉxÉ WûqÉÉUå mÉÉxÉ AÉL AÉæU 

MüWûÉ ÌMü xÉqÉrÉ oÉÏiÉiÉÉ eÉÉ UWûÉ Wæû AÉæU MüÉåD EmÉÉrÉ lÉWûÏÇ xÉÔfÉ 

UWûÉ Wæû ÌMü qÉlÉ MüÐ oÉÉiÉ  MæüxÉå MüÐ eÉÉL? CxÉ xÉqÉxrÉÉ mÉU 

MüÉTüÐ SåU iÉMü ÍcÉÇiÉlÉ-qÉlÉlÉ ÌMürÉÉ aÉrÉÉ| mÉUÇiÉÑ AlÉÑpÉuÉWûÏlÉiÉÉ 

AÉæU xÉÉqÉÉÎeÉMü pÉrÉ Måü MüÉUhÉ SÕU-SÕU iÉMü MüÉåD EmÉÉrÉ xÉÔfÉiÉÉ 

WûÏ lÉWûÏÇ jÉÉ| AÉÎZÉU qÉåÇ ZÉÑS ÌuÉMüÉxÉ MüÉå LMü EmÉÉrÉ xÉÔfÉÉ AÉæU 

ExÉlÉå E¨ÉåÎeÉiÉ WûÉåiÉå WÒûL oÉiÉÉrÉÉ LMü EmÉÉrÉ Wæû ÎeÉxÉqÉåÇ MÑüNû 

MüWûlÉÉ pÉÏ lÉWûÏÇ mÉÄQåûaÉÉ AÉæU qÉlÉ MüÐ oÉÉiÉ  pÉÏ SÕxÉUå Måü qÉlÉ 

iÉMü mÉWÒðûcÉ eÉÉLaÉÏ| qÉæÇlÉå ÌuÉxqÉrÉ xÉå mÉÔNûÉ LåxÉÉ YrÉÉ Wæû? ExÉlÉå 

ÌuÉxiÉÉUmÉÔuÉïMü xÉqÉfÉÉrÉÉ ÌMü LåxÉÉ MæüxÉå WûÉåaÉÉ| SUAxÉsÉ ExÉ 

xÉqÉrÉ pÉÉUiÉ qÉåÇ ÌTüsqÉÏ aÉÏiÉÉåÇ Måü AsÉÉuÉÉ mÉÊmÉ aÉÏiÉÉåÇ MüÉ pÉÏ 

oÉÉåsÉoÉÉsÉÉ jÉÉ, ÎeÉlÉqÉåÇ 4-5 ÍqÉlÉOû Måü aÉÏiÉ Måü xÉÉjÉ LMü sÉbÉÑ 

ÌTüsqÉ rÉÉ uÉÏÌQûrÉÉå MüWû xÉMüiÉå WæÇû, WûÉåiÉÉ jÉÉ| ExÉ xÉqÉrÉ Måü LMü 

qÉzÉWÕûU aÉÉrÉMü Måü LMü aÉÏiÉ Måü ÌuÉÌQûrÉÉå qÉåÇ ÌSZÉÉrÉÉ aÉrÉÉ jÉÉ 

`lÉÉÌrÉMüÉ' Måü eÉlqÉÌSlÉ Måü AuÉxÉU mÉU lÉÉrÉMü, eÉÉå AmÉlÉå qÉlÉ MüÐ 

oÉÉiÉ MüWûlÉå qÉåÇ AxÉqÉjÉï Wæû, uÉWû LMü aÉÑsÉÉoÉ MüÉ TÔüsÉ MüÉTüÐ SåU 

WûÉjÉ qÉåÇ ÍsÉL UWûiÉÉ Wæû iÉÉÌMü lÉÉÌrÉMüÉ ExÉå AcNåû xÉå mÉWûcÉÉlÉ sÉå 

AÉæU ÌTüU ExÉå LMü xÉÑÌuÉkÉÉeÉlÉMü xjÉÉlÉ mÉU UZÉ SåiÉÉ Wæû AÉæU 

lÉÉÌrÉMüÉ xÉoÉMüÐ lÉÄeÉU xÉå oÉcÉMüU ExÉ aÉÑsÉÉoÉ MüÉå EPûÉ sÉåiÉÏ Wæû, 

ÎeÉxÉå xuÉÏM×üÌiÉ MüÉ sÉ¤ÉhÉ qÉÉlÉ ÍsÉrÉÉ eÉÉiÉÉ Wæû | qÉæÇlÉå CxÉ mÉU 

AÉmÉÌ¨É SeÉï MüUiÉå WÒûL MüWûÉ ÌMü mÉUliÉÑ LåxÉÉ MüÉåD AuÉxÉU iÉÉå Wæû 

WûÏ lÉWûÏÇ AÉæU AaÉU WûÉåaÉÉ pÉÏ iÉÑqÉMüÉå AÉqÉÇÌ§ÉiÉ MüÉælÉ MüUåaÉÉ AÉæU 

CxÉMåü Ì¢ürÉÉluÉrÉlÉ qÉåÇ pÉÏ qÉÑfÉå MüÌPûlÉÉD sÉaÉ UWûÏ Wæû| ExÉlÉå MüWûÉ 

AuÉxÉU iÉÉå Wæû qÉWûÉÌuÉ±ÉsÉrÉ xÉå sÉÉæOûlÉå mÉU UÉxiÉå qÉåÇ LMü EmÉrÉÑ£ü 

xjÉÉlÉ Wæû| MüsÉ SÉåmÉWûU iÉÑqÉ qÉÉæeÉÔS UWûlÉÉ qÉÑfÉå lÉæÌiÉMü oÉsÉ 

ÍqÉsÉåaÉÉ CxÉxÉå| 

sÉåZÉMü ExÉ bÉOûlÉÉ Måü mÉëirÉ¤ÉSzÉÏï Måü ÃmÉ qÉåÇ erÉÉåÇ MüÉ irÉÉåÇ oÉiÉÉ 

UWûÉ Wæû| ÌlÉrÉÍqÉiÉ xÉqÉrÉ mÉU EmÉrÉÑ£ü xjÉÉlÉ mÉU WûqÉ qÉÉæeÉÔS jÉå| 

EmÉrÉÑ£ü xjÉÉlÉ xÉÄQûMü MüÉ LMü ÌiÉUÉWûÉ xÉÉ ÌWûxxÉÉ jÉÉ ÎeÉxÉMåü 

oÉÉDÇ AÉåU LMü aÉsÉÏ qÉÑÄQûiÉÏ jÉÏ AÉæU aÉsÉÏ AÉæU xÉÄQûMü Måü qÉÑWûÉlÉå 

mÉU LMü xÉUMüÉUÏ lÉsÉ (WæÇûQûmÉÇmÉ) sÉaÉÉ WÒûAÉ jÉÉ, ÌuÉMüÉxÉ Måü 

qÉÑiÉÉÌoÉMü uÉWû WûÏ EmÉrÉÑ£ü xjÉÉlÉ  jÉÉ| rÉÉåeÉlÉÉ Måü AlÉÑxÉÉU 

ÌuÉMüÉxÉ aÉsÉÏ Måü qÉÑWûÉlÉå mÉU lÉsÉ Måü lÉeÉSÏMü WûÉjÉ qÉåÇ LMü iÉÉÄeÉÉ 

aÉÑsÉÉoÉ ÍsÉL ZÉÄQûÉ jÉÉ AÉæU sÉåZÉMü xÉÉCÌMüsÉ xÉÌWûiÉ xÉÄQûMü Måü 

SÕxÉUå ÌMülÉÉUå mÉU oÉÉiÉ Måü oÉlÉlÉå-ÌoÉaÉÄQûlÉå MüÉ mÉëirÉ¤ÉSzÉÏï oÉlÉlÉå 

Måü ÍsÉL qÉÉæeÉÔS jÉÉ| CiÉlÉå qÉåÇ qÉÉåÌWûlÉÏ AmÉlÉÏ MÑüNû xÉWåûÍsÉrÉÉåÇ Måü 

xÉÉjÉ xÉÄQûMü mÉU mÉëMüOû WÒûD| rÉWû xÉqÉrÉ ÌSsÉ ÌMü kÉÄQûMülÉÉåÇ MüÉå 

oÉÄRûÉlÉå uÉÉsÉÉ jÉÉ| E¨ÉåeÉlÉÉ AmÉlÉå cÉUqÉ mÉU jÉÏ| sÉåZÉMü lÉå ÌuÉMüÉxÉ 

MüÉå rÉÉåeÉlÉÉ mÉU mÉÑlÉÌuÉïcÉÉU MüUlÉå Måü ÍsÉL MüWûÉ mÉUÇiÉÑ uÉWû SØÄRû 

mÉëÌiÉ¥É jÉÉ| AÉÎZÉU ExÉlÉå AmÉlÉÏ AÉåU xÉå aÉÑsÉÉoÉ MüÉå qÉÉåÌWûlÉÏ MüÉå 

mÉÔUÏ iÉUWû mÉëSÍzÉïiÉ MüUMåü xÉUMüÉUÏ lÉsÉ mÉU UZÉ ÌSrÉÉ| xÉÇrÉÉåaÉ xÉå 

SÉåmÉWûU Måü xÉqÉrÉ xÉÄQûMü xÉÑlÉxÉÉlÉ jÉÏ| sÉåZÉMü rÉå lÉWûÏÇ SåZÉ mÉÉrÉÉ 

ÌMü qÉÉåÌWûlÉÏ lÉå aÉÑsÉÉoÉ MüÉå SåZÉÉ rÉÉ lÉWûÏÇ| AoÉ aÉÑsÉÉoÉ lÉsÉ mÉU 

UZÉÉ Wæû, ExÉMåü ÍxÉUå mÉU ÌuÉMüÉxÉ mÉëiÉÏ¤ÉÉUiÉ Wæû AÉæU xÉÄQûMü Måü 

SÕxÉUå ÌMülÉÉUå mÉU sÉåZÉMü qÉÉæeÉÔS Wæû| qÉÉåÌWûlÉÏ AÉæU ExÉMüÉ SsÉ 

10-15 MüSqÉ MüÐ SÕUÏ mÉU Wæû, E¨ÉåeÉlÉÉ AmÉlÉå cÉUqÉ mÉU Wæû| 

AcÉÉlÉMü ÌMüxÉÏ SæuÉÏrÉ cÉqÉiMüÉU MüÐ iÉUWû aÉsÉÏ xÉå LMü aÉÉrÉ  

mÉëMüOû WûÉåiÉÏ Wæû, ExÉMüÐ lÉÄeÉU lÉsÉ mÉU UZÉå iÉÉÄeÉå aÉÑsÉÉoÉ mÉU mÉÄQûiÉÏ 

Wæû AÉæU uÉWû iÉåÄeÉÏ xÉå aÉÑsÉÉoÉ MüÉå EPûÉMüU qÉÑÇWû qÉåÇ pÉUMüU eÉÑaÉÉsÉÏ 

MüUiÉÏ WÒûD AmÉlÉÏ UÉWû cÉsÉ mÉÄQiÉÏ Wæû| sÉåZÉMü AÉæU ÌuÉMüÉxÉ 

LMü-SÕxÉUå MüÉ qÉÑðWû SåZÉiÉå UWû eÉÉiÉå WæÇû| qÉÇÄeÉU xÉå EoÉUlÉå mÉU 

sÉåZÉMü MüÉå WðûxÉÏ MüÉ LåxÉÉ SÉæUÉ mÉÄQûiÉÉ Wæû ÌMü uÉWû xÉÉCÌMüsÉ 

xÉqÉåiÉ xÉÄQûMü mÉU ÌaÉU eÉÉiÉÉ Wæû AÉæU SåU iÉMü mÉåOû mÉMüÄQû MüU 

WðûxÉiÉÉ UWûiÉÉ Wæû AÉæU ÌuÉMüÉxÉ MüÉ YrÉÉ WûÉsÉ WÒûAÉ WûÉåaÉÉ, rÉå iÉÉå 

AÉmÉ xÉqÉfÉ WûÏ xÉMüiÉå WæÇû|

*****
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The banking sector plays a pivotal role in the global 
economy, serving as the financial backbone of na�ons 
and businesses. However, the conven�onal approach to 
banking, which is primarily focused on profit 
maximiza�on, o�en comes at the expense of 
environmental sustainability, social welfare, and ethical 
governance. In recent years, a paradigm shi� has 
occurred, driven by the increasing awareness of the 
interplay between business opera�ons and broader 
societal and environmental impacts. This shi� has given 
rise to the incorpora�on of Environment, Social, and 
Governance (ESG) principles in the banking sector. ESG 
principles encompass a wide range of factors, from 
environmental sustainability and social responsibility to 
ethical governance. In this essay, we will delve into the 
profound impact of ESG in the banking sector, exploring 
its implica�ons, benefits, and challenges.

The "E" in ESG represents the Environmental aspect, 
which focuses on a bank's commitment to ecological 
sustainability and its efforts to mi�gate environmental 
harm. Banks, like other industries, have recognized the 
environmental challenges facing the planet, such as 
climate change, resource deple�on, and biodiversity 
loss. Consequently, Banks have taken several steps to 
minimize their environmental footprint while also 

contribu�ng to global environmental goals.

One of the most notable impacts of ESG in the banking 
sector is the significant increase in funding for green 
ini�a�ves. Banks are increasingly providing financial 
support for projects related to renewable energy, energy 
efficiency, clean technologies, and sustainable 
agriculture. By doing so, they not only align with global 
climate goals but also posi�on themselves as responsible 
and forward-thinking ins�tu�ons. Furthermore, ESG 
principles have led to a shi� in the internal prac�ces of 
Banks. To reduce their carbon footprint, Banks are 
adop�ng energy-efficient technologies, reducing paper 
usage, and implemen�ng sustainable supply chain 
management prac�ces. By embracing these prac�ces, 
Banks not only reduce their environmental impact but 
also set an example for their clients and partners. In 
addi�on to these ac�ons, Banks are incorpora�ng 
environmental risk assessments into their lending 
decisions. They assess the poten�al impact of climate 
change on their borrowers, ensuring that they do not 
inadvertently contribute to ac�vi�es that harm the 
environment. This proac�ve approach to environmental 
risk management demonstrates the banking sector's 
commitment to addressing global environmental 
challenges.

The "S" in ESG stands for the social aspect, which 
underscores a bank's responsibility to society at large. 
This dimension has had a profound impact on the 
banking sector by influencing not only their lending 
prac�ces but also their internal corporate culture. One of 
the most significant impacts of ESG in the banking sector 
is the heightened awareness of the social consequences 
of their ac�ons. Banks are now more concerned with 
ensuring that their loans do not contribute to social 
issues, such as inequality, discrimina�on, or human 
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rights abuses. For example, Banks are increasingly 
cau�ous when providing financial support to industries 
that may exploit labour or engage in unethical prac�ces. 
Banks have embraced the concept of financial inclusion 
as a part of their social responsibility. They developed 
products and services specifically designed to reach 
underserved and marginalized communi�es. By doing 
so, Banks play a pivotal role in fostering economic 
empowerment and bridging the gap between different 
social strata. In addi�on to these external ini�a�ves, the 
banking sector has made strides in promo�ng diversity 
and inclusion within their organiza�ons. Recognizing 
that a diverse and inclusive workforce can be�er 
understand and cater to the needs of a wide range of 
clients, Banks are ac�vely working to create an inclusive 
corporate culture. This aligns with ESG principles and 
posi�ons Banks as responsible and ethical ins�tu�ons 
commi�ed to social progress.

The "G" in ESG represents governance, which entails the 
principles and prac�ces that guide the internal 
opera�ons and decision-making processes within a 
bank. Ethical governance is fundamental to maintaining 
trust and integrity, and it has far-reaching implica�ons for 
the banking sector. One of the key impacts of governance 
within the banking sector is improved transparency and 
accountability. Banks are now under increased scru�ny 
to ensure that their governance structures are robust 
and corrup�on-free. This involves transparent repor�ng, 
stringent ethical guidelines, and accountability at all 
levels of the organisa�on. Transparency is not only a 
moral obliga�on but also a requirement in many 
regulatory frameworks. Regulatory bodies and 
stakeholders expect Banks to disclose informa�on 
related to their governance structures, execu�ve 
compensa�on, and risk management prac�ces. This 

transparency builds trust and credibility with clients, 
investors, and the broader public. Moreover, ESG has led 
to a shi� in risk management prac�ces within the 
banking sector. Environmental, Social, and Governance 
factors are now considered cri�cal aspects of risk 
assessment and management. Banks must evaluate the 
poten�al risks associated with ESG factors, such as 
climate change, social unrest, or governance issues 
within their clients' opera�ons. Failure to do so can lead 
to significant financial and reputa�onal risks, as well as 
poten�al legal and regulatory consequences.

CHALLENGES IN IMPLEMENTING ESG IN BANKING 
SECTOR :
While the impact of ESG in the banking sector is 
undeniably posi�ve, it is not without its challenges. 
Implemen�ng ESG principles can be complex, and Banks 
must navigate several hurdles:

 1. Data and Repor�ng: Gathering and repor�ng 
  accurate ESG data can be a challenge, as it o�en 
  involves numerous variables and metrics. 
  Standardiza�on and transparency in repor�ng are 
  cri�cal to ensuring that investors and stakeholders 
  have access to meaningful informa�on.

 2. Risk Assessment: Evalua�ng ESG-related risks can 
  be complex, as these risks are o�en long-term and 
  mul�faceted. Banks must develop sophis�cated 
  risk assessment tools and models to adequately 
  account for these factors.

 3. Balancing Profit and Purpose: While the social and 
  environmental goals of ESG are important, Banks 
  must also balance them with their responsibility to 
  generate profits for shareholders. Striking this 
  balance can be challenging, and Banks need to find 
  a sustainable model that aligns financial returns 
  with posi�ve ESG impacts.
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 4. Regulatory Frameworks: Different regions and 
  countries have varying regulatory frameworks for 
  ESG repor�ng and compliance. Banks opera�ng 
  across borders may face addi�onal complexi�es in 
  mee�ng the diverse requirements of mul�ple 
  jurisdic�ons.

 5. Public Percep�on: Banks must manage public 
  percep�on and maintain their reputa�on. Failure 
  to adhere to ESG principles can result in 
  reputa�onal damage, which may nega�vely affect 
  their client base and investor trust.

BENEFITS OF ESG IN THE BANKING SECTOR :
The incorpora�on of ESG principles in the banking sector 
yields numerous benefits, both for the ins�tu�ons 
themselves and for society as a whole:

 1. Risk Mi�ga�on: ESG prac�ces help Banks iden�fy 
  and mi�gate long-term risks related to climate 
  change, social issues, and governance challenges. 
  By managing these risks, Banks can protect their 
  financial stability and reputa�on.

 2. Market Compe��veness:  Embracing E S G 
  principles enhances the market compe��veness of 
  Banks. Investors and clients are increasingly 
  seeking ethical and responsible financial partners, 
  and Banks that meet these expecta�ons are more 
  likely to a�ract and retain clients and capital.

 3. Sustainability: Banks that support green ini�a�ves 
  contribute to the transi�on to a sustainable 
  economy. By funding renewable energy projects 
  and environmentally responsible businesses, Banks 

  facilitate the global shi� towards a low-carbon 
  future.

 4. Social Impact: Banks that ac�vely promote 
  financial inclusion and invest in underserved 
  communi�es contribute to economic development 
  and social progress. This, in turn, can lead to 
  increased economic stability and prosperity.

 5. Ethical Leadership: Banks that adhere to ESG 
  principles set an example for other industries and 
  organiza�ons. They can influence the broader 
  business landscape by demonstra�ng that 
  profitability and ethics are not mutually exclusive.

Overall the impact of ESG principles in the banking sector 
is profound and far-reaching. Adop�ng ESG principles 
signifies a shi� towards responsible and sustainable 
banking prac�ces. It has transformed the way Banks 
operate, make lending decisions, and interact with 
society and the environment. ESG principles are not just 
a moral obliga�on but also a strategic impera�ve, 
posi�oning Banks for long-term success in an ever-
changing financial landscape.

A s  B a n ks  n av i gate  t h e  co m p l ex i � e s  o f  E S G 
implementa�on, they must address challenges related to 
data, risk assessment, regulatory compliance, and 
balancing profit and purpose. However, the benefits of 
embracing ESG far outweigh these challenges. Banks 
that integrate ESG principles into their opera�ons not 
only contribute to a more sustainable and equitable 
world but also posi�on themselves as leaders in an 
evolving industry. ESG has become a guiding compass for 
the banking sector, and its influence will con�nue to 
grow in the years to come. As a result, we can expect a 
banking sector that is not only financially robust but also 
socially responsible and environmentally sustainable.

In conclusion, the banking sectors embracing ESG 
principles is an essen�al step toward aligning the 
financial industry with the broader needs and values of 
society. It demonstrates a commitment to a sustainable 
and inclusive future while ensuring responsible 
governance. As Banks con�nue to refine their ESG 
prac�ces, they will play a pivotal role in shaping a more 
ethical, equitable, and environmentally conscious world.

*****



pÉÔÍqÉMüÉ : 

pÉÉUiÉÏrÉ AjÉïurÉuÉxjÉÉ AÉeÉ 4 ÌOíûÍsÉrÉlÉ QûÊsÉU MüÐ WûÉålÉå Måü 

MüaÉÉU mÉU ZÉÄQûÏ Wæû | CxÉqÉåÇ oÉæÇÌMÇüaÉ-¤Éå§É MüÉ qÉWûiuÉmÉÔhÉï 

rÉÉåaÉSÉlÉ Wæû| ApÉÏ iÉMü oÉæÇÌMÇüaÉ-¤Éå§É mÉUqmÉUÉaÉiÉ iÉUÏMåü xÉå 

xÉpÉÏ mÉëMüÉU Måü E±ÉåaÉÉåÇ AÉæU CMüÉDrÉÉåÇ MüÉå GhÉ EmÉsÉokÉ 

MüUÉiÉÉ UWûÉ Wæû| sÉåÌMülÉ AÉkÉÑÌlÉMü xÉqÉrÉ qÉåÇ eÉsÉuÉÉrÉÑ mÉËUuÉiÉïlÉ 

AÉæU ExÉMåü TüsÉxuÉÃmÉ mÉrÉÉïuÉUhÉ mÉU mÉÄQûlÉå uÉÉsÉå aÉÇpÉÏU ZÉiÉUÉåÇ 

MüÉå SåZÉiÉå WÒûL oÉæÇÌMÇüaÉ-¤Éå§É lÉå pÉÏ AmÉlÉÏ GhÉ LuÉÇ ÌlÉuÉåzÉ-

xÉÇoÉÇkÉÏ xÉÇMüsmÉlÉÉAÉåÇ qÉåÇ mÉËUuÉiÉïlÉ ÌMürÉÉ Wæ| CxÉMåü 

mÉËUhÉÉqÉxuÉÃmÉ aÉëÏlÉ-sÉæÇÌQÇûaÉ (WûËUiÉ-ÌuÉ¨É) MüÐ AuÉkÉÉUhÉÉ 

MüÉ AÉÌuÉpÉÉïuÉ WÒûAÉ Wæû|  xÉÇrÉÑ£ü UÉ·í xÉiÉiÉ ÌuÉMüÉxÉ sÉ¤rÉÉåÇ

(SDGs) Måü AlÉÑÃmÉ AÉeÉ oÉæÇÌMÇüaÉ-¤Éå§É AÉkÉÑÌlÉMü xÉÉåcÉ 

Måü xÉÉjÉ LåxÉå E±ÉåaÉÉåÇ AÉæU CMüÉDrÉÉåÇ MüÉå GhÉ SålÉÉ mÉxÉÇS MüU 

UWåû WæÇû, ÎeÉlÉMüÐ aÉÌiÉÌuÉÍkÉrÉÉåÇ xÉå mÉrÉÉïuÉUhÉ, xÉqÉÉeÉ AÉæU aÉuÉlÉåïÇxÉ 

(AÍpÉzÉÉxÉlÉ) mÉU lÉMüÉUÉiqÉMü AxÉU lÉ WûÉå| AjÉÉïiÉ oÉæÇÌMüÄaÉ-

¤Éå§É AÉeÉ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ 

ÌuÉÍpÉ³É qÉÑ¬ÉåÇ xÉå oÉåWûS mÉëpÉÉÌuÉiÉ Wæû AÉæU ClÉMåü xÉqÉÉkÉÉlÉ Måü 

ÍsÉL ÌuÉÍpÉ³É MüSqÉ EPûÉ UWûÉ Wæû, ÎeÉlÉMüÉ xÉqÉÉeÉ, mÉrÉÉïuÉUhÉ 

AÉæU AÍpÉzÉÉxÉlÉ mÉU xÉMüÉUÉiqÉMü mÉëpÉÉuÉ mÉÄQû UWûÉ Wæû|

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

(DLxÉeÉÏ) xÉÇoÉÇkÉÏ SzÉïlÉ : 

AÉeÉ oÉæÇÌMÇüaÉ-¤Éå§É mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

xÉÇoÉÇkÉÏ ÌuÉwÉrÉÉåÇ MüÉå sÉåMüU oÉåWûS xÉeÉaÉ Wæû| xÉÇrÉÑ£ü UÉ·í xÉÇbÉ MüÉ 

qÉÉlÉlÉÉ Wæû ÌMü xÉpÉÏ ¤Éå§ÉÉåÇ qÉåÇ rÉÌS mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ 

AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ uÉæÍµÉMü qÉÑ¬ÉåÇ MüÉå SUÌMülÉÉU MüU ÌuÉMüÉxÉ 

MüÐ AÉåU oÉÄRû aÉrÉÉ, iÉÉå uÉwÉï 2030 iÉMü xÉÇrÉÑ£ü UÉ·í ÌuÉMüÉxÉ 

sÉ¤rÉÉåÇ (SDGs) MüÉå WûÉÍxÉsÉ MüU mÉÉlÉÉ lÉÉqÉÑqÉÌMülÉ WûÉåaÉÉ| 

xÉÉjÉ WûÏ WûqÉ CxÉ kÉUiÉÏ MüÉå pÉÉuÉÏ mÉÏÄRûÏ Måü ÍsÉL UWûlÉå rÉÉåarÉ 

xjÉÉlÉ oÉlÉÉlÉå qÉåÇ pÉÏ AxÉTüsÉ WûÉå eÉÉrÉåÇaÉå| rÉÌS WûqÉåÇ ClÉ sÉ¤rÉÉåÇ 

MüÐ AÉåU oÉÄRûlÉÉ Wæû, iÉÉå xÉqÉÉuÉåzÉÏ ÌuÉMüÉxÉ MüUlÉÉ WûÉåaÉÉ| rÉWû 

xÉqÉÉuÉåzÉÏ ÌuÉMüÉxÉ, mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

xÉÇoÉÇkÉÏ qÉÑ¬ÉåÇ MüÉå lÉÄeÉUAÇSÉeÉ MüUMåü, MüU mÉÉlÉÉ xÉÇpÉuÉ lÉWûÏÇ Wæû| 

AiÉÈ oÉæÇÌMÇüaÉ-¤Éå§É lÉå pÉÏ CxÉ ¤Éå§É qÉåÇ MüÉqÉ MüUlÉÉ AÉUqpÉ MüU 

ÌSrÉÉ Wæû| 

AÉeÉ oÉæÇÌMÇüaÉ-¤Éå§É MüÉ SzÉïlÉ Wæû ÌMü-`xÉpÉÏ ÌWûiÉkÉÉUMüÉåÇ Måü 

qÉÔsrÉ MüÉå oÉÄRûÉlÉå Måü mÉëÌiÉ mÉëÌiÉoÉ®iÉÉ Måü xÉÉjÉ-xÉÉjÉ -

 Måü AÉSzÉï `xÉqÉÉuÉåzÉÏ pÉÉaÉÏSÉUÏ AÉæU xÉqÉÉuÉåzÉÏ ÌuÉMüÉxÉ'

uÉÉYrÉ Måü xÉÉjÉ, mÉrÉÉïuÉUhÉ xÉÇU¤ÉhÉ, xÉÉqÉÉÎeÉMü xÉzÉÌ£üMüUhÉ 

AÉæU aÉuÉlÉåïÇxÉ (AÍpÉzÉÉxÉlÉ) qÉåÇ uÉæÍµÉMü qÉÉlÉMüÉåÇ MüÉ mÉÉsÉlÉ 

MüUlÉÉ| 

oÉæÇÌMÇüaÉ ¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

(DLxÉeÉÏ) Måü sÉ¤rÉ : 

oÉæÇÌMÇüaÉ ¤Éå§É urÉÉuÉxÉÉÌrÉMü UhÉlÉÏÌiÉrÉÉð AÉæU urÉÉuÉxÉÉÌrÉMü 

lÉÏÌiÉrÉÉÇ oÉlÉÉiÉå xÉqÉrÉ ÌuÉzÉåwÉ ÃmÉ xÉå eÉsÉuÉÉrÉÑ-eÉÉåÎZÉqÉ, oÉÄQåû 

mÉæqÉÉlÉå mÉU xÉqÉÉeÉ mÉU ExÉMåü mÉëpÉÉuÉ AÉæU MüÊmÉÉåïUåOû mÉëzÉÉxÉlÉ Måü 

EŠ qÉÉlÉMüÉåÇ MüÉå oÉlÉÉL UZÉlÉå Måü sÉ¤rÉÉåÇ Måü xÉÉjÉ MüÉrÉï MüU 

UWûÉ Wæû| uÉWû xÉiÉiÉ mÉUqmÉUÉAÉåÇ Måü xÉÎqqÉ´ÉhÉ Måü xÉÉjÉ xÉqÉÉeÉ 

MüÉå AirÉÉkÉÑÌlÉMü ÌuÉ¨ÉÏrÉ-xÉåuÉÉLð mÉëSÉlÉ MüUlÉÉ cÉÉWûiÉÉ Wæû| 

ÎeÉxÉMåü ÍsÉL oÉæÇÌMÇüaÉ-¤Éå§É lÉå ÌlÉqlÉÍsÉÎZÉiÉ sÉ¤rÉ ÌlÉkÉÉïËUiÉ 

ÌMüL WæÇû :-

1. EimÉÉSÉåÇ MüÐ ÌQûsÉÏuÉUÏ AÉæU E¨ÉqÉ aÉëÉWûMü-xÉåuÉÉ: oÉæÇÌMÇüaÉ-

 ¤Éå§É AÉeÉ Måü mÉëÌiÉxmÉkÉÏï uÉÉiÉÉuÉUhÉ qÉåÇ EiM×ü¹ oÉæÇÌMÇüaÉ-

 EimÉÉSÉåÇ MüÐ ÌQûÍsÉuÉUÏ MüUlÉÉ cÉÉWûiÉÉ Wæû, iÉÉÌMü aÉëÉWûMüÉåÇ MüÐ 

 EiM×ü¹-EimÉÉSÉåÇ MüÐ qÉÉðaÉÉåÇ MüÉå mÉÔUÉ ÌMürÉÉ eÉÉ xÉMåü| CxÉMåü 

 ÍsÉL oÉæÇÌMÇüaÉ-¤Éå§É lÉå AmÉlÉÏ EimÉÉS-ÌlÉqÉÉïhÉ, aÉëÉWûMü-

 xÉåuÉÉAÉåÇ LuÉÇ ÍzÉMüÉrÉiÉ ÌlÉuÉÉUhÉ mÉëhÉÉsÉÏ qÉåÇ urÉÉmÉMü 

 mÉËUuÉiÉïlÉ ÌMürÉÉ Wæû| pÉÉUiÉÏrÉ ËUÄeÉuÉï oÉæÇMü pÉÏ CxÉ ÌSzÉÉ qÉåÇ 

AÉsÉåZÉ
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oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ 

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ 

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ MüÉ mÉëpÉÉuÉ
mÉëMüÉvÉ qÉÉsÉÏ

uÉËU¸ mÉëoÉÇkÉMü

¤Éå§ÉÏrÉ MüÉrÉÉïsÉrÉ, qÉjÉÑUÉ

Shreyas contest 2023
Hindi Essay - 2nd prize



MüÉrÉï MüU UWûÉ Wæû| pÉÉUiÉÏrÉ ËUÄeÉuÉï oÉæÇMü MüÐ `LMüÐM×üiÉ oÉæÇÌMÇüaÉ 

sÉÉåMümÉÉsÉ rÉÉåeÉlÉÉ' CxÉ ÌSzÉÉ qÉåÇ LMü qÉWûiuÉmÉÔhÉï mÉWûsÉ Wæû|

2. xÉpÉÏ ÌWûiÉkÉÉUMüÉåÇ Måü ÍsÉL qÉÔsrÉuÉ®ïlÉ MüUlÉÉ: xÉpÉÏ 

 ÌWûiÉkÉÉUMüÉåÇ ²ÉUÉ sÉaÉÉD aÉD mÉÔðeÉÏ MüÉ qÉÔsrÉuÉ®ïlÉ MüUlÉÉ 

 oÉæÇÌMÇüaÉ-¤Éå§É MüÉ mÉUqÉ sÉ¤rÉ Wæû| ÎeÉxÉMåü ÍsÉL oÉæÇÌMÇüaÉ-

 ¤Éå§É sÉaÉÉiÉÉU AmÉlÉå ÌlÉuÉåzÉ-mÉÉåOïûTüÉåÍsÉrÉÉå qÉåÇ mÉËUuÉiÉïlÉ 

 MüUiÉÉ UWûiÉÉ Wæû| ÌlÉuÉåzÉ MüUiÉå xÉqÉrÉ oÉæÇMü ExÉMåü 

 mÉrÉÉïuÉUhÉÏrÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ mÉëpÉÉuÉÉåÇ 

 MüÉå pÉÏ krÉÉlÉ qÉåÇ UZÉiÉÉ Wæû| 

3. mÉËUcÉÉsÉlÉÉåÇ Måü xjÉÉrÉÏ iÉUÏMüÉåÇ MüÉå AmÉlÉÉlÉÉ: oÉæÇÌMÇüaÉ ¤Éå§É 

 AÉeÉ AmÉlÉå mÉËUcÉÉsÉlÉÉåÇ Måü mÉëÌiÉ oÉåWûS xÉeÉaÉ Wæû| uÉWû LåxÉÏ 

 mÉËUcÉÉsÉlÉ-mÉëhÉÉÍsÉrÉÉåÇ MüÉå WûiÉÉåixÉÉÌWûiÉ MüUiÉÉ Wæû, ÎeÉlÉxÉå 

 mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ AÍpÉzÉÉxÉlÉ xÉÇUcÉlÉÉ mÉU 

 lÉMüÉUÉiqÉMü mÉëpÉÉuÉ mÉÄQûiÉÉ WûÉå| oÉæÇÌMÇüaÉ-¤Éå§É AÉeÉ AmÉlÉå 

 xÉqÉxiÉ mÉËUcÉÉsÉlÉÉåÇ MüÉ ÌQûÎeÉOûsÉÏMüUhÉ MüU UWûÉ Wæû| rÉWû 

 oÉæÇÌMÇüaÉ-¤Éå§É WûÏ Wæû, eÉÉå ÌQûÎeÉOûsÉÏMüUhÉ MüÉå xÉuÉÉïÍkÉMü 

 iÉåeÉ aÉÌiÉ xÉå AmÉlÉÉ UWûÉ Wæû| ÌQûÎeÉOûsÉÏMüUhÉ Måü MüÉUhÉ 

 oÉæÇÌMÇüaÉ Måü ÌuÉÍpÉ³É mÉËUcÉÉsÉlÉ-¤Éå§ÉÉåÇ qÉåÇ mÉrÉÉïuÉUhÉ 

 AlÉÑMÔüsÉlÉ WÒûAÉ Wæû| ÌQûÎeÉOûsÉÏMüUhÉ xÉå mÉrÉÉïuÉUhÉ xÉÇU¤ÉhÉ 

 MüÉå oÉÄRûÉuÉÉ ÍqÉsÉiÉÉ Wæû| CxÉxÉå xÉqÉrÉ MüÐ oÉcÉiÉ WûÉåiÉÏ Wæû AÉæU 

 xÉÇxÉÉkÉlÉÉåÇ MüÉ C¹iÉqÉ EmÉrÉÉåaÉ xÉÑÌlÉÍ¶ÉiÉ WûÉåiÉÉ Wæû|

4. xÉqÉMü¤ÉÉåÇ, lÉÏÌiÉ-ÌlÉqÉÉïiÉÉAÉåÇ AÉæU ÌuÉzÉåwÉ¥ÉÉåÇ Måü xÉÉjÉ 

 xÉÉfÉåSÉUÏ MüUlÉÉ: oÉæÇÌMÇüaÉ-¤Éå§É mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU 

 AÍpÉzÉÉxÉlÉ Måü ÌuÉÍpÉ³É mÉWûsÉÑAÉåÇ mÉU xÉqÉMü¤ÉÉåÇ Måü xÉÉjÉ 

 ÌuÉcÉÉU-ÌuÉqÉzÉï MüUiÉå WÒûL iÉixÉÇoÉÇkÉÏ lÉÏÌiÉrÉÉåÇ MüÉ ÌlÉqÉÉïhÉ 

 MüU UWûÉ Wæû| uÉWû ClÉ ¤Éå§ÉÉåÇ Måü ÌuÉzÉåwÉ¥ÉÉåÇ MüÐ qÉSS sÉåiÉå WÒûL 

 AmÉlÉÏ oÉæÇÌMÇüaÉ-UhÉlÉÏÌiÉrÉÉð LuÉÇ MüÉrÉï-rÉÉåeÉlÉÉ oÉlÉÉ UWûÉ Wæû|

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ 

(DLxÉeÉÏ) - AkÉÉåxÉÇUcÉlÉÉ :

EmÉUÉå£ü xÉpÉÏ sÉ¤rÉÉåÇ MüÉå WûÉÍxÉsÉ MüUlÉå Måü ÍsÉL oÉæÇÌMÇüaÉ ¤Éå§É lÉå 

AmÉlÉå rÉWûÉð LMü xÉ¤ÉqÉ, mÉëpÉÉuÉÏ AÉæU eÉuÉÉoÉSåWû AÉkÉÉUpÉÔiÉ 

ÄRûÉðcÉå MüÉ ÌlÉqÉÉïhÉ ÌMürÉÉ Wæû| AÉeÉ xÉpÉÏ oÉæÇMüÉåÇ lÉå mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü LuÉÇ AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ ÌuÉwÉrÉÉåÇ mÉU ÌlÉhÉïrÉ sÉålÉå Måü 

ÍsÉL PûÉåxÉ MüÉUïuÉÉD MüUiÉå WÒûL xmÉ¹ UhÉlÉÏÌiÉrÉÉð oÉlÉÉD Wæû LuÉÇ 

LMü MüÉUaÉU iÉjÉÉ eÉuÉÉoÉSåWû AÉkÉÉUpÉÔiÉ ÄRûÉðcÉå MüÉ xÉ×eÉlÉ ÌMürÉÉ 

Wæû, ÎeÉxÉMåü ÌlÉqlÉÍsÉÎZÉiÉ xiÉU WæÇû:-   

1. ÌlÉSåzÉMü qÉÇQûsÉ

2. eÉÉåÎZÉqÉ mÉëoÉÇkÉlÉ xÉÍqÉÌiÉ (AÉULqÉxÉÏoÉÏ) / oÉÉåQïû MüÐ xÉiÉiÉ 

 ÌuÉMüÉxÉ AÉæU xÉÏ.LxÉ.AÉU xÉÍqÉÌiÉ

3. DLxÉeÉÏ xÉÍqÉÌiÉ

4. DLxÉeÉÏ MüÉrÉïoÉsÉ-xÉqÉÔWû 

5. ÌWûiÉkÉÉUMü ÌuÉpÉÉaÉÉåÇ qÉåÇ DLxÉeÉÏ AlÉÑpÉÉaÉ AÉæU DLxÉeÉÏ 

 OûÏqÉ

DLxÉeÉÏ xÉÍqÉÌiÉ AÉæU DLxÉeÉÏ MüÉrÉïoÉsÉ MüÉ aÉPûlÉ : DLxÉeÉÏ 

xÉÍqÉÌiÉ, oÉÉåQïû MüÐ EmÉ xÉÍqÉÌiÉ Måü oÉÉS oÉæÇMü qÉåÇ DLxÉeÉÏ AÉæU 

eÉsÉuÉÉrÉÑ-eÉÉåÎZÉqÉÉåÇ Måü MüÉrÉÉïluÉrÉlÉ Måü ÍsÉL ÎeÉqqÉåSÉU 

xÉuÉÉåïŠ mÉëÉÍkÉMüÉUÏ Wæû| rÉWû xÉÍqÉÌiÉ ÌWûiÉkÉÉUMü ÌuÉpÉÉaÉÉåÇ Måü 

qÉÑZrÉ qÉWûÉmÉëoÉÇkÉMü/qÉWûÉmÉëoÉÇkÉMüÉåÇ xÉå ÍqÉsÉMüU oÉlÉåaÉÏ| eÉÉåÎZÉqÉ 

mÉëoÉÇkÉlÉ ÌuÉpÉÉaÉ Måü qÉÑZrÉ qÉWûÉmÉëoÉÇkÉMü/qÉWûÉmÉëoÉÇkÉMü oÉæPûMü MüÐ 

AkrÉ¤ÉiÉÉ MüUåÇaÉå AÉæU eÉÉåÎZÉqÉ mÉëoÉÇkÉlÉ ÌuÉpÉÉaÉ Måü EmÉ 

qÉWûÉmÉëoÉÇkÉMü CxÉMåü xÉÇrÉÉåeÉMü WûÉåÇaÉå| 

DLxÉeÉÏ MüÉrÉïoÉsÉ : DLxÉeÉÏ xÉÍqÉÌiÉ MüÉ LMü xÉWûÉrÉiÉÉ oÉsÉ Wæû, 

eÉÉå lÉÏÌiÉrÉÉð oÉlÉÉlÉå, mÉëÌuÉÍkÉrÉÉåÇ Måü ÌuÉMüÉxÉ, ¤ÉqÉiÉÉ-ÌlÉqÉÉïhÉ 

rÉÉåeÉlÉÉAÉåÇ/eÉÉaÉÃMüiÉÉ AÉÌS mÉU MüÉqÉ MüUåaÉÉ| rÉWû oÉsÉ/xÉqÉÔWû 

qÉåÇ ÌWûiÉkÉÉUMü ÌuÉpÉÉaÉÉåÇ Måü EmÉ qÉWûÉmÉëoÉÇkÉMü/xÉWûÉrÉMü 

qÉWûÉmÉëoÉÇkÉMüÉåÇ xÉå ÍqÉsÉMüU oÉlÉåaÉÉ| eÉÉåÎZÉqÉ mÉëoÉÇkÉlÉ ÌuÉpÉÉaÉ Måü 

EmÉ qÉWûÉmÉëoÉÇkÉMü oÉæPûMü MüÐ AkrÉ¤ÉiÉÉ MüUåÇaÉå AÉæU eÉÉåÎZÉqÉ 

mÉëoÉÇkÉlÉ ÌuÉpÉÉaÉ Måü xÉWûÉrÉMü qÉWûÉmÉëoÉÇkÉMü CxÉMåü xÉÇrÉÉåeÉMü 

WûÉåÇaÉå|

EmÉUÉå£ü AÉkÉÉUpÉÔiÉ-ÄRûÉðcÉå Måü iÉWûiÉ MüÉrÉï MüUiÉå WÒûL oÉæÇÌMÇüaÉ-

¤Éå§É lÉå mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ AÍpÉzÉÉxÉlÉ Måü ¤Éå§É qÉåÇ 

qÉWûiuÉmÉÔhÉï MüSqÉ EPûÉrÉå WæÇû, ÎeÉlÉMüÉ ClÉ ¤Éå§ÉÉåÇ mÉU urÉÉmÉMü 

mÉëpÉÉuÉ mÉÄQûÉ Wæû|

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ AÍpÉzÉÉxÉlÉ Måü 

mÉëpÉÉuÉ :

urÉÉmÉMü iÉÉæU mÉU SåZÉÉ eÉÉL iÉÉå AÉeÉ oÉæÇÌMÇüaÉ-¤Éå§É Måü sÉ¤rÉ 
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mÉËUcÉÉsÉlÉ xÉÇoÉÇkÉÏ mÉëpÉÉuÉ
ÌWûiÉkÉÉUMü-xÉWûpÉÉÌaÉiÉÉ 

xÉÇoÉÇkÉÏ mÉëpÉÉuÉ

urÉÉuÉxÉÉÌrÉMü- eÉÉåÎZÉqÉÉåÇ MüÉ mÉëoÉÇkÉlÉ 

AÉæU AuÉxÉUÉåÇ xÉÇoÉÇkÉÏ mÉëpÉÉuÉ

mÉrÉÉïuÉUhÉÏrÉ mÉëpÉÉuÉ 
 oÉæÇMü Måü pÉÉæÌiÉMü mÉËUcÉÉsÉlÉÉåÇ Måü 

 mÉrÉÉïuÉUhÉÏrÉ AÉæU eÉsÉuÉÉrÉÑ 

 mÉëpÉÉuÉÉåÇ MüÉ mÉëoÉÇkÉlÉ 

 mÉrÉÉïuÉUhÉ xÉÇU¤ÉhÉ MüÉå oÉÄRûÉuÉÉ 

 SålÉå AÉæU MüÉoÉïlÉ mÉSÍcÉ»û 

 (TÑüOûÌmÉëÇOû) qÉåÇ MüqÉÏ sÉÉlÉå Måü 

 ÍsÉL xÉÇaÉPûlÉÉ å Ç Måü xÉÉjÉ 

 pÉÉaÉÏSÉUÏ MüUlÉÉ | 

 aÉëÉWûMüÉå Ç, ÌuÉ¢åüiÉÉAÉå Ç AÉæU 

 xÉWûrÉÉåÌaÉrÉÉåÇ MüÉå, ElÉMåü xÉÉjÉ 

 ÍqÉsÉMüU MüÉqÉ MüUiÉå WÒûL, oÉæÇMüÉåÇ 

 mÉU mÉëirÉ¤É AÉæU AmÉëirÉ¤É ÃmÉ 

 xÉå WûÉålÉå uÉÉsÉå eÉsÉuÉÉrÉÑ mÉËUuÉiÉïlÉ 

 Måü mÉëpÉÉuÉ Måü mÉëÌiÉ xÉÇuÉåSlÉzÉÏsÉ 

 oÉlÉÉlÉÉ|  

 oÉæÇMü Måü GhÉ AÉæU ÌlÉuÉåzÉ 

 mÉÉåOïûTüÉåÍsÉrÉÉå qÉåÇ eÉsÉuÉÉrÉÑ-

 xÉÇoÉ ÇkÉÏ eÉÉåÎZÉqÉÉ å Ç xÉÌWûiÉ, 

 mÉrÉÉïuÉUhÉÏrÉ eÉÉåÎZÉqÉÉå Ç MüÉ 

 mÉëoÉÇkÉlÉ| 

 LåxÉå ÌuÉ¨ÉÏrÉ xÉqÉÉkÉÉlÉ LuÉÇ 

 EimÉÉS AÉæU xÉåuÉÉAÉåÇ MüÉ 

 ÌuÉMüÉxÉ MüUlÉÉ, eÉÉå eÉsÉuÉÉrÉÑ 

 mÉËUuÉiÉïlÉ uÉ MüÉoÉïlÉ TÑüOûÌmÉëÇOèxÉ 

 MüÉå MüqÉ MüUlÉå uÉÉsÉå MüSqÉ 

 EPûÉlÉå AÉæU AlrÉ xÉMüÉUÉiqÉMü 

 mÉrÉÉïuÉUhÉÏrÉ mÉëpÉÉuÉ EimÉ³É MüUlÉå 

 WåûiÉÑ EimÉëåËUiÉ MüUåÇ|  

xÉÉqÉÉÎeÉMü  mÉëpÉÉuÉ
 MüqÉïcÉÉËUrÉÉåÇ MüÉå LMü xÉÑUÍ¤ÉiÉ 

 MüÉrÉïxjÉsÉ mÉëSÉlÉ MüUlÉå Måü 

 xÉÉjÉ-xÉÉjÉ ÌuÉÌuÉkÉiÉÉ, xÉqÉÉlÉiÉÉ 

 AÉæU xÉqÉÉuÉåzÉlÉ MüÉå oÉÄRûÉuÉÉ SålÉÉ 

 iÉjÉÉ xuÉÉxjrÉ AÉæU xÉÑU¤ÉÉ xÉå 

 xÉÇoÉÇÍkÉiÉ bÉOûlÉÉAÉåÇ MüÐ AÉuÉ×Ì¨É  

 MüÉå MüqÉ MüUlÉÉ| 

 qÉÉlÉuÉÏrÉ-mÉÔÇeÉÏ qÉåÇ ÌlÉuÉåzÉ MüUlÉÉ 

 AÉæU LMü LåxÉå MüÉrÉïzÉÏsÉ 

 uÉÉiÉÉuÉUhÉ MüÉ xÉ×eÉlÉ MüUlÉÉ, eÉÉå 

 MüqÉïcÉÉËUrÉÉåÇ MüÉå ¤ÉqÉiÉÉAÉåÇ MüÉå  

 ÌuÉMüÍxÉiÉ MüUlÉå qÉåÇ xÉWûÉrÉiÉÉ 

 MüUiÉÉ WûÉå, ÎeÉxÉqÉåÇ ÌSurÉÉÇaÉ pÉÏ 

 zÉÉÍqÉsÉ WæÇû AÉæU LMü xuÉxjÉ 

 MüÉrÉï-eÉÏuÉlÉ xÉÇiÉÑsÉlÉ MüÉå 

 xÉÌ¢ürÉ ÃmÉ xÉå oÉÄRûÉuÉÉ SåiÉå WÒûL, 

 ElÉMåü xÉqÉaÉë urÉÉuÉxÉÉÌrÉMü 

 ÌuÉMüÉxÉ qÉåÇ rÉÉåaÉSÉlÉ SåiÉÉ WûÉå| 

 lÉæÌiÉMüiÉÉ AÉæU mÉÉUSÍzÉïiÉÉ MüÉ 

 mÉÉsÉlÉ MüUiÉ å WÒ ûL, xÉpÉÏ 

 ÌWûiÉkÉÉUMüÉåÇ Måü ÍsÉL xÉqÉÉlÉ 

 AuÉxÉU EimÉ³É MüUlÉÉ| 

 EmÉpÉÉå£üÉ-ÌuÉ¨ÉÏrÉ eÉÉaÉÃMüiÉÉ 

 MüÉå qÉeÉoÉÔiÉ MüUlÉÉ|

 lÉuÉÉålqÉåwÉÏ ÌuÉ¨ÉÏrÉ xÉqÉÉkÉÉlÉ 

 ÌuÉMüÍxÉiÉ MüUlÉÉ, eÉÉå eÉÏuÉlÉ MüÐ 

 aÉÑhÉuÉ¨ÉÉ qÉåÇ xÉÑkÉÉU MüUiÉå WûÉåÇ 

 AÉæU xÉÉqÉÉÎeÉMü-AÉÍjÉ ïMü 

 ÌuÉMüÉxÉ MüÉå oÉÄRûÉuÉÉ SåiÉå WûÉåÇ| 
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AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ 

mÉëpÉÉuÉ

 xÉiÉiÉiÉÉ-UhÉlÉÏÌiÉ AmÉlÉÉiÉå WÒûL 

 LMü qÉeÉoÉÔiÉ eÉÉåÎZÉqÉ AÉæU 

 ÌlÉrÉÇ§ÉhÉ MüÉ uÉÉiÉÉuÉUhÉ iÉærÉÉU 

 MüUlÉÉ AÉæU mÉÔUå xÉqÉÔWû qÉåÇ CxÉå  

 MüÉUÉåoÉÉU-UhÉlÉÏÌiÉ Måü xÉÉjÉ 

 LMüÐM×üiÉ MüUlÉÉ| 

 WûqÉÉUå ÌWûiÉkÉÉUMüÉåÇ Måü ÍsÉL 

 xÉirÉÌlÉ¸É, mÉÉUSÍzÉïiÉÉ AÉæU 

 lÉæÌiÉMü-urÉuÉWûÉU MüÐ xÉÇxM×üÌiÉ 

 MüÉå oÉÄRûÉuÉÉ SålÉÉ, mÉrÉÉïuÉUhÉ 

 xÉÇU¤ÉhÉ AÉæU eÉsÉuÉÉrÉÑ mÉËUuÉiÉïlÉ 

 Måü mÉëpÉÉuÉÉåÇ Måü AlÉÑMÔüsÉlÉ AÉæU 

 zÉqÉlÉ Måü ÍsÉL ¤ÉqÉiÉÉ ÌlÉqÉÉïhÉ qÉåÇ 

 xÉWûÉrÉiÉÉ MüUlÉÉ| 

 aÉÉåmÉlÉÏrÉiÉÉ AÉæU xÉÉCoÉU xÉÑU¤ÉÉ 

 xÉÑÌlÉÍ¶ÉiÉ MüUlÉÉ| 

 aÉuÉlÉ å ï ÇxÉ  (AÍpÉzÉÉxÉlÉ) 

 eÉÉåÎZÉqÉÉåÇ MüÐ mÉWûcÉÉlÉ MüUlÉÉ 

 AÉæU ElWåÇû MüqÉ MüUlÉÉ AÉæU 

 oÉæÇÌMÇüaÉ-urÉuÉxÉÉrÉ Måü xÉpÉÏ 

 mÉWûsÉÑAÉåÇ qÉåÇ xÉiÉiÉ ÌuÉMüÉxÉ Måü 

 AuÉxÉUÉåÇ MüÉ sÉÉpÉ EPûÉlÉÉ| 

LuÉÇ E¬åzrÉ WæÇû- AÉÇiÉËUMü AÉæU oÉÉWûUÏ ÃmÉ xÉå LMü xÉÇuÉWûlÉÏrÉ 

uÉÉiÉÉuÉUhÉ xÉ×ÎeÉiÉ MüUlÉÉ, eÉÉå xÉiÉiÉ mÉëjÉÉAÉåÇ MüÉå AmÉlÉÉlÉå AÉæU 

¤Éå§É Måü lÉÏÌiÉ-ÌlÉqÉÉïiÉÉAÉåÇ, xÉqÉMü¤ÉÉåÇ AÉæU ÌuÉzÉåwÉ¥ÉÉåÇ Måü xÉÉjÉ 

xÉWûrÉÉåaÉ Måü qÉÉkrÉqÉ xÉå, xÉpÉÏ ÌWûiÉkÉÉUMüÉåÇ Måü ÍsÉL qÉÔsrÉuÉ®ïlÉ 

MüUlÉÉ AÉæU AÇiÉiÉÈ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ AÍpÉzÉÉxÉlÉ 

xÉÇoÉÇkÉÏ UhÉlÉÏÌiÉ MüÉå xÉÇaÉPûlÉ Måü mÉÉËUÎxjÉÌiÉMüÐ iÉÇ§É qÉåÇ 

ÃmÉÉÇiÉËUiÉ MüUlÉÉ|

ClWûÏÇ sÉ¤rÉÉåÇ LuÉÇ E¬åzrÉÉåÇ MüÐ mÉëÉÎmiÉ WåûiÉÑ MüÉrÉï MüUiÉå WÒûL 

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü LuÉÇ AÍpÉzÉÉxÉlÉ Måü 

ÌuÉÍpÉ³É ¤Éå§ÉÉåÇ mÉU urÉÉmÉMü MüÉrÉï WÒûAÉ Wæû, ÎeÉxÉMåü mÉëpÉÉuÉ AÉeÉ 

urÉÉmÉMü ÃmÉ xÉå mÉËUsÉÍ¤ÉiÉ WûÉå UWåû WæÇû | 

oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü 

mÉëpÉÉuÉÉåÇ MüÉ qÉÉåOåû iÉÉæU mÉU ÌlÉqlÉÍsÉÎZÉiÉ ÃmÉ qÉåÇ uÉhÉïlÉ ÌMürÉÉ eÉÉ 

xÉMüiÉÉ Wæû:-

   

ÌlÉwMüwÉï :  ÌlÉwMüwÉïiÉÈ MüWûÉ eÉÉ xÉMüiÉÉ Wæû ÌMü oÉæÇÌMÇüaÉ ¤Éå§É qÉåÇ 

mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ MüSqÉÉåÇ MüÉ 

urÉÉmÉMü mÉëpÉÉuÉ mÉÄQûÉ Wæû | rÉÌS WûqÉ mÉrÉÉïuÉUhÉÏrÉ mÉëpÉÉuÉÉåÇ MüÐ oÉÉiÉ 

MüUåÇ, iÉÉå oÉæÇÌMÇüaÉ ¤Éå§É AÉeÉ AmÉlÉå pÉÉæÌiÉMü mÉËUcÉÉsÉlÉÉåÇ Måü 

mÉrÉÉïuÉUhÉÏrÉ AÉæU eÉsÉuÉÉrÉÑ xÉÇoÉÇkÉÏ mÉëpÉÉuÉÉåÇ MüÉ AkrÉrÉlÉ MüUiÉå 

WÒûL EmÉcÉÉUÉiqÉMü MüSqÉ EPûÉ UWûÉ Wæû| mÉrÉÉïuÉUhÉ - xÉÇU¤ÉhÉ 

xÉÇoÉÇkÉÏ aÉÌiÉÌuÉÍkÉrÉÉåÇ MüÉå oÉÄRûÉuÉÉ Så UWûÉ Wæû AÉæU CxÉ WåûiÉÑ ÌuÉÍpÉ³É 

xÉUMüÉUÏ xÉÇaÉPûlÉÉåÇ, ÄaÉæU-xÉUMüÉUÏ xÉÇaÉPûlÉÉåÇ, ÌlÉeÉÏ ¤Éå§É Måü 

xÉÇaÉPûlÉÉåÇ AÉæU xuÉrÉÇxÉåuÉÏ-xÉÇxjÉÉAÉåÇ Måü xÉÉjÉ ÍqÉsÉMüU MüÉrÉï 

MüU UWûÉ Wæû | xÉÉjÉ WûÏ MüÉoÉïlÉ TÑüOûÌmÉëÇOèxÉ MüÉå MüqÉ MüUlÉå WåûiÉÑ 

ÌuÉÍpÉ³É MüSqÉ EPûÉ UWûÉ Wæû | oÉæÇÌMÇüaÉ-¤Éå§É eÉÉåÎZÉqÉ-mÉëoÉÇkÉlÉ Måü 

AÇiÉaÉïiÉ AmÉlÉå GhÉ-mÉÉåOïûTüÉåÍsÉrÉÉåÇ qÉåÇ mÉrÉÉïuÉUhÉÏrÉ LuÉÇ 

eÉsÉuÉÉrÉÑ-eÉÉåÎZÉqÉÉåÇ Måü mÉëpÉÉuÉÉåÇ MüÉ AkrÉrÉlÉ MüUiÉå WÒûL 

ÌuÉ¨ÉmÉÉåwÉhÉ MüU UWûÉ Wæû| eÉWûÉð iÉMü xÉÉqÉÉÎeÉMü mÉëpÉÉuÉÉåÇ MüÉ xÉÇoÉÇkÉ 

Wæû, iÉÉå oÉæÇÌMÇüaÉ ¤Éå§É AmÉlÉå MüqÉïcÉÉËUrÉÉåÇ MüÉå LMü xÉÑUÍ¤ÉiÉ AÉæU 

MüÉqÉ MüUlÉå WåûiÉÑ AlÉÑMÔüsÉ uÉÉiÉÉuÉUhÉ mÉëSÉlÉ MüUlÉå, qÉÉlÉuÉ-

xÉÇxÉÉkÉlÉ qÉåÇ ÌlÉuÉåzÉ MüUlÉå, lÉæÌiÉMü AÉæU AÉcÉÉU xÉÇoÉÇkÉÏ E¨ÉqÉ 

mÉëjÉÉAÉåÇ MüÉå AmÉlÉÉlÉå AÉæU LåxÉå ÌuÉ¨ÉÏrÉ xÉqÉÉkÉÉlÉ mÉëxiÉÑiÉ MüUlÉå 

MüÐ MüÉåÍzÉzÉ MüU UWûÉ Wæû, ÎeÉlÉxÉå eÉÏuÉlÉ MüÐ aÉÑhÉuÉ¨ÉÉ qÉåÇ xÉÑkÉÉU 

WûÉå iÉjÉÉ xÉÉqÉÉÎeÉMü-AÉÍjÉïMü ÌuÉMüÉxÉ MüÉå aÉÌiÉ ÍqÉsÉ xÉMåü | 

AÍpÉzÉÉxÉlÉ (aÉuÉlÉåïÇxÉ) Måü AÇiÉaÉïiÉ oÉæÇÌMÇüaÉ-¤Éå§É LåxÉÏ xÉiÉiÉ-

MüÉUÉåoÉÉU-UhÉlÉÏÌiÉrÉÉåÇ MüÉå AmÉlÉÉ UWûÉ Wæû, ÎeÉlÉxÉå eÉÉåÎZÉqÉÉåÇ MüÉ 

oÉåWûiÉU mÉëoÉÇkÉlÉ ÌMürÉÉ eÉÉ xÉMåü | CxÉMåü AÌiÉËU£ü ÌWûiÉkÉÉUMüÉåÇ 

Måü ÍsÉL xÉirÉÌlÉ¸É, mÉÉUSÍzÉïiÉÉ AÉæU lÉæÌiÉMü -urÉuÉWûÉU MüÐ 

xÉÇxM×üÌiÉ MüÉå oÉÄRûÉuÉÉ ÌSrÉÉ eÉÉ UWûÉ Wæû| oÉæÇÌMÇüaÉ-¤Éå§É 

AÍpÉzÉÉxÉlÉ MüÐ LMü qÉWûiuÉmÉÔhÉï mÉWûsÉ Måü ÃmÉ qÉåÇ aÉÉåmÉlÉÏrÉiÉÉ 

LuÉÇ xÉÉCoÉU xÉÑU¤ÉÉ xÉÑÌlÉÍ¶ÉiÉ MüUlÉå MüÐ ÌSzÉÉ qÉåÇ MüÉrÉï MüU UWûÉ 

Wæû | xÉÇrÉÑ£ü UÉ·í xÉiÉiÉ ÌuÉMüÉxÉ sÉ¤rÉÉåÇ (SDGs) MüÉå WûÉÍxÉsÉ 

MüUlÉå MüÐ ÌSzÉÉ qÉåÇ pÉÏ oÉæÇÌMÇüaÉ ¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, xÉÉqÉÉÎeÉMü 

LuÉÇ AÍpÉzÉÉxÉlÉ xÉÇoÉÇkÉÏ mÉëpÉÉuÉÉåÇ MüÉ qÉWûiuÉmÉÔhÉï rÉÉåaÉSÉlÉ Wæû | 

xÉqÉåÌMüiÉ ÃmÉ xÉå MüWûÉ eÉÉL iÉÉå oÉæÇÌMÇüaÉ-¤Éå§É qÉåÇ mÉrÉÉïuÉUhÉ, 

xÉÉqÉÉÎeÉMü AÉæU AÍpÉzÉÉxÉlÉ Måü ¤Éå§É qÉåÇ WÒûL MüÉrÉÉåïÇ Måü 

xÉMüÉUÉiqÉMü mÉëpÉÉuÉ mÉÄQåû WæÇû AÉæU AÇiÉiÉÉåaÉiuÉÉ AÉqÉ AÉSqÉÏ 

sÉÉpÉÉÇÌuÉiÉ WÒûAÉ Wæû|

*****
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In the symphony of moments, each note,

Resounds with gra�tude, a binding coat.

With every heartbeat, a rhythm true,

A celebra�on of life, both old and new.

In the whispers of the wind's sweet song,

Gra�tude lingers, steadfast and strong.

Through seasons changing, a constant theme,

A thread in the fabric of life's grand scheme.

Amid challenges faced and mountains climbed,

Gra�tude, an echo, endlessly chimed.

In friendships forged and love that's pure,

A melody that forever shall endure.

So, raise a glass to the year gone by,

A journey marked with a grateful sigh.

For lessons learned and paths unknown,

Gra�tude, a seed forever sown.

In the canvas of existence, vibrant and bright,

Gra�tude paints with colors of sheer delight.

This ode extends beyond the page,

A �meless celebra�on, gra�tude's stage.

In the quiet whispers of dawn's embrace,

I find a melody woven with grace.

A symphony of moments, both big and small,

In the dance of life, I stand enthralled.

"Gra�tude," a word that echoes true,

Through the tapestry of skies so blue.

In every sunrise, a gi� untold,

A canvas painted in hues of gold.

Beneath the moon's so�, silvery glow,

Gra�tude blooms in the seeds we sow.

A gentle nod to a helping hand,

In the intricate web of life, we stand.

For every trial that shapes our soul,

Gra�tude is the compass, making us whole.

In the laughter shared and tears we've shed,

A river of thanks, forever fed.

So, let this poem be a humble ode,

To the gra�tude that in our hearts has flowed.

In the tapestry of �me, its threads align,

A �meless masterpiece, both yours and mine.



qÉæÇ M×üiÉ¥É WÕðû SåzÉ Måü ElÉ ÌMüxÉÉlÉÉåÇ Måü ÍsÉL

eÉÉå oÉWûÉMüU mÉxÉÏlÉÉ AmÉlÉÉ

kÉUiÉÏ mÉU xÉÉålÉÉ EaÉÉiÉå WæÇû

oÉÇeÉU mÉÄQûÏ kÉUiÉÏ mÉU

kÉÉlÉÏ cÉÑlÉU AÉåÄRûÉiÉå WæÇû||

qÉæÇ M×üiÉ¥É WÕðû SåzÉ Måü ElÉ eÉuÉÉlÉÉåÇ Måü ÍsÉL

eÉÉå qÉÑxMÑüUÉiÉå WÒûL AmÉlÉå xÉÏlÉå mÉU aÉÉåÍsÉrÉÉÇ ZÉÉiÉå WæÇû

qÉÉð MüÉå NûÉåÄQû, bÉU qÉåÇ AMåüsÉÉ AmÉlÉÏ

kÉUiÉÏ qÉÉð MüÉ MüeÉï cÉÑMüÉiÉå WæÇû

AmÉlÉå ZÉÔlÉ MüÉ MüiÉUÉ-MüiÉUÉ oÉWûÉiÉå WæÇû||

qÉæÇ M×üiÉ¥É WÕðû CxÉ mÉëM×üÌiÉ Måü ÍsÉL

ÎeÉxÉlÉå ÎeÉÇSaÉÏ eÉÏlÉå Måü xÉÉkÉlÉ ÌSL

qÉÑxMÑüUÉlÉå MüÐ uÉeÉWû SÏ, ZÉÑzÉWûÉsÉ xÉÉæaÉÉiÉåÇ SÏ

ZÉÉåMüU ZÉÑS MüÉå, xÉoÉMüÉå ZÉÑÍzÉrÉÉÇ oÉÉÇOûiÉå WæÇû

SåiÉå WæÇû xÉoÉMüÉå xÉoÉ MÑüNû, 

oÉSsÉå qÉåÇ MÑüNû lÉWûÏÇ cÉÉWûiÉå WæÇû||

qÉæÇ M×üiÉ¥É WÕðû ExÉ qÉÉiÉ×zÉÌ£ü MüÐ

eÉÉå MüWûlÉå MüÉå iÉÉå MüqÉeÉÉåU oÉiÉÉD eÉÉiÉÏ Wæû

qÉaÉU ExÉMåü ÎeÉiÉlÉÏ ¤ÉqÉiÉÉ ÌMüxÉÏ qÉåÇ lÉWûÏÇ mÉÉD eÉÉiÉÏ Wæû

bÉU, mÉËUuÉÉU, MüÉrÉï WûU cÉÏeÉ qÉåÇ xÉÉqÉÇeÉxrÉ oÉæPûÉiÉÏ Wæû

WûÉå cÉÉWåû ÎeÉiÉlÉÏ jÉMüÐ, ÌTüU pÉÏ qÉÑxMÑüUÉiÉÏ Wæû||

qÉæÇ M×üiÉ¥É WÕðû ElÉ qÉWûÉlÉ aÉÑÂeÉlÉÉåÇ MüÉ

ÎeÉxÉlÉå SåzÉ MüÉ pÉÌuÉwrÉ oÉlÉÉrÉÉ Wæû

AmÉlÉå mÉjÉ mÉU AÌQûaÉ UWûMüU,

aÉÑÂ MüiÉïurÉÉåÇ MüÉå ÌlÉpÉÉrÉÉ Wæû

lÉWûÏÇ qÉlÉ qÉåÇ ²åwÉ pÉÉuÉlÉÉ, 

AmÉlÉå ÍzÉwrÉÉåÇ MüÉå xÉSæuÉ xÉqÉÉlÉ WûÏ mÉÉrÉÉ Wæû||

qÉæÇ M×üiÉ¥É WÕðû ElÉ xÉpÉÏ ÍcÉÌMüixÉMüÉåÇ Måü ÍsÉL

eÉÉå kÉUiÉÏ mÉU DµÉU ÃmÉ MüWûsÉÉiÉå WæÇû 

qÉÑÎzMüsÉÉåÇ qÉåÇ mÉÄQåû sÉÉåaÉÉåÇ MüÐ eÉÉlÉ oÉcÉÉiÉå WæÇû

AÉL cÉÉWåÇû MüÉåD pÉÏ mÉUåzÉÉlÉÏ

AmÉlÉå MüiÉïurÉ mÉjÉ xÉå lÉWûÏÇ QûaÉqÉaÉÉiÉå Wæû||

qÉæÇ M×üiÉ¥É WÕðû AjÉïurÉuÉxjÉÉ Måü ElÉ xÉpÉÏ mÉëWûËUrÉÉåÇ 

MüÉ eÉÉå AmÉlÉÏ eÉÉlÉ, qÉÉlÉ AÉæU xÉqqÉÉlÉ 

MüÐ mÉUuÉÉWû ÌMüL ÌoÉlÉÉ

WûU ÌuÉmÉËUiÉ mÉËUÎxjÉÌiÉrÉÉåÇ qÉåÇ

SåzÉ Måü MüÉålÉå-MüÉålÉå qÉåÇ AmÉlÉÏ oÉæÇÌMÇüaÉ xÉåuÉÉLÇ SåMüU

SåzÉ Måü WûU lÉÉaÉËUMü MüÉå AÉÍjÉïMü 

ÃmÉ xÉå xÉÇoÉsÉ SålÉå qÉåÇ

AmÉlÉÉ qÉWûiuÉmÉÔhÉï rÉÉåaÉSÉlÉ SåiÉå WæÇû||

ÍxÉTïü MüWûlÉå pÉU xÉå M×üiÉ¥ÉiÉÉ MüÉ qÉÔsrÉ lÉWûÏÇ cÉÑMüiÉÉ Wæû

ÌSsÉ xÉå Wæû AÉpÉÉU, WûqÉÉUÏ lÉeÉUÉåÇ qÉåÇ rÉWû ÌSZÉÉiÉÉ Wæû||

qÉÉålÉÉÌsÉxÉÉ mÉÇuÉÉU
LxÉQosrÉÔAÉå-L

eÉÉåkÉmÉÑU mÉÉsÉ UÉåQ, LsÉAÉDxÉÏ xÉÏL

qÉæÇ M×üiÉ¥É WÕðû qÉæÇ M×üiÉ¥É WÕðû qÉæÇ M×üiÉ¥É WÕðû qÉæÇ M×üiÉ¥É WÕðû 

MüÌuÉiÉÉ
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"Some�mes, you will never know the value of a moment 
un�l it becomes a memory." - Unknown

With this quote resona�ng in my mind, I find myself 
penning down a real-life incident, a memory etched into 
the diverse ecosystem of the Western Ghats, within the 
Sathyamangalam forest, where my engineering college 
was nestled. Amidst the lush greenery, dedicated 
students immersed themselves in sincere study sessions, 
preparing for the upcoming semester exams. Among 
them, I found myself grappling with the intricacies of 
understanding the rela�onship between heat and 
energy for my thermodynamics paper.

My hostel roommates had gone to fetch some tea and 
biscuits from the hostel mess to shake off the midday 
slump. Unwilling to join them, as laziness had its firm grip 
on me, I opted to stay put in my 4th-floor room. While 
they maneuvered the stairs, I decided to immerse myself 
in the soothing combina�on of music and birdwatching.

Plugging in my earphones, I let the melodious tunes of 
my favorite A.R. Rahman song, "Ek Sooraj Nikla Tha," fill 
my ears.

"Ek Sooraj Nikla Tha 

Kuchh Paara Pighla Tha

 Ek Aandhi Aayi Thi

 Jab Dil Se Aah Nikli Thi

 Dil Se Re... dil se re..."

As I hummed along, I gazed out of the wide window in the 
corner of my room. A group of birds gracefully glided 
around the football net in our college's football court. 
Intrigued, I removed my headset and wiped the glass to 
get a clearer view. It was then that I no�ced four or five 

crows viciously pecking at another bird trapped in the 
net, which stood right beside the girls' hostel.

As I con�nued to observe the unfolding drama, the 
trapped bird struggled desperately, while the hungry 
crows relentlessly a�empted to secure their unfortunate 
meal. I found myself unwi�ngly immersed in a live 
enactment of the biological balance I studied back in my 
6th-grade science class-nature's intricate web of life and 
survival.

Realizing that I needed to focus on my impending 
thermodynamics studies, I reluctantly opened my book. 
However, the vivid image of the avian struggle lingered in 
my mind, making it impossible to concentrate on heat 
and energy equa�ons. With a sigh, I decided to change 
my study loca�on, seeking refuge in my friend's room.

But as fate would have it, I soon found myself back in my 
room, unable to resist the urge to check on the bird's 
fate. The clock mercilessly �cked towards 4 pm, leaving 
me with a mere seven hours to conquer the daun�ng task 
of comple�ng 20 modules. Yet, the unse�ling image 
outs ide my window pers isted,  d isrup�ng my 
concentra�on.

In a moment of frustra�on, I impulsively grabbed a pair 
of scissors and a fruit-cu�ng knife, and tucked them in 
my pocket. Adjus�ng my spectacles and tying my loose 
hair, I envisioned myself as a makeshi� firefighter, ready 
to embark on a daring mission to rescue the distressed 
bird.

With a determined spirit, I emerged from my hostel 
room, my breath heavy with an�cipa�on. As I rushed 
downstairs towards the football court, a weathered hand 
intercepted my path. It was the elderly watchman of the 
girls' hostel, reminded me of the college's strict 
regula�ons. He firmly stated that venturing outside the 
girls' hostel at this hour was not permi�ed.

Winged SalvationWinged SalvationWinged Salvation
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In my earnestness, I explained the dire situa�on, 
detailing the bird's plight and the failed a�empts to enlist 
his help. However, the steadfast watchman, bound by his 
duty, declined my request to accompany me. 
Undeterred, I found myself caught in a heated debate 
with him.

Just in the nick of �me, two of my friends, who had 
ventured to the mess for tea and biscuits, arrived at the 
scene. "Hey Vani, what's happening?" they inquired. 
A�er sharing the unfolding saga, they willingly joined 
forces, their youthful energy eager to embark on a 
mission to make things right.

Despite 20 minutes of struggle, arguments, and 
impassioned pleas, we failed to sway the elderly 
watchman. Faced with a seeming impasse, we decided to 
unleash our "Bramastram," our last and most powerful 
weapon—the weapon of tears. The prospect of three 
determined young girls in tears proved effec�ve. Moved 
by our emo�onal appeal, the watchman relented, and 
we managed to persuade him to accompany us on our 
mission to rescue the distressed bird.

Filled with excitement, my friends and I hurried towards 
the football court. As we approached, the scene became 
clearer, and what unfolded before us le� us momentarily 
astounded. The bird, ini�ally perceived by me as small 
and distressed, had transformed into a majes�c Indian 
Eagle Owl.

Cloaked in a blend of earthy tones-tawny browns and 
mo�led grays-the intricate feather pa�ern of the Indian 
Eagle Owl allowed it to seamlessly blend into its natural 
habitat. Its large, vivid orange eyes not only added to its 
aesthe�c allure but also served as powerful tools for 
nocturnal hun�ng, reflec�ng the prowess of this 
magnificent creature in adap�ng to its environment.

With a wingspan that commanded a�en�on, the Indian 
Eagle Owl stood as a symbol of both elegance and 
prowess in the avian realm. Yet, here it was, entangled in 
the football net, wings spread towards the earth, and 
one leg tucked precariously between the nets, almost 
broken.

Reality struck me like a thunderbolt, but before I could 
fully comprehend the situa�on, two of my friends had 
already sprinted 100 meters away from me. My heart 

pounded in my chest as I faced the grim reality—the 
silent, intelligent, and powerful predator, the Indian 
Eagle Owl, was under a�ack by a group of persistent 
crows.

Frozen in place, my legs seemingly �ed to the ground 
with a heavy stone, I couldn't tear my eyes away from the 
owl. In that one-on-one gaze, I witnessed a brilliance that 
defied the common belief about owls' lower vision in 
bright light. The horned bird's eyes were like burning 
beacons, connec�ng with my soul in a way that felt 
almost extraterrestrial—a laser a�ack of alien origin.

As I stood there, entranced, I heard a plea echoing in my 
mind: "SAVE ME." My heart, overriding any doubts, 
declared its unwavering commitment to rescue the 
majes�c creature. Meanwhile, my ra�onal mind engaged 
in a silent debate about the intricacies of her preying 
techniques.

Despite the internal conflict, my heart prevailed. I inched 
forward, only to be met with the owl fanning her 
feathers, a clear warning to stay away without knowing 
my inten�on. Undeterred, I pressed on, determined to 
free her. My friends, worried for my safety, a�empted to 
pull me back, but I remained focused on the task at hand.

Amidst the commo�on, the watchman's whereabouts 
remained unknown. The sounds of the surroundings 
faded away as my scissors cut through the entangled net. 
A�er a ten-minute struggle, I successfully untangled the 
net, freeing the owl. With a broken leg, she stood for a 
moment, then turned her back to us. In an act of 
gra�tude, she twisted her neck 135 degrees, fixing her 
gaze upon me.

Without a moment's hesita�on, she spread her wings 
and soared toward the great Western Ghats, perhaps 
reuni�ng with her family. The adventures ended, and I 
returned to my room, refocusing on thermodynamics.

Two weeks later, my exam results arrived—only a passing 
grade in that subject. Yet, my heart brimmed with 
sa�sfac�on and cherished memories. Over the years, life 
evolved with a career in Canara Bank and the 
responsibili�es of a family. S�ll, the connec�on with that 
fateful day remained fresh in my heart—a cipher wing 
etched into the tapestry of my life.

****
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sÉbÉÑ MüjÉÉ

``qÉåUå MÇükÉÉåÇ mÉU Wæû ÎeÉqqÉåSÉËUrÉÉåÇ MüÉ mÉWûÉÄQû

qÉåUå oÉŠå qÉÑfÉå MüpÉÏ, oÉÔÄRûÉ WûÉålÉå lÉWûÏÇ SåiÉå...

AcÉÉlÉMü ÌmÉiÉÉ Måü MüqÉUå MüÐ xÉTüÉD MüUiÉå WÒûL, AeÉrÉ ÌmÉiÉÉ 

MüÐ ÍqÉsÉÏ WÒûD QûÉrÉUÏ qÉåÇ, rÉå mÉÌ£ürÉÉÇ mÉÄRûiÉå WÒûL pÉÉuÉÑMü WûÉå aÉrÉÉ| 

AeÉrÉ Måü ÌmÉiÉÉ MüÉ xÉÉiÉ ÌSlÉ mÉWûsÉå WûÏ ÌlÉkÉlÉ WÒûAÉ jÉÉ| 

AeÉrÉ AmÉlÉå ÌmÉiÉÉ Måü xÉoÉxÉå MüUÏoÉ jÉÉ| ExÉMåü ÌmÉiÉÉ lÉæÌiÉMüiÉÉ 

AÉæU ÎeÉqqÉåSÉËUrÉÉåÇ MüÉ LåxÉÉ urÉÎYiÉiuÉ jÉå, ÎeÉlWûÉåÇlÉå AmÉlÉå 

eÉÏuÉlÉ qÉåÇ MüpÉÏ pÉÏ aÉqÉ MüÉå WûÉuÉÏ lÉWûÏÇ WûÉålÉå ÌSrÉÉ jÉÉ| AeÉrÉ 

pÉÏ ExÉÏ mÉëpÉÉuÉ xÉå EmÉeÉÉ WÒûAÉ urÉÌ£ü jÉÉ| ÌmÉiÉÉ AmÉlÉÏ 

rÉÉåarÉiÉÉ Måü AlÉÑÃmÉ xjÉÉlÉ mÉëÉmiÉ lÉWûÏÇ MüU xÉMåü jÉå, ÎeÉxÉMåü 

uÉWû uÉÉxiÉuÉ qÉåÇ E¨ÉUÉÍkÉMüÉUÏ jÉå| CxÉMåü oÉÉuÉeÉÔS eÉÏÌuÉMüÉ Måü 

iÉÉæU mÉU LMü xÉUMüÉUÏ oÉæÇMü qÉåÇ MüsÉMïü UWûiÉå WÒûL ElWûÉåÇlÉå AeÉrÉ 

MüÉå WûU uÉWû ÍzÉ¤ÉÉ ÌSsÉÉD eÉÉå LMü xÉqÉÌmÉïiÉ ÌmÉiÉÉ AmÉlÉå oÉåOåû 

MüÉå ÌSsÉÉ xÉMüiÉÉ Wæû| CÇeÉÏÌlÉrÉËUÇaÉ MüUlÉå Måü oÉÉS AeÉrÉ lÉå 

LMü mÉëÉCuÉåOû MümÉlÉÏ qÉåÇ eÉÊoÉ zÉÑÃ MüU SÏ, sÉåÌMülÉ MÑüNû xÉqÉrÉ 

oÉÉS ExÉMüÉ qÉlÉ uÉWûÉÇ lÉWûÏÇ sÉaÉÉ| ExÉMüÉ sÉ¤rÉ mÉëzÉÉxÉÌlÉMü 

AÍkÉMüÉUÏ oÉlÉlÉå MüÉ jÉÉ| AiÉ:, ExÉlÉå rÉWû CcNûÉ AmÉlÉå ÌmÉiÉÉ 

MüÉå oÉiÉÉD| ÌmÉiÉÉ MüÉå oÉWÒûiÉ AÍkÉMü mÉëxÉ³ÉiÉÉ WÒûD ÌMü eÉÉå MüÉrÉï 

AÉæU sÉ¤rÉ uÉWû xuÉrÉÇ lÉ mÉëÉmiÉ MüU xÉMåü, uÉWû ElÉMüÉ oÉåOûÉ mÉÔUÉ 

MüUMåü ÌSZÉÉLaÉÉ| ElWûÉåÇlÉå AÌuÉsÉqoÉ AeÉrÉ MüÉå AmÉlÉÏ oÉæÇMü qÉåÇ 

eÉqÉÉ UÉÍzÉ xÉå ÌSssÉÏ Måü qÉÑZÉeÉÏïÇ lÉaÉU Måü LMü mÉëÌiÉÎwPiÉ 

MüÉåÍcÉÇaÉ xÉÇxjÉÉlÉ qÉåÇ LQûÍqÉzÉlÉ MüUÉrÉÉ iÉjÉÉ ExÉMüÉå WûU qÉÉWû 

mÉÉÇcÉ WûeÉÉU ÂmÉL ZÉcÉï pÉÏ pÉåeÉiÉå jÉå| 

LMü xÉÉsÉ Måü AlSU WûÏ qÉåWûlÉiÉ UÇaÉ sÉÉD AÉæU AeÉrÉ MüÉ 

cÉrÉlÉ mÉWûsÉå WûÏ mÉërÉÉxÉ qÉåÇ EŠ UæÇMü Måü xÉÉjÉ WûÉå aÉrÉÉ| ÌmÉiÉÉ 

MüÉ AmÉlÉÉ xÉmÉlÉÉ, oÉåOåû Måü ÃmÉ qÉåÇ xÉÉMüÉU WûÉå aÉrÉÉ jÉÉ| AÉÎZÉU 

AeÉrÉ lÉå AmÉlÉå ÌmÉiÉÉ MüÉå eÉÏuÉlÉ MüÉ xÉuÉï´Éå¸ EmÉWûÉU Så ÌSrÉÉ 

jÉÉ| xÉqÉrÉ oÉÏiÉiÉÉ aÉrÉÉ AÉæU AeÉrÉ lÉå mÉËUuÉÏ¤ÉÉkÉÏlÉ 

mÉëzÉÉxÉÌlÉMü AÍkÉMüÉUÏ Måü iÉÉæU mÉU ÌoÉWûÉU MüÐ LMü NûÉåOûÏ xÉÏ 

iÉWûxÉÏsÉ qÉåÇ lÉÉæMüUÏ  mÉëÉUÇpÉ MüÐ, sÉåÌMülÉ rÉWû YrÉÉ? eÉæxÉÉ 

xÉÉåcÉÉ jÉÉ, uÉæxÉÉ eÉÏuÉlÉ qÉåÇ WûÉåiÉÉ MüWûÉÇ Wæû? AeÉrÉ lÉå mÉÉrÉÉ ÌMü 

ÌmÉiÉÉ ²ÉUÉ ÌSL aÉL xÉÇxMüÉU, ExÉÔsÉ, DqÉÉlÉSÉUÏ, xÉqÉmÉïhÉ AÉæU 

xÉŠÉD Måü xÉoÉMü rÉWûÉÇ mÉU oÉåMüÉU xÉÉÌoÉiÉ WûÉå UWåû jÉå| rÉWûÉÇ mÉU  

pÉë¹ÉcÉÉU MüÉ oÉÉåsÉoÉÉsÉÉ jÉÉ, ÎeÉxÉå UÉeÉlÉÏÌiÉMü xÉÇU¤ÉhÉ ÍqÉsÉÉ 

WÒûAÉ jÉÉ| MüÉåD LåxÉÉ ÌSlÉ lÉWûÏÇ WûÉåiÉÉ jÉÉ, eÉoÉ AeÉrÉ MüÉå 

ÌMüxÉÏ pÉÏ lÉåiÉÉ xÉå oÉWûxÉ MüÉ xÉÉqÉlÉÉ lÉWûÏÇ MüUlÉÉ mÉÄQûiÉÉ jÉÉ, 

YrÉÉåÇÌMü uÉWû DqÉÉlÉSÉU jÉÉ| rÉWû iÉÉå ÌlÉÍ¶ÉiÉ jÉÉ ÌMü oÉåDqÉÉlÉÉåÇ qÉåÇ 

DqÉÉlÉSÉUÉåÇ xÉå erÉÉSÉ LMüiÉÉ WûÉåiÉÏ Wæû| xÉoÉ ÍqÉsÉMüU AeÉrÉ MüÉå 

mÉUåzÉÉlÉ MüUiÉå jÉå| rÉÌS AeÉrÉ ÌMüxÉÏ oÉÉiÉ MüÉå xÉWûÏ ÃmÉ qÉåÇ 

AmÉlÉå EŠÉÍkÉMüÉUÏ MüÉå AuÉaÉiÉ MüUÉiÉÉ jÉÉ iÉÉå EŠÉÍkÉMüÉUÏ 

iÉjÉÉ UÉeÉlÉÏÌiÉMü mÉëÌiÉÌlÉÍkÉiuÉ Måü lÉåiÉÉ ExÉxÉå oÉÑUÏ iÉUWû sÉÄQûiÉå 

jÉå| ClÉ xÉoÉ xÉå AeÉrÉ OÕûOû xÉÉ aÉrÉÉ jÉÉ| ExÉlÉå lÉÉæMüUÏ NûÉåÄQû 

MüU uÉÉmÉxÉ mÉëÉCuÉåOû xÉåYOûU qÉåÇ eÉÉMüU lÉÉæMüUÏ MüUlÉå MüÉ qÉlÉ 

oÉlÉÉ ÍsÉrÉÉ jÉÉ|

ExÉÏ zÉÉqÉ ExÉlÉå AmÉlÉå ÌmÉiÉÉ MüÉå TüÉålÉ MüUMåü MüWûÉ- ÌmÉiÉÉeÉÏ 

AÉmÉlÉå AmÉlÉå eÉÏuÉlÉ MüÉ eÉÉå pÉÏ xÉÇbÉwÉï jÉÉ, ExÉå lÉæÌiÉMüiÉÉ, 

xÉŠÉD, DqÉÉlÉSÉUÏ Måü qÉÔsrÉ qÉåÇ ÌmÉUÉå MüU qÉÑfÉå xÉuÉï´Éå¸ ÍzÉ¤ÉÉ 

ÌSsÉÉD, ÎeÉxÉMüÉ mÉËUhÉÉqÉ jÉÉ ÌMü qÉÑfÉå xÉTüsÉiÉÉ ÍqÉsÉiÉÏ cÉsÉÏ 

aÉD| qÉÑfÉå sÉaÉÉ ÌMü SÒÌlÉrÉÉ LåxÉÏ WûÏ WûÉåiÉÏ WûÉåaÉÏ| xÉoÉ MÑüNû 

AcNûÉ WûÉåiÉÉ WûÉåaÉÉ, xÉÉUÏ AcNûÏ cÉÏeÉÉåÇ MüÉ qÉÔsrÉ iÉÑUÇiÉ ÍqÉsÉ 

eÉÉiÉÉ WûÉåaÉÉ| AcNûÉ MüUlÉå Måü ÍsÉL AcNåû sÉÉåaÉ WûÉåiÉå WûÉåÇaÉå| 

AcNûÏ mÉËUÎxjÉÌiÉrÉÉÇ WûÉåiÉÏ WûÉåaÉÏ, AcNûÏ ÌSzÉÉ WûÉåiÉÏ WûÉåaÉÏ, 

AcNûÉ uÉÉiÉÉuÉUhÉ WûÉåiÉÉ WûÉåaÉÉ| sÉåÌMülÉ qÉæÇ aÉsÉiÉ jÉÉ| sÉÉåaÉ CiÉlÉå 

ÌmÉiÉÉ MüÐ xÉÏZÉÌmÉiÉÉ MüÐ xÉÏZÉÌmÉiÉÉ MüÐ xÉÏZÉÌmÉiÉÉ MüÐ xÉÏZÉ
kÉÏUeÉ eÉÑlÉåeÉÉ

AÌkÉMüÉUÏ  

xÉÔUiÉ, ¤Éå.MüÉ. 
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SÕÌwÉiÉ WûÉå cÉÑMåü WæÇû ÌMü MüÉåUÉålÉÉ eÉæxÉÏ qÉWûÉqÉÉUÏ qÉåÇ CiÉlÉÏ xÉÉUÏ 

qÉÉæiÉÉåÇ Måü oÉÉS pÉÏ ElWûÉåÇlÉå AmÉlÉÉ qÉÔsÉ SÉlÉuÉ xuÉpÉÉuÉ lÉWûÏÇ 

NûÉåÄQûÉ Wæû| mÉæxÉå MüÐ sÉÔOû CiÉlÉÏ AÍkÉMü Wæû ÌMü CÇxÉÉlÉ ÌlÉqlÉiÉqÉ  

xiÉU xÉå pÉÏ lÉÏcÉå eÉÉ cÉÑMüÉ Wæû| MÑüNû AcNûÉ MüÉrÉï MüUlÉÉ LMü 

AmÉUÉkÉ xÉÉ WûÉå aÉrÉÉ Wæû| ÌMüiÉÉoÉÉåÇ qÉåÇ ÍsÉZÉÏ WÒûD oÉÉiÉåÇ ÎeÉxÉ 

xÉqÉÉeÉ qÉåÇ EiÉU Måü AÉiÉÏ WæÇû iÉÉå xÉqÉÉeÉ AÉmÉ MüÉ xÉoÉxÉå oÉÄQûÉ 

SÒzqÉlÉ xÉÉÌoÉiÉ WûÉåiÉÉ Wæû| oÉWÒûiÉ MüÉåÍzÉzÉ MüÐ, sÉåÌMülÉ eÉÉå LMüiÉÉ 

qÉÔsrÉÉåÇ MüÉå iÉÉåÄQûlÉå Måü ÍsÉL Wæû CiÉlÉÏ LMüiÉÉ qÉÔsrÉÉåÇ MüÉå oÉlÉÉL 

UZÉlÉå Måü ÍsÉL ÌSZÉÉD lÉWûÏÇ mÉÄQûiÉÏ|

AeÉrÉ sÉaÉpÉaÉ AÉkÉå bÉÇOåû iÉMü AmÉlÉÏ oÉÉiÉ TüÉålÉ mÉU MüUiÉÉ 

UWûÉ, ÌmÉiÉÉeÉÏ cÉÑmÉcÉÉmÉ xÉÑlÉiÉå UWåû | ExÉMåü oÉÉS ElWûÉåÇlÉå LMü 

sÉÇoÉÏ xÉÉÇxÉ sÉÏ AÉæU oÉÉåsÉå - ``SåZÉÉå oÉåOûÉ! eÉÏuÉlÉ MüpÉÏ pÉÏ 

CiÉlÉÉ xÉUsÉ lÉWûÏÇ jÉÉ ÎeÉxÉ ÌSlÉ xÉå AÉmÉ eÉlqÉ sÉåiÉå WûÉå ExÉ 

ÌSlÉ xÉå xÉÇbÉwÉï zÉÑÃ WûÉå eÉÉiÉÉ Wæû| AcNåû sÉÉåaÉÉåÇ MüÉå oÉWÒûiÉ Mü¹ 

EPûÉlÉÉ mÉÄQûiÉÉ Wæû, sÉåÌMülÉ AÉaÉå mÉËUhÉÉqÉ oÉWÒûiÉ AÉlÉÇSSÉrÉMü 

WûÉåiÉå WæÇû| ApÉÏ iÉÑqWåÇû mÉëiÉÏiÉ WûÉå UWûÉ WûÉåaÉÉ ÌMü oÉåDqÉÉlÉÉåÇ MüÐ 

LMüiÉÉ DqÉÉlÉSÉUÉåÇ MüÐ LMüiÉÉ xÉå AÍkÉMü Wæû, sÉåÌMülÉ rÉWû oÉÉiÉ 

pÉÏ eÉÉlÉlÉÉ cÉÉÌWûL ÌMü oÉåDqÉÉlÉÉåÇ MüÐ LMüiÉÉ MüÉ LMü MüÉUhÉ 

AÉæU ÍxÉTïü LMü MüÉUhÉ mÉæxÉÉ WûÉåiÉÉ Wæû eÉoÉÌMü DqÉÉlÉSÉU ÌoÉlÉÉ 

MüÉUhÉ AmÉlÉå qÉÉaÉï mÉU cÉsÉiÉå UWûiÉå WæÇû| qÉæÇ ÍxÉTïü CiÉlÉÉ WûÏ 

MüWÕÇûaÉÉ ÌMü iÉÑqÉlÉå qÉåUå xÉmÉlÉå MüÉå xÉÉMüÉU ÌMürÉÉ Wæû| CxÉMåü ÍsÉL 

eÉÏuÉlÉ pÉU iÉÑqWûÉUÉ GhÉÏ UWÕðûaÉÉ| oÉÉMüÐ eÉÏuÉlÉ iÉÑqWûÉUÉ Wæû 

iÉÑqWûÉUÉ ÌlÉhÉïrÉ Wæû| qÉæÇ iÉÑqWûÉUå WûU ÌlÉhÉïrÉ MüÉ xÉqqÉÉlÉ MüUiÉÉ WÕðû, 

eÉæxÉÉ EÍcÉiÉ sÉaÉå, MüUlÉÉ | oÉåOûÉ ! qÉæÇ iÉÑqWûÉUå xÉÉjÉ WÕðû AÉæU 

WûqÉåzÉÉ xÉÉjÉ UWÕÇûaÉÉ|'

AeÉrÉ MüÐ AÉðZÉÉåÇ qÉåÇ AÉðxÉÔ AÉ aÉL| AeÉrÉ MüÉå EqqÉÏS lÉWûÏÇ 

jÉÏ ÌMü ÌmÉiÉÉ CiÉlÉÏ xÉUsÉiÉÉ xÉå ExÉMüÐ oÉÉiÉ MüÉå xuÉÏMüÉU 

MüUåÇaÉå ExÉlÉå ExÉÏ UÉiÉ CxiÉÏTüÉ ÍsÉZÉÉ AÉæU AmÉlÉÏ TüÉCsÉ qÉåÇ 

UZÉMüU MüÉrÉÉïsÉrÉ AÉ aÉrÉÉ| AÉeÉ qÉÑZrÉ xÉÍcÉuÉ MüÐ qÉÏÌOÇûaÉ 

WûÉålÉÏ jÉÏ| ExÉMüÐ iÉærÉÉUÏ MüUlÉå sÉaÉÉ | AcÉÉlÉMü SÉåmÉWûU qÉåÇ SÉå 

oÉeÉå Måü AÉxÉmÉÉxÉ qÉÉiÉÉ eÉÏ MüÉ TüÉålÉ AÉrÉÉ ÌMü - ``oÉåOûÉ 

eÉsSÏ bÉU cÉsÉå AÉAÉå! mÉÉmÉÉ MüÉ  oÉÏmÉÏ MüÉTüÐ oÉÄRû aÉrÉÉ Wæû 

ElWåÇû cÉ‚üU AÉ aÉrÉÉ iÉÉå ElWåÇû AxmÉiÉÉsÉ qÉåÇ pÉiÉÏï MüUÉrÉÉ aÉrÉÉ 

Wæû|'' AeÉrÉ lÉå iÉÑUÇiÉ rÉWû oÉÉiÉ AÍkÉMüÉËUrÉÉåÇ MüÉå oÉiÉÉrÉÏ, sÉåÌMülÉ 

MüÉrÉï Måü SoÉÉuÉ MüÉ WûuÉÉsÉÉ SåiÉå WÒûL ElWûÉåÇlÉå xmÉ¹ qÉlÉÉ MüU 

ÌSrÉÉ| MüÉTüÐ ÌlÉuÉåSlÉ MüUlÉå mÉU qÉÏÌOÇûaÉ ZÉiqÉ WûÉålÉå Måü oÉÉS 

ElWûÉåÇlÉå eÉÉlÉå MüÐ AlÉÑqÉÌiÉ mÉëSÉlÉ MüÐ| AeÉrÉ lÉå oÉÑfÉå qÉlÉ xÉå, 

qÉÏÌOÇûaÉ MüÐ iÉærÉÉUÏ MüUlÉÏ zÉÑÃ MüU SÏ| eÉæxÉå WûÉå qÉÏÌOÇûaÉ ZÉiqÉ 

WÒûD AeÉrÉ EÄQû MüU AmÉlÉå ÌmÉiÉÉ Måü mÉÉxÉ mÉWÒÇûcÉ eÉÉlÉÉ cÉÉWûiÉÉ 

jÉÉ| ExÉMüÐ AÉÆZÉåÇ AÉÇxÉÑAÉåÇ xÉå pÉUÏ WÒûD jÉÏ| eÉæxÉå WûÏ uÉWû 

AxmÉiÉÉsÉ mÉWÒÇûcÉÉ| ExÉå ¥ÉÉiÉ WÒûAÉ ÌMü ExÉMåü ÌmÉiÉÉ MüÉå ÌSsÉ 

MüÉ SÉæUÉ mÉÄQûÉ Wæû AÉæU ÎxjÉÌiÉ aÉÇpÉÏU Wæû| ExÉlÉå ÌSlÉ-UÉiÉ ÌmÉiÉÉ 

MüÐ xÉåuÉÉ MüÐ iÉjÉÉ QûÊYOûUÉåÇ lÉå pÉÏ MüÉTüÐ mÉërÉÉxÉ ÌMürÉÉ, sÉåÌMülÉ 

ElÉMåü zÉÑaÉU AÉæU oÉÏmÉÏ MüÐ oÉÏqÉÉUÏ Måü xÉÉjÉ WûÉOïû AOæûMü MüÐ 

xÉqÉxrÉÉ lÉå eÉÏuÉlÉ mÉU eÉÏiÉ mÉëÉmiÉ MüU sÉÏ| eÉÏuÉlÉ MüÐ xÉÉðxÉå 

xÉqÉÉmiÉ WûÉå cÉÑMüÐ jÉÏ| AeÉrÉ xÉå eÉæxÉå MüÉåD AÉxÉqÉÉlÉ NûÏlÉ 

ÍsÉrÉÉ aÉrÉÉ| ExÉå LMüSqÉ xÉå AmÉlÉå oÉÄQåû WûÉålÉå AÉpÉÉxÉ WÒûAÉ| 

ExÉå sÉaÉÉ ÎeÉxÉ xÉÔUeÉ xÉå qÉÑfÉå UÉåzÉlÉÏ ÍqÉsÉ UWûÏ jÉÏ uÉWû 

xÉÔUeÉ xÉSÉ Måü ÍsÉL AxiÉ WûÉå aÉrÉÉ Wæû| ExÉå uÉWû AmÉlÉå eÉÏuÉlÉ 

qÉåÇ MÑüNû pÉÏ AcNûÉ WûÉåiÉÉ WÒûAÉ qÉWûxÉÔxÉ lÉWûÏÇ WûÉå UWûÉ jÉÉ|

ÌmÉiÉÉ MüÐ qÉÑirÉÑ Måü oÉÉS ElÉMåü Ì¢ürÉÉMüqÉï MüUlÉå WåûiÉÑ ExÉlÉå mÉÇSìWû 

ÌSlÉ MüÉ AuÉMüÉzÉ sÉå ÍsÉrÉÉ jÉÉ| ExÉlÉå ÌlÉhÉïrÉ MüU ÍsÉrÉÉ jÉÉ 

ÌMü NÕû�ûÏ xÉå sÉÉæOûlÉå Måü oÉÉS uÉWû AmÉlÉÏ lÉÉæMüUÏ xÉå CxiÉÏTüÉ Så 

SåaÉÉ| ExÉå uÉiÉïqÉÉlÉ mÉËUÎxjÉÌiÉrÉÉåÇ, UÉeÉlÉÏÌiÉ xÉå aÉëÍxÉiÉ lÉÉæMüUÏ 

AÉæU bÉU MüÉå ExÉMüÐ AÉuÉzrÉMüiÉÉ Måü qÉ¬ålÉeÉU CxiÉÏTüÉ SålÉÉ 

WûÏ erÉÉSÉ EmÉrÉÑ£ü sÉaÉ UWûÉ jÉÉ| ExÉå LåxÉÉ sÉaÉ UWûÉ jÉÉ ÌMü 

rÉÌS uÉWû lÉÉæMüUÏ xÉå CxiÉÏTüÉ Så SåaÉÉ AÉæU LMü lÉD ÎeÉÇSaÉÏ MüÐ 

zÉÑÂAÉiÉ MüUåaÉÉ iÉÉå erÉÉSÉ xÉWûeÉ WûÉå xÉMåüaÉÉ uÉUlÉÉ ClÉ 

mÉËUÎxjÉÌiÉrÉÉåÇ qÉåÇ ExÉMüÉå AmÉlÉÏ ÎxjÉÌiÉ ÌoÉsMÑüsÉ uÉæxÉå WûÏ sÉaÉ 

UWûÏ jÉÏ eÉæxÉå sÉÑÄRûMüiÉå WÒûL mÉijÉU MüÉå MüÉåD AmÉlÉå SÉålÉÉåÇ WûÉjÉÉåÇ 

xÉå cÉÉåOûÏ mÉU cÉÄRûÉlÉå MüÉ mÉërÉÉxÉ MüU UWûÉ WûÉå| ExÉå sÉaÉ UWûÉ jÉÉ 

ÌMü mÉëÉCuÉåOû lÉÉæMüUÏ qÉåÇ uÉÉå pÉsÉå mÉÉmÉÉ Måü xÉmÉlÉÉåÇ mÉÑUÉ lÉÉ MüU 

mÉÉL sÉåÌMülÉ ÌmÉiÉÉ Måü ÌSZÉÉL aÉL xÉÇxMüÉU AÉæU lÉÏÌiÉ MüÉå uÉWû 

AuÉzrÉ WûÏ AmÉlÉÏ MüiÉïurÉ Måü xÉÉjÉ xÉÉÌoÉiÉ MüU xÉMåüaÉÉ| CxÉÏ 

EkÉÄQûoÉÑlÉ qÉåÇ ÌmÉiÉÉ MüÐ qÉ×irÉÑ Måü oÉÉS ElÉMåü oÉæÇMü xÉÇoÉÇkÉÏ iÉjÉÉ 

eÉqÉÏlÉ xÉÇoÉÇkÉÏ MüÉrÉÉåïÇ MüÉå MüUlÉå Måü ÍsÉL ExÉlÉå MÑüNû ÌSlÉ MüÉ 

AuÉMüÉzÉ ÍsÉrÉÉ jÉÉ| ÎeÉxÉMåü SÉæUÉlÉ uÉWû MüqÉUå MüÐ xÉTüÉD MüU 
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sÉbÉÑ MüjÉÉ

UWûÉ jÉÉ|

xÉTüÉD MüUiÉå xÉqÉrÉ ExÉå ÌmÉiÉÉ MüÐ QûÉrÉUÏ ÍqÉsÉÏ CxÉqÉåÇ WûU uÉÉå 

oÉÉiÉ ÍsÉZÉÏ jÉÏ eÉÉå uÉWû ÌMüxÉÏ xÉå lÉWûÏÇ MüWûiÉå jÉå lÉÉ ÌMüxÉÏ MüÉå 

qÉWûxÉÔxÉ WûÉålÉå SåiÉå jÉå| LMü mÉ³Éå mÉU ÌoÉsÉMÑüsÉ uÉæxÉå WûÏ 

mÉËUÎxjÉÌiÉ MüÉ ÎeÉ¢ü jÉÉ, eÉæxÉÉ uÉWû CxÉ xÉqÉrÉ qÉWûxÉÔxÉ MüU 

UWûÉ jÉÉ, ExÉqÉåÇ ÍsÉZÉÉ jÉÉ- LMü oÉÉU lÉÉæMüUÏ Måü SÉæUÉlÉ ElWåÇû 

eÉÉlÉoÉÔfÉMüU TüxÉÉrÉÉ aÉrÉÉ| ExÉ xÉqÉrÉ mÉÔUå bÉU MüÐ ÎeÉqqÉåSÉUÏ 

ElÉ mÉU jÉÏ| ElWûÉåÇlÉå pÉÏ ÌlÉhÉïrÉ ÌMürÉÉ jÉÉ ÌMü qÉæÇ CxiÉÏTüÉ SåMüU 

MüÉåD AÉæU MüÉrÉï MüU sÉÔÇaÉÉ, sÉåÌMülÉ MÑüNû xÉqÉrÉ oÉÉS ElWåÇû 

AÉpÉÉxÉ WÒûAÉ ÌMü ÌuÉmÉÌ¨É xÉå pÉÉaÉlÉÉ EÍcÉiÉ ÌlÉhÉïrÉ lÉWûÏÇ WûÉåiÉÉ 

Wæû| AÉmÉ mÉS, xÉUWûS rÉÉ MüÉåD pÉÏ ÎeÉqqÉåSÉUÏ oÉSsÉ MüU SåZÉ 

sÉÉå, xÉoÉxÉå AcNûÉ xÉqÉÉkÉÉlÉ ÍxÉTïü ExÉMüÉ xÉÉqÉlÉÉ MüUlÉÉ WûÉåiÉÉ 

Wæû| rÉWû cÉÏeÉ ÎeÉiÉlÉÏ eÉsSÏ xÉqÉfÉ qÉåÇ AÉ eÉÉL| qÉlÉÑwrÉ Måü 

eÉÏuÉlÉ Måü ÍsÉL EiÉlÉÉ WûÏ oÉåWûiÉU WûÉåiÉÉ Wæû| mÉëM×üÌiÉ ÌMüxÉÏ Måü 

xÉÉjÉ AlrÉÉrÉ lÉWûÏÇ MüUiÉÏ Wæû| rÉÌS AÉmÉ xÉWûÏ WæÇû iÉÉå AÉmÉMåü 

xÉÉjÉ lrÉÉrÉ ÄeÉÃU WûÉåaÉÉ | cÉÉWåû uÉWû AÉeÉ WûÉå rÉÉ MÑüNû xÉqÉrÉ 

oÉÉS QûÉrÉUÏ Måü MÑüNû mÉ³ÉÉåÇ Måü oÉÉS rÉWû ÎeÉ¢ü jÉÉ ÌMü ÎeÉxÉlÉå 

ElWåÇû TÇüxÉÉrÉÉ jÉÉ, ExÉå ZÉÑS LMü oÉÄQåû bÉÉåOûÉsÉå qÉåÇ eÉåsÉ eÉÉlÉÉ 

mÉÄQûÉ| MÑüNû xÉqÉrÉ oÉÉS ElÉMåü lÉL MüÉrÉÉïsÉrÉ mÉëqÉÑZÉ 

xjÉÉlÉÉÇiÉËUiÉ WûÉåMüU AÉL| ElÉMåü MüÉrÉÉïsÉrÉ mÉëqÉÑZÉ LMü AcNåû 

urÉÌ£ü jÉå, ÎeÉlWûÉåÇlÉå ElÉMüÐ oÉWÒûiÉ qÉSS MüÐ AÉæU ElWåÇû ÌlÉSÉåïwÉ 

xÉÉÌoÉiÉ MüUÉrÉÉ| MÑüNû xÉqÉrÉ oÉÉS ElWåÇû AcNûÉ MüÉrÉï MüUlÉå WåûiÉÑ 

mÉëkÉÉlÉ MüÉrÉÉïsÉrÉ xÉå mÉëzÉÇxÉÉ mÉ§É mÉëÉmiÉ WÒûAÉ|

QûÉrÉUÏ qÉåÇ AÉaÉå ÍsÉZÉÉ jÉÉ ÌMü "eÉoÉ pÉÏ AÉmÉMüÉå AmÉlÉÏ 

ÎeÉÇSaÉÏ qÉåÇ LåxÉÉ sÉaÉlÉå sÉaÉå eÉæxÉå ÌMü AÉmÉ LMü mÉWûÉÄQû mÉU 

sÉÑÄRûMüiÉå WÒûL oÉÄQåû xÉå mÉijÉU MüÉå cÉÉåOûÏ mÉU sÉå eÉÉlÉå MüÉ mÉërÉÉxÉ 

MüU UWåû WæÇû iÉÉå xÉqÉfÉ eÉÉCL DµÉU AÉmÉMüÐ mÉUÏ¤ÉÉ sÉå UWûÉ Wæû| 

AÉmÉ AaÉU ExÉ mÉijÉU MüÉå NûÉåÄQûMüU lÉÏcÉå pÉÉaÉåÇaÉå iÉÉå mÉijÉU 

AÉmÉ MüÉå MÑücÉsÉ MüU UZÉ SåaÉÉ oÉåWûiÉU rÉWû WûÉåaÉÉ | DµÉU mÉU 

pÉUÉåxÉÉ UZÉ MüU mÉijÉU MüÉå cÉÉåOûÏ iÉMü kÉMåüsÉ MüU sÉå eÉÉLÇ| 

mÉËUÎxjÉÌiÉrÉÉåÇ MüÉ xÉÉqÉlÉÉ MüUåÇ| eÉoÉ AÉmÉ mÉijÉU MüÉå cÉÉåOûÏ Måü 

SÕxÉUÏ iÉUTü sÉÑÄRûMüÉ SåÇaÉå iÉÉå cÉÉåOûÏ mÉU ÍxÉTïü AÉmÉ AÉæU 

AÉmÉMüÐ xÉTüsÉiÉÉ WûÉåaÉÏ AÉæU mÉWûÉÄQû Måü SÉålÉÉåÇ iÉUTü ExÉ mÉijÉU 

MüÉ lÉÉqÉÉå ÌlÉzÉÉlÉ lÉ WûÉåaÉÉ|"oÉxÉ ÎeÉÇSaÉÏ LåxÉå WûÏ eÉÏ eÉÉiÉÏ Wæû, 

pÉÉaÉ MüU lÉWûÏÇ, oÉÎsMü mÉËUÎxjÉÌiÉrÉÉåÇ MüÉ xÉÉqÉlÉÉ MüUMåü eÉÏ 

eÉÉiÉÏ Wæû| mÉËUÎxjÉÌiÉrÉÉåÇ Måü mÉijÉU MüÉå cÉÉåOûÏ Måü SÕxÉUÏ iÉUTü 

sÉÑÄRûMüÉ MüU WûÏ xÉTüsÉiÉÉ ÍqÉsÉåaÉÏ| rÉWû ÎeÉÇSaÉÏ qÉåÇ WûqÉåzÉÉ rÉÉS 

UZÉlÉÉ cÉÉÌWûL| AeÉrÉ MüÐ AÉðZÉÉåÇ xÉå AÉðxÉÔ oÉWû UWåû jÉå| ExÉå 

AÉeÉ WûÏ qÉWûxÉÔxÉ WûÉå aÉrÉÉ jÉÉ ÌMü qÉæÇ AoÉ CxiÉÏTüÉ lÉWûÏÇ SÕÇaÉÉ, 

oÉÎsMü mÉËUÎxjÉÌiÉrÉÉåÇ Måü mÉijÉU MüÉå cÉÉåOûÏ iÉMü AuÉzrÉ sÉå 

eÉÉFðaÉÉ| ExÉlÉå xÉÉqÉlÉÉ MüUlÉå MüÉ ÌlÉhÉïrÉ MüU ÍsÉrÉÉ jÉÉ| QûÉrÉUÏ 

MüÉ ZÉÑsÉÉ WÒûAÉ mÉ³ÉÉ ExÉMåü AÉÇxÉÔAÉåÇ xÉå pÉÏaÉ aÉrÉÉ jÉÉ| 

Answers for the Fun Corner on page 22
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RIDDLE- RIDDLESU-DO-KU FIGURE-IT-OUT

1.   Crowd – Crow

2.   Paste – Past

3.   Gravel - Grave
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A Wintery Adventure: A Wintery Adventure: 
Motorcycle Journey to Mount AbuMotorcycle Journey to Mount Abu

A Wintery Adventure: 
Motorcycle Journey to Mount Abu

Chitankumar Solanki
Officer

Ahmedabad Vatva GIDC

Introduc�on:
In the midst of a chilly December, my wife, Hetal, and I 
embarked on a thrilling expedi�on that would be las�ng 
memories in our hearts. Our des�na�on was Mount Abu, 
a charming hill sta�on nestled in the Aravalli Range, and 
in the landscape of Rajasthan. The means of our journey 
was no ordinary one; it was a Royal Enfield Bullet, our 
motorcycle that had earned our trust through countless 
journeys. The adventure we were about to undertake 
had been a long-cherished dream. The an�cipa�on had 
been building for months, fueled by stories of open roads 
and the allure of the hills. As we awoke to the so�, pre-
dawn light filtering through the curtains of our bedroom 
in Ahmedabad, we knew the �me had come to turn this 
dream into reality. Wrapped in layers of warm clothing, 
with helmets secure, we made our way to our loyal 
companion, the Royal Enfield Bullet. The motorcycle's 
reassuring thump echoed in the quiet morning streets of 
Ahmedabad as we embarked on our journey. The world 
was s�ll asleep, and we were the sole witnesses to the 
birth of a new day and a new adventure. As the sun rose, 
we navigated through the city's streets, leaving behind 
the urban hustle. The motorcycle's engine hummed, the 
road stretched endlessly before us, and the sense of 
freedom was experienced. Each twist of the thro�le 
brought us closer to the world of endless possibili�es 
that lay on the horizon.

Our first stop was a humble tea stall, a sanctuary for early 
risers, where hot chai warmed our chilled fingers. The 
friendly vendor, with years etched into his weathered 
face, inquired about our journey. His stories and advice 
added a layer of authen�city to our adventure. Se�ng 
out again, we le� behind the city and embraced the 
solitude of the open road. The Palanpur Highway 
unwound its serpen�ne path, leading us through fields of 
green and picturesque villages. The journey was 

physically demanding, and every bump in the road 
reminded us of the terrain we were conquering. But it 
was all part of the experience. The road was a connec�on 
to the land beneath us, and the motorcycle was our 
steadfast guide. It was a long and challenging ride, but 
every mile brought us closer to the beauty of rural 
Gujarat and the foothills of the Aravalli Mountains.

As we approached Abu Road, the gateway to Mount Abu, 
the landscape changed drama�cally. The plains gave way 
to the rugged hills. The ascent was a thrilling yet 
demanding experience, and the motorcycle's engine 
roared as it conquered the steep inclines. With each turn, 
we gained al�tude, and the cool mountain air became 
crisper. It had us on the edge of our seats, quite literally. 
The an�cipa�on of reaching Mount Abu was at its peak, 
and the beauty of the surrounding landscape was 
nothing short of breathtaking. The motorcycle had 
carried us to the doorstep of the enchan�ng hill sta�on, 
where our adventure was set to con�nue.

The Early Morning Departure:
The day began with a so�, pre-dawn light gently filtering 
through the curtains of our hotel room in Ahmedabad. 
The crispness in the air hinted at the adventure that lay 
ahead. Hetal and I had been looking forward to this 
motorcycle trip for months, and the excitement was 
palpable. Clad in layers of warm clothing and donning our 
helmets, we were determined to brave the winter chill.

With the so� purr of our Royal Enfield Bullet, we rolled 
out onto the quiet streets of Ahmedabad, its residents 
s�ll wrapped in slumber. The darkened city streets 
provided a stark contrast to the vibrant scenes that 
awaited us on the road. The early morning was a 
mesmerizing blend of cool, misty air and the rising sun. 
As we rode further from the city, the roads stretched 
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endlessly before us, and the feeling of freedom was 
intoxica�ng. Our motorcycle became an extension of 
ourselves, carrying us through a world of new 
possibili�es.

Our first stop was a quaint tea stall, where we sipped hot 
Chai to warm our chilled fingers. The local vendor, a 
warm smile on his face, inquired about our journey. His 
weathered face spoke of a life�me spent in the company 
of travelers, and his stories added to the sense of 
adventure that hung in the air. We resumed our journey, 
and as the sun crested the horizon, the landscape began 
to reveal its splendor. Golden fields stretched to the 
horizon, and we could see the Aravalli Mountains 
looming in the distance, their grandeur beckoning us 
forth. Every twist and turn in the road seemed to lead to a 
new revela�on, a new facet of the beau�ful Indian 
countryside.

From �me to �me, we pulled over at scenic spots, unable 
to resist the urge to capture the stunning vistas on 
camera. The play of light and shadow on the landscape 
was a photographer's dream, and the photographs we 
took would serve as cherished memories of our journey. 
As the day progressed, the air grew warmer, and we 
could feel the sun on our backs. The journey was well 
underway, and the sense of adventure and an�cipa�on 
only grew stronger. Each passing mile brought us closer 
to our des�na�on and further into the embrace of 
nature. The road ahead was an open book, and we were 
eager to explore every page.

In this way, our early morning departure set the stage for 
the adventure of a life�me. The open road beckoned, 
and with each passing moment, we felt more connected 
to the world around us. The thrill of the journey had only 
just begun, and the memories we were crea�ng would 
last a life�me.

The Long Ride to Mount Abu:

The journey from Ahmedabad to Mount Abu was a test of 

both our endurance and the capabili�es of our Royal 

Enfield Bullet. Leaving behind the bustling city of 

Ahmedabad, we embraced the solitude of the open road 

and the beauty of rural Gujarat. The Palanpur Highway 

unfurled before us, winding through the countryside. 

Fields of emerald green stretched out in every direc�on, 

interspersed with quaint villages and the occasional herd 

of ca�le. As we navigated the meandering roads, the 

sense of adventure deepened with every turn of the 

thro�le. Riding a motorcycle for 230 kilometers isn't for 

the faint of heart. We felt every bump and undula�on in 

the road, but it was part of the experience, connec�ng us 

to the terrain beneath us. The rhythmic thumping of the 

Bullet's engine provided a comfor�ng soundtrack to our 

journey, a testament to the legendary endurance of this 

iconic motorcycle.

One of the most exhilara�ng moments of our journey 

was the approach to Abu Road, the gateway to Mount 

Abu. The landscape began to change drama�cally as the 

flat terrain gave way to the foothills of the Aravalli 

Mountains. The ascent was both thrill ing and 

challenging. The motorcycle's engine roared as it 

powered up the steep inclines, and the cool mountain air 

grew even crisper as we gained al�tude. Each twist and 

turn in the road revealed a new, breathtaking view. The 

Aravalli Range, one of the oldest mountain ranges in the 

world, stood before us in all its majesty. The rugged 

terrain was do�ed with lush forests and rocky outcrops, 

and the thrill of climbing these heights filled us with a 

sense of accomplishment.

As we neared Mount Abu, the an�cipa�on grew. The 

road led us through dense forests, and the scent of pine 

trees filled the air. Finally, we reached our des�na�on-

the hill sta�on of Mount Abu. Perched at an eleva�on of 

over 4,000 feet, it offered a welcome respite from the 

plains below. The sight of Mount Abu, with its cool 

climate and lush greenery, was a refreshing change from 

the arid landscapes of Rajasthan. The motorcycle had 

brought us to this enchan�ng hill sta�on, where our 

adventure was set to con�nue. The journey had been 

long and demanding, but it was a testament to our 

determina�on and the indomitable spirit of the Royal 

Enfield Bullet. It had been a rollercoaster ride, quite 

literally. The experience of reaching Mount Abu by 

motorcycle had been a blend of excitement, challenges, 

and stunning natural beauty. It was a testament to the 

resilience of both the riders and the trusty machine that 

carried them through the journey.
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Thrilling Nights at the Top:

As the sun dipped below the horizon, the temperatures 

in Mount Abu plummeted. The chilly nights at this 

elevated hill sta�on were the perfect se�ng for a 

memorable experience. Hetal and I had made 

arrangements for a campfire, and it turned out to be one 

of the most thrilling parts of our trip. Surrounded by the 

ethereal mist and silhoue�e of tall trees, our campfire 

crackled and popped, cas�ng dancing shadows that 

seemed to leap and play among the fog. We huddled 

around the fire, wrapped in blankets, sharing stories and 

laughter as the night grew darker. The sparkling stars 

overhead shone with a brilliance that city dwellers rarely 

see.

The silence of the mountains, broken only by the 
occasional hoot of an owl or the distant call of a wild 
animal, enveloped us. The sense of tranquility and 
remoteness was profound. As the night wore on, the cold 
crept in, but the warmth of the fire and our shared 
moments kept us comfortable. It was all about the magic 
of the misty nights at Mount Abu. The campfire had been 
a connec�ng point, where we were immersed in the 
beauty and serenity of the natural world, far removed 
from our daily rou�nes.

Exploring Mount Abu:
Our two-day stay in Mount Abu was filled with 
explora�on. We couldn't wait to discover the beauty and 
culture of this hill sta�on. One of our first ac�vi�es was a 
serene boat ride on Nakki Lake. Surrounded by rugged 
hills and dense vegeta�on, the lake's placid waters 
mirrored the surrounding landscape, crea�ng a sense of 
serenity that was hard to match. A visit to Gurushikhar, 
the highest peak in the Aravalli Range, allowed us to feel 
on top of the world. The panoramic views of the lush 
green hills, distant valleys, and the town of Mount Abu 
below were awe-inspiring. The tranquility of this spot 
was palpable, and we took some �me to absorb the 
beauty of our surroundings.

Another highlight was watching the sunset at "sunset 
point." The sky transformed into a canvas of vibrant 
oranges and pinks, cas�ng an enchan�ng glow over the 
landscape. We joined fellow travelers in quiet 
admira�on, the beauty of the moment leaving us in a 

state of wonder. In the local market, we explored the 
vibrant stalls and sampled the delectable street food. The 
market's bustling energy, the aroma of various spices, 
and the vibrant colors of the tex�les and handicra�s 
made it a memorable visit. We couldn't resist indulging in 
local dishes and sweets, leaving with a taste of Mount 
Abu's rich culture. It captured our explora�on of Mount 
Abu, where each experience allowed us to connect with 
nature and immerse ourselves in the local culture. The 
variety of ac�vi�es in this charming hill sta�on le� us 
with a deep apprecia�on for the uniqueness of this 
des�na�on.

Embracing the Local Flavors:
One of the joys of travel is savoring the local cuisine, and 
in Mount Abu, we made it a point to indulge in the street 
food offerings. The local market was a culinary treasure 
trove, and we couldn't resist the allure of the vibrant 
stalls. The air was thick with the aromas of street food, 
and our senses were overwhelmed by the delicious 
scents. We tried various local special�es, from piping hot 
pakoras to sweet jalebis and rabdi. Each bite was a burst 
of flavor, and our taste buds reveled in the rich and 
diverse culinary offerings of Mount Abu. Our culinary 
adventure con�nued as we sampled street vendors' 
spicy chaat, aloo �kki, and delectable sweets. The food 
was a testament to the region's unique blend of flavors 
and spices. We were warmly welcomed by the local 
vendors, who shared stories and secrets of their cra�, 
making the experience even more special. We embraced 
the flavors of Mount Abu and enjoyed the warm 
hospitality of the locals. The street food offerings added a 
deligh�ul and flavorful dimension to our trip, leaving us 
with cherished memories of both the cuisine and the 
people we met along the way.

The Return Journey:
Our return journey was bi�ersweet, marked by the 
warmth of good memories and the desire to revisit 
Mount Abu. The ride back to Ahmedabad was a reflec�ve 
one, filled with gra�tude for the moments we had shared 
on this journey. We took the same route for our Return 
Journey to Ahmedabad. Riding Motorcycle or 500Kms 
was really a breathtaking experience. Mount Abu had le� 
an indelible mark on our hearts, a testament to the 
beauty of travel and the bonds it forges.



cÉUlÉç uÉæ qÉkÉÑ ÌuÉlSÌiÉ, cÉUlÉç xuÉÉSÒqÉÑqoÉUqÉç |

xÉÔrÉïxrÉ mÉzrÉ ´ÉåqÉÉhÉÇ, rÉÉå lÉ iÉlSìrÉiÉå cÉUÇ¶ÉUæuÉåÌiÉ ||

(LåiÉUårÉ oÉëÉqWûhÉ 7.15)

``eÉÉå urÉÌ£ü xÉSÉ ´ÉqÉzÉÏsÉ LuÉÇ aÉÌiÉzÉÏsÉ Wæû, uÉWûÏ xÉSÉ 

qÉkÉÑmÉÉlÉ (zÉWûS / AqÉ×iÉ / mÉËU´ÉqÉ MüÉ xÉÑTüsÉ) MüUiÉå WæÇû| 

MüqÉïrÉÉåaÉÏ MüÉå xÉSÉ ́ Éå¸ MüqÉï MüÉ ́ Éå¸ mÉËUhÉÉqÉ ÍqÉsÉiÉÉ Wæû| xÉÔrÉï 

MüÐ MüqÉïPûiÉÉ iÉjÉÉ xÉ×eÉlÉzÉÏsÉiÉÉ SåÎZÉL, uÉWû ¤ÉhÉ pÉU pÉÏ 

SÕxÉUÉåÇ Måü MüsrÉÉhÉ Måü ÍsÉL AmÉlÉå ́ ÉqÉ xÉå ÌuÉqÉÑZÉ lÉWûÏÇ WûÉåiÉÉ''|

pÉëqÉhÉzÉÏsÉiÉÉ Måü oÉÉUå qÉåÇ WûqÉÉUå zÉÉx§ÉÉåÇ qÉåÇ EssÉåÎZÉiÉ EmÉrÉÑï£ü 

xÉÑpÉÉÌwÉiÉ qÉÑfÉå pÉëqÉhÉ Måü mÉëÌiÉ mÉëÉåixÉÉÌWûiÉ MüUiÉÉ Wæû| uÉæxÉå iÉÉå 

AÉeÉ MüÐ pÉÉaÉ-SÉæÄQû pÉUÏ ÎeÉÇSaÉÏ qÉåÇ pÉëqÉhÉ Måü ÍsÉL xÉqÉrÉ 

ÌlÉMüÉsÉ mÉÉlÉÉ, WûqÉ xÉpÉÏ Måü ÍsÉL qÉÑÎzMüsÉ-xÉÉ WûÉåiÉÉ eÉÉ UWûÉ 

Wæû, sÉåÌMülÉ WûqÉ ÌTüU pÉÏ qÉÉæMåü ÄRÔðûÄRû WûÏ sÉåiÉå WæÇû| CxÉ oÉÉU pÉÏ 

MÑüNû LåxÉÉ WûÏ WÒûAÉ AÉæU WûqÉåÇ mÉÑhÉå eÉÉlÉå MüÉ AuÉxÉU ÍqÉsÉÉ| 

oÉÉËUzÉ MüÉ AÇÌiÉqÉ qÉWûÏlÉÉ, rÉÉÌlÉ ÍxÉiÉÇoÉU-2023 MüÉ qÉÉWû jÉÉ, 

WûqÉ iÉÏlÉ SÉåxiÉÉåÇ lÉå rÉÔšÔoÉ mÉU mÉÑhÉå Måü AÉxÉmÉÉxÉ Måü mÉrÉïOûMü 

xjÉsÉÉåÇ Måü oÉÉUå qÉåÇ eÉÉlÉMüÉUÏ LMüÌ§ÉiÉ MüUlÉÉ AÉUqpÉ ÌMürÉÉ| 

xÉoÉxÉå mÉWûsÉå WûqÉåÇ qÉWûÉoÉsÉåµÉU Måü oÉÉUå qÉåÇ eÉÉlÉMüÉUÏ ÍqÉsÉÏ| 

sÉåÌMülÉ qÉÉsÉÔqÉ WÒûAÉ ÌMü qÉWûÉoÉsÉåµÉU oÉÉËUzÉ Måü qÉÉæxÉqÉ qÉåÇ WûÏ 

bÉÔqÉlÉÉ erÉÉSÉ AcNûÉ UWûiÉÉ Wæû AÉæU cÉÔðÌMü oÉÉËUzÉ AmÉlÉå AÇÌiÉqÉ 

ÌSlÉÉåÇ qÉåÇ jÉÏ, iÉÉå WûqÉlÉå uÉWûÉð eÉÉlÉå MüÉ ÌuÉcÉÉU irÉÉaÉ ÌSrÉÉ| AÇiÉiÉÈ 

WûqÉåÇ lÉÉlÉåbÉÉOû ËUuÉxÉï uÉÊOûUTüÊsÉ Måü oÉÉUå qÉåÇ mÉiÉÉ cÉsÉÉ AÉæU xÉpÉÏ 

uÉWûÉð eÉÉlÉå Måü ÍsÉL xÉWûqÉiÉ WÒûL| oÉÉËUzÉ Måü qÉÉæxÉqÉ MüÉå krÉÉlÉ qÉåÇ 

UZÉiÉå WÒûL, WûqÉÉUå LMü oÉÑÎ®qÉÉlÉ SÉåxiÉ lÉå UælÉMüÉåOû AmÉlÉå xÉÉjÉ 

sÉå sÉålÉå MüÉ xÉÑfÉÉuÉ ÌSrÉÉ, ÎeÉxÉå WûqÉlÉå xÉWûwÉï xuÉÏMüÉU MüU 

ÍsÉrÉÉ| WûqÉ xÉpÉÏ AsÉaÉ-AsÉaÉ eÉaÉWû xÉå cÉsÉMüU WûuÉÉD qÉÉaÉï 

xÉå xÉÑoÉWû 6 oÉeÉå mÉÑhÉå mÉWÒðûcÉå| eÉoÉ WûqÉ rÉWûÉð (E¨ÉU pÉÉUiÉ) xÉå 

aÉrÉå jÉå, iÉoÉ rÉWûÉð oÉÉËUzÉ WûÉå UWûÏ jÉÏ, sÉåÌMülÉ mÉÑhÉå mÉWÒðûcÉå iÉÉå, 

qÉÉæxÉqÉ xÉÉTü jÉÉ AÉæU mÉiÉÉ cÉsÉÉ ÌMü uÉWûÉð oÉÉËUzÉ WÒûL MüD ÌSlÉ 

WûÉå aÉrÉå WæÇû| rÉWû SåZÉMüU WûqÉÉUÉ EixÉÉWû PÇûQûÉ mÉÄQû aÉrÉÉ| sÉåÌMülÉ 

WûqÉÉUå mÉÉxÉ MüÉåD cÉÉUÉ lÉWûÏÇ jÉÉ| WûqÉåÇ eÉÉlÉÉ iÉÉå jÉÉ WûÏ| mÉÑhÉå qÉåÇ 

WûÉåOûsÉ mÉWÒðûcÉlÉå Måü MÑüNû xÉqÉrÉ mÉ¶ÉÉiÉ WûÏ ÌlÉkÉÉïËUiÉ xÉqÉrÉÉlÉÑxÉÉU 

OæûYxÉÏ AÉ aÉD AÉæU WûqÉ iÉÏlÉÉåÇ pÉÉUÏ qÉlÉ xÉå lÉÉlÉÉbÉÉOû Måü ÍsÉL 

UuÉÉlÉÉ WûÉå aÉL|

 

WûqÉÉUå xÉÉjÉ eÉÉå OæûYxÉÏ QíûÉCuÉU jÉÉ, uÉWû qÉUÉPûÏ pÉÉwÉÏ jÉÉ, 

sÉåÌMülÉ uÉWû ÌWÇûSÏ pÉÉwÉÉ pÉÏ pÉsÉÏpÉÉðÌiÉ xÉqÉfÉ xÉMüiÉÉ jÉÉ| uÉWû 

oÉWÒûiÉ WûÏ ÍqÉsÉlÉxÉÉU jÉÉ| WûqÉlÉå ExÉå mÉWûsÉå WûÏ lÉÉlÉÉbÉÉOû Måü 

UÉxiÉå qÉåÇ AÉlÉå uÉÉsÉå xÉpÉÏ SzÉïlÉÏrÉ xjÉsÉÉåÇ mÉU WûqÉåÇ bÉÑqÉÉlÉå Måü 

ÍsÉL oÉÉåsÉ ÌSrÉÉ jÉÉ| CxÉÏ ¢üqÉ qÉåÇ xÉoÉxÉå mÉWûsÉå ExÉlÉå mÉÑhÉå 

zÉWûU qÉåÇ WûÏ SåWÒû-rÉåsÉuÉÉÄQûÏ UÉåÄQû mÉU CÇSìÉrÉhÉÏ lÉSÏ mÉU oÉlÉå 

eÉaÉSèaÉÑÃ xÉÇiÉ ´ÉÏ iÉÑMüÉUÉqÉ qÉWûÉUÉeÉ qÉÇÌSU Måü mÉÉxÉ OæûYxÉÏ 

UÉåMüÐ| mÉÌuÉ§É CÇSìÉrÉhÉÏ lÉSÏ mÉU oÉlÉÉ qÉÇÌSU oÉåWûS xÉÑÇSU sÉaÉ UWûÉ 

jÉÉ| oÉWÒûiÉ xÉÉUå sÉÉåaÉ mÉÌuÉ§É lÉSÏ qÉåÇ xlÉÉlÉ MüU lÉSÏ Måü bÉÉOû mÉU 

mÉÔeÉÉ-AcÉïlÉÉ MüU UWåû jÉå| WûqÉ xlÉÉlÉ iÉÉå lÉWûÏÇ MüU xÉMüiÉå jÉå, 

CxÉÍsÉL WûqÉlÉå pÉÏ mÉÌuÉ§É lÉSÏ qÉåÇ eÉsÉ-AÉcÉqÉlÉ ÌMürÉÉ AÉæU 

xÉÇiÉ iÉÑMüÉUÉqÉ MüÉå lÉqÉlÉ ÌMürÉÉ| WûqÉ xÉpÉÏ lÉå xÉÇiÉ iÉÑMüÉUÉqÉ Måü 

AlÉÑrÉÉDrÉÉåÇ Måü eÉæxÉÉ mÉÉUÇmÉËUMü cÉÇSlÉ MüÉ ÌiÉsÉMü sÉaÉuÉÉrÉÉ iÉjÉÉ 

MüD xÉÉUå TüÉåOûÉå ÎYsÉMü ÌMüL AÉæU AmÉlÉå aÉÇiÉurÉ MüÐ AÉåU oÉÄRû 

aÉL|

  

oÉÉËUzÉ iÉÉå lÉWûÏÇ WûÉå UWûÏ jÉÏ, sÉåÌMülÉ oÉÉËUzÉ eÉæxÉÉ qÉÉæxÉqÉ ÄeÉÃU 

oÉlÉÉ WÒûAÉ jÉÉ| UÉxiÉå qÉåÇ AÉlÉå uÉÉsÉå xÉpÉÏ lÉSÏ lÉÉsÉå, mÉuÉïiÉ, 

mÉPûÉU WûËUrÉÉsÉÏ xÉå mÉËUmÉÔhÉï jÉå| LåxÉÉ sÉaÉ UWûÉ jÉÉ qÉÉlÉÉå mÉëM×üÌiÉ 

WûUå UÇaÉ MüÐ cÉÑlÉUÏ AÉåÄRûMüU lÉ×irÉ MüU UWûÏ WûÉå| ClWûÏÇ qÉlÉÉåUqÉ 

lÉeÉÉUÉåÇ MüÉå AÉlÉÇS sÉåiÉå WÒûL AoÉ WûqÉ SåzÉ Måü qÉWûÉlÉ ¢üÉÇÌiÉMüÉUÏ 

AÉæU zÉWûÏS pÉaÉiÉ ÍxÉÇWû-UÉeÉaÉÑÂ-xÉÑZÉSåuÉ MüÐ ÌiÉMüÄQûÏ qÉåÇ xÉå 

LMü lÉÉqÉ- UÉeÉaÉÑÂ Måü aÉÉðuÉ UÉeÉaÉÑÂ lÉaÉU mÉWÒðûcÉ aÉL| UÉeÉaÉÑÂ 

rÉÉ§ÉÉ uÉ×iÉÉÇiÉ 
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lÉaÉU MüÉå mÉWûsÉå ZÉåÄQû aÉÉðuÉ Måü lÉÉqÉ xÉå eÉÉlÉÉ eÉÉiÉÉ jÉÉ| rÉWûÏÇ 

1908 qÉåÇ UÉeÉaÉÑÂ MüÉ eÉlqÉ WÒûAÉ jÉÉ| sÉåÌMülÉ UÉeÉaÉÑÂ Måü 

xÉqqÉÉlÉ qÉåÇ AoÉ CxÉMüÉ lÉÉqÉ oÉSsÉMüU UÉeÉ aÉÑÂlÉaÉU MüU ÌSrÉÉ 

aÉrÉÉ Wæû| EssÉåZÉlÉÏrÉ Wæû ÌMü pÉaÉiÉ ÍxÉÇWû-UÉeÉaÉÑÂ AÉæU xÉÑZÉSåuÉ 

lÉå sÉÉsÉÉ sÉÉeÉmÉiÉ UÉrÉ mÉU WÒûL sÉÉPûÏcÉÉeÉï MüÉ oÉSsÉÉ sÉålÉå Måü 

ÍsÉL xÉÉhQûxÉï MüÐ WûirÉÉ MüU SÏ jÉÏ| ÎeÉxÉMåü MüÉUhÉ ClÉ iÉÏlÉÉåÇ 

MüÉå 23 qÉÉcÉï, 1931 MüÉå zÉÉqÉ 7 oÉeÉå sÉÉWûÉæU xÉåÇOíûsÉ eÉåsÉ qÉåÇ 

TüÉðxÉÏ Så SÏ aÉD jÉÏ| WûqÉlÉå aÉÉÄQûÏ xÉå EiÉUMüU qÉWûÉlÉ xÉmÉÔiÉ 

UÉeÉaÉÑÂ MüÐ eÉlqÉSÉ§ÉÏ kÉUiÉÏ MüÉå lÉqÉlÉ ÌMürÉÉ AÉæU AÉaÉå oÉÄRû 

aÉL|

aÉÉÄQûÏ qÉåÇ oÉeÉ UWûÉ MühÉïÌmÉërÉ xÉÇaÉÏiÉ, oÉÉWûU Måü qÉlÉÉåUqÉ SØzrÉÉåÇ Måü 

xÉÉjÉ WûqÉåÇ AÉæU AÍkÉMü qÉkÉÑU sÉaÉ UWûÉ jÉÉ| jÉÉåÄQûÏ SÕU AÉæU rÉÉ§ÉÉ 

MüUlÉå Måü oÉÉS, AoÉ WûqÉåÇ pÉÔZÉ pÉÏ sÉaÉlÉå sÉaÉÏ jÉÏ| WûqÉlÉå 

cÉÉsÉMü qÉWûÉåSrÉ xÉå ÌMüxÉÏ AcNåû xÉå pÉÉåeÉlÉÉsÉrÉ mÉU lÉÉziÉÉ 

MüUuÉÉlÉå MüÉ AlÉÑUÉåkÉ ÌMürÉÉ| MÑüNû SÕU cÉsÉlÉå Måü oÉÉS ExÉlÉå LMü 

PåûPû qÉWûÉUÉ·íÏrÉlÉ Uåx§ÉÉÇ Måü xÉÉqÉlÉå sÉå eÉÉMüU aÉÉÄQûÏ ZÉÄQûÏ MüU 

SÏ| uÉWûÉð WûqÉlÉå qÉWûÉUÉ·íÏrÉlÉ xuÉÉS xÉå pÉUmÉÔU ÌuÉÍpÉ³É qÉUÉPûÏ 

ÍqÉxÉsÉÉåÇ (mÉëÍxÉ® qÉUÉPûÏ urÉÇeÉlÉ) MüÉ AÉlÉÇS ÍsÉrÉÉ| ÌMüxÉÏ lÉå 

oÉÄQûÉ mÉÉuÉ ZÉÉrÉÉ, iÉÉå ÌMüxÉÏ lÉå ÍqÉxÉsÉ MüÉ cÉxMüÉ ÍsÉrÉÉ| ExÉMåü 

oÉÉS WûqÉlÉå LMü-LMü cÉÊMüsÉåOû sÉÏ AÉæU aÉÉÄQûÏ qÉåÇ oÉæPûMüU rÉÉ§ÉÉ 

Måü xÉÉjÉ-xÉÉjÉ cÉÊMüsÉåOû MüÉ AÉlÉÇS ÍsÉrÉÉ| eÉWûÉð pÉÏ MüÉåD 

TüÉåOûÉå Måü ÍsÉL MüÉåD EmÉrÉÑ£ü xjÉÉlÉ ÍqÉsÉiÉÉ, WûqÉ uÉWûÏÇ aÉÉÄQûÏ 

UÉåMüiÉå AÉæU TüÉåOûÉå ÎYsÉMü MüUlÉå Måü oÉÉS UuÉÉlÉÉ WûÉå eÉÉiÉå|

   
rÉWûÉð xÉå sÉaÉpÉaÉ 45 ÍqÉÌlÉOû Måü xÉTüU Måü oÉÉS WûqÉ ZÉÄQûMÑüqoÉå 

lÉÉqÉMü ExÉ xjÉÉlÉ mÉU mÉWÒðûcÉå, eÉWûÉð xÉÄQûMü Måü ÌMülÉÉUå, mÉPûÉU xÉå 

oÉWûMüU lÉÉÌaÉlÉ MüÐ iÉUWû oÉsÉZÉÉiÉÏ WÒûD LMü NûÉåOûÏ-xÉÏ, 

µÉåiÉuÉhÉÏï lÉSÏ MüÐ AeÉxÉë eÉsÉ-kÉÉUÉ, lÉÏcÉå MüÐ iÉUTü oÉWû UWûÏ 

jÉÏ| CxÉ lÉæxÉÌaÉïMü xÉÉælSrÉï lÉå WûqÉåÇ CxÉ lÉSÏ mÉU ÂMülÉå Måü ÍsÉL 

ÌuÉuÉzÉ MüU ÌSrÉÉ| CxÉ lÉSÏ Måü mÉjÉUÏsÉå iÉOû mÉU LMü rÉÑaÉsÉ 

MümÉÄQåû mÉZÉÉU UWûÉ jÉÉ| lÉSÏ MüÉ mÉÉlÉÏ LMüSqÉ xuÉcNû jÉÉ| lÉSÏ 

Måü SÉålÉÉåÇ AÉåU kÉÉlÉ Måü ZÉåiÉ sÉWûsÉWûÉ UWåû jÉå| lÉSÏ Måü FmÉU MüÉ 

WûUÉ-pÉUÉ mÉPûÉUÏ ¤Éå§É pÉÏ mÉ×¸pÉÔÍqÉ qÉåÇ oÉåWûS qÉlÉÉåUqÉ sÉaÉ UWûÉ 

jÉÉ| WûqÉlÉå MÑüNû SåU lÉSÏ Måü mÉÉlÉÏ Måü xÉÉjÉ APûZÉåÍsÉrÉÉð MüÐ| 

WûqÉ lÉSÏ Måü mÉÉlÉÏ MüÐ oÉWûiÉÏ eÉsÉ-kÉÉUÉ qÉåÇ AÉkÉå bÉÇOåû iÉMü mÉÉðuÉ 

sÉOûMüÉMüU oÉæPåû UWåû| CxÉxÉå ÍqÉsÉå xÉÑMÔülÉ MüÉå, zÉoSÉåÇ qÉåÇ oÉrÉÉð MüU 

mÉÉlÉÉ lÉÉqÉÑqÉÌMülÉ Wæû|

WûqÉÉUå xÉÉjÉ eÉÉå QíûÉCuÉU jÉÉ, ExÉlÉå ÌuÉÍpÉ³É MüÉåhÉÉåÇ xÉå WûqÉÉUå MüD 

zÉÉlÉSÉU TüÉåOûÉå AÉæU uÉÏÌQûrÉÉåÇ oÉlÉÉL| ClÉ uÉÏÌQûrÉÉå AÉæU TüÉåOûÉå qÉåÇ 

WûqÉÉUå qÉxiÉÏ pÉUå mÉsÉÉåÇ MüÐ rÉÉS WûqÉåÇ AÉeÉ pÉÏ iÉUÉåiÉÉeÉÉ MüU 

eÉÉiÉÏ Wæû| sÉaÉpÉaÉ LMü bÉÇOûÉ CxÉ xjÉÉlÉ mÉU ÌoÉiÉÉlÉå Måü oÉÉS, WûqÉ 

AÇiÉiÉÈ AmÉlÉå CÎcNûiÉ aÉÇiÉurÉ lÉÉlÉåbÉÉOû mÉWÒðûcÉ aÉrÉå| 

lÉÉlÉåbÉÉOû pÉÉUiÉ Måü mÉÍ¶ÉqÉÏ bÉÉOû mÉU ÎxjÉiÉ LMü mÉuÉïiÉÏrÉ SUÉï Wæû, 

eÉÉå MüÉåÇMühÉ xÉqÉÑSìiÉOû AÉæU `eÉÑ³ÉÉU' lÉÉqÉMü mÉëÉcÉÏlÉ lÉaÉU Måü 

oÉÏcÉ ÎxjÉiÉ Wæû| rÉWû qÉWûÉUÉ·í Måü eÉÑ³ÉÉU ÎeÉsÉå qÉåÇ ÎxjÉiÉ Wæû| 

qÉWûÉUÉ·í Måü mÉÑhÉå zÉWûU xÉå CxÉMüÐ AuÉÎxjÉÌiÉ sÉaÉpÉaÉ 120 

ÌMüqÉÏ E¨ÉU MüÐ AÉåU Wæû, eÉoÉÌMü qÉÑÇoÉD zÉWûU xÉå CxÉMüÐ SÕUÏ 

sÉaÉpÉaÉ 177 ÌMüqÉÏ E¨ÉU-mÉÔuÉï MüÐ AÉåU Wæû| lÉÉlÉåbÉÉOû LMü 

A°ÒiÉ eÉaÉWû Wæû| rÉWû EsOåû fÉUlÉå (ËUuÉxÉï uÉÉOûUTüÊsÉ) Måü ÍsÉL 

eÉÉlÉÉ eÉÉiÉÉ Wæû| rÉWû fÉUlÉÉ aÉÑÂiuÉÉMüwÉïhÉ Måü ÌlÉrÉqÉ Måü ÌuÉÂ® 

EsOûÏ ÌSzÉÉ qÉåÇ oÉWûiÉÉ Wæû| rÉWû xjÉÉlÉ oÉÉËUzÉ Måü ÌSlÉÉåÇ qÉåÇ (eÉÑsÉÉD 

xÉå ÍxÉiÉÇoÉU) Måü SÉæUÉlÉ mÉrÉïOûMüÉåÇ Måü AÉMüwÉïhÉ MüÉ MåÇüSì WûÉåiÉÉ Wæû|

eÉæxÉå WûÏ WûqÉ lÉÉlÉåbÉÉOû mÉWÒðûcÉå, WûqÉåÇ xÉÉqÉlÉå SÉå mÉWûÉÄQûÉåÇ Måü oÉÏcÉ 

LMü SUÉï ÌSZÉÉD ÌSrÉÉ| WûqÉ ExÉ SUåï mÉU mÉWÒðûcÉå AÉæU AÉæU eÉæxÉå 

WûÏ WûqÉlÉå ExÉ SUåï Måü mÉÉU MüÉ SØzrÉ SåZÉÉ, iÉÉå qÉlÉ qÉrÉÔU-lÉ×irÉ 

MüU EPûÉ| SUåï Måü mÉÉU, lÉÏcÉå MüÐ iÉUTü EkuÉÉïkÉU (LMü SqÉ ZÉÄQûÏ) 

bÉÉOûÏ jÉÏ, eÉÉå xÉbÉlÉ ÃmÉ xÉå WûUÏ-pÉUÏ jÉÏ| AxÉsÉ qÉåÇ rÉWû SUåï 

Måü ExÉ iÉUTü xÉå sÉaÉpÉaÉ 5-6 ÌMüsÉÉåqÉÏOûU MüÉ LMü OíåûÌMÇüaÉ 

muÉÉCÇOû jÉÉ| WûqÉåÇ uÉWûÉð SÉå rÉÔšÔoÉU ÍqÉsÉå, eÉÉå ExÉÏ OíåûMü xÉå 

cÉÄRûMüU FmÉU AÉL jÉå| SUåï Måü SÉålÉÉåÇ ÌMülÉÉUÉåÇ mÉU 

xÉÉiÉuÉÉWûlÉMüÉsÉÏlÉ aÉÑTüÉLÇ jÉÏ, ÎeÉlÉqÉåÇ oÉëÉ¼Ï ÍsÉÌmÉ qÉåÇ MÑüNû 

ÍsÉZÉÉ WÒûAÉ jÉÉ| CxÉ SUåï xÉå lÉÏcÉå MüÉ SØzrÉ lÉrÉlÉÉÍpÉUÉqÉ jÉÉ| 

MÑüNû mÉsÉ ExÉ SUåï qÉåÇ ÌoÉiÉÉlÉå Måü oÉÉS WûqÉ oÉÉWûU AÉ aÉrÉå| qÉÉæxÉqÉ 

ApÉÏ pÉÏ xÉÉTü jÉÉ| WûqÉ xÉÉåcÉ UWåû jÉå ÌMü MüÉzÉ! oÉÉËUzÉ WûÉå 

eÉÉL, iÉÉå oÉÉiÉ oÉlÉ eÉÉL| ÌTüU WûqÉlÉå SUåï Måü oÉÉÇD AÉåU uÉÉsÉÏ 

cÉÉåOûÏ mÉU cÉÄRûlÉå MüÉ ÌlÉhÉïrÉ ÍsÉrÉÉ| WûqÉ LMü-SÕxÉUå MüÉ WûÉjÉ 

mÉMüÄQûMüU FmÉU MüÐ AÉåU cÉÄRû UWåû jÉå| mÉWûsÉå iÉÉå sÉaÉ UWûÉ jÉÉ ÌMü 

cÉÉåOûÏ mÉÉxÉ WûÏ Wæû| sÉåÌMülÉ eÉæxÉå-eÉæxÉå AÉaÉå oÉÄRûiÉå aÉrÉå, WûqÉåÇ 

LåxÉÉ sÉaÉlÉå sÉaÉÉ ÌMü cÉÉåOûÏ WûqÉxÉå SÕU WûÉåiÉÏ eÉÉ UWûÏ Wæû| AÇiÉiÉÈ 

WûqÉ cÉÉåOûÏ mÉU mÉWÒðûcÉ WûÏ aÉrÉå AÉæU uÉWûÉð xÉå WûqÉåÇ SÕxÉUÏ LMü AÉæU 

bÉÉOûÏ MüÉ AÉæU pÉÏ AÍkÉMü ÌuÉWÇûaÉqÉ-SØzrÉ ÌSZÉÉD ÌSrÉÉ| xÉbÉlÉ 

WûËUrÉÉsÉÏ Måü oÉÏcÉ oÉxÉå aÉÉðuÉ oÉåWûS ZÉÔoÉxÉÔUiÉ lÉÄeÉU AÉ UWåû jÉå| 

ApÉÏ WûqÉ cÉÉåOûÏ mÉU WûÏ jÉå ÌMü AcÉÉlÉMü oÉÉSsÉÉåÇ MüÉ LMü fÉÑhQû 

rÉÉ§ÉÉ uÉ×iÉÉÇiÉ 
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rÉÉ§ÉÉ uÉ×iÉÉÇiÉ 

AÉrÉÉ AÉæU ExÉlÉå mÉÉaÉsÉ mÉëåqÉÏ MüÐ iÉUWû mÉÔUÏ cÉÉåOûÏ MüÉå AmÉlÉå 

AÉaÉÉåzÉ qÉåÇ sÉmÉåOû ÍsÉrÉÉ| rÉWû A°ÒiÉ lÉÄeÉÉUÉ SåZÉMüU ™SrÉ-

MüÉåÌMüsÉ MÔüMü EPûÉ AÉæU aÉÉlÉå sÉaÉÉ... AÉeÉ qÉÉæxÉqÉ oÉÄQûÉ 

oÉåDqÉÉlÉ Wæû... AÉeÉ qÉÉæxÉqÉ........ AoÉ iÉÉå WûsMüÏ-WûsMüÏ 

oÉÉËUzÉ pÉÏ WûÉålÉå sÉaÉÏ AÉæU WûqÉåÇ sÉaÉÉ DµÉU lÉå WûqÉÉUÏ qÉÑUÉS mÉÔUÏ 

MüU SÏ| xÉbÉlÉ oÉÉSsÉÉåÇ AÉæU WûsMüÏ oÉÉËUzÉ Måü ÍqÉsÉlÉ xÉå 

AÉxÉ-mÉÉxÉ MüÉ xÉÉUÉ uÉÉiÉÉuÉUhÉ qÉlÉÉåWûÉUÏ WûÉå aÉrÉÉ jÉÉ| WûqÉlÉå 

cÉÉåOûÏ xÉå WûÏ ExÉ qÉlÉÉåUqÉ mÉËUSØzrÉ MüÉ MüÉTüÐ SåU iÉMü AÉlÉÇS 

ÍsÉrÉÉ| AoÉ rÉå oÉÉSsÉ AÉæU oÉÉËUzÉ lÉÉlÉåbÉÉOû Måü ExÉ eÉÏUÉå 

muÉÉCÇOû MüÐ AÉåU oÉÄRû UWåû jÉå, eÉWûÉð ËUuÉxÉï uÉÊOûUTüÊsÉ oÉlÉiÉÉ Wæû| 

WûqÉlÉå pÉÏ ExÉ eÉÏUÉå muÉÉCÇOû mÉU eÉÉlÉå MüÉ ÌlÉ¶ÉrÉ ÌMürÉÉ| rÉWû 

eÉÏUÉå muÉÉCÇOû qÉÑZrÉ xÉÄQûMü xÉå sÉaÉpÉaÉ SÉå ÌMüsÉÉåqÉÏOûU AÇSU 

jÉÉ, eÉWûÉð MåüuÉsÉ mÉæSsÉ WûÏ eÉÉrÉÉ eÉÉ xÉMüiÉÉ jÉÉ| WûqÉlÉå QíûÉCuÉU 

MüÉå aÉÉÄQûÏ xÉÄQûMü Måü ÌMülÉÉUå WûÏ ZÉÄQûÏ UZÉlÉå MüÉ ÌlÉSåïzÉ ÌSrÉÉ 

AÉæU eÉÏUÉå muÉÉCÇOû MüÐ AÉåU oÉÄRû aÉL|

oÉÉËUzÉ AoÉ ÂMü cÉÑMüÐ jÉÏ| WûsMüÏ-xÉÏ kÉÔmÉ pÉÏ ÎZÉsÉlÉå sÉaÉÏ 

jÉÏ, CxÉÍsÉL WûqÉlÉå AmÉlÉå UælÉMüÉåOû aÉÉÄQûÏ qÉåÇ WûÏ NûÉåÄQû ÌSL jÉå 

AÉæU lÉÉlÉåbÉÉOû Måü qÉÑZrÉ muÉÉCÇOû (eÉÏUÉå muÉÉCÇOû) MüÐ AÉåU cÉsÉ 

ÌSL| AoÉ WûqÉ lÉÉlÉåbÉÉOû Måü eÉÏUÉå muÉÉCÇOû mÉU mÉWÒðûcÉ cÉÑMåü jÉå| 

WûqÉåÇ eÉÏUÉå muÉÉCÇOû mÉU MÑüNû oÉÇSU AÉæU MÑü¨Éå ÌSZÉÉD ÌSL| uÉå 

zÉÉrÉS mÉrÉïOûMüÉåÇ ²ÉUÉ SÏ eÉÉlÉå uÉÉsÉÏ ZÉÉlÉå-mÉÏlÉå MüÐ uÉxiÉÑAÉåÇ 

Måü MüÉUhÉ uÉWûÉð WûqÉåzÉÉ qÉÉæeÉÔS UWûiÉå WûÉåÇ| WûqÉåÇ uÉå SÉålÉÉåÇ rÉÔšÔoÉU 

xÉÉjÉÏ pÉÏ ExÉÏ muÉÉCÇOû mÉU ÍqÉsÉ aÉrÉå| uÉå AmÉlÉå cÉælÉsÉ Måü ÍsÉL 

uÉÏÌQûrÉÉå zÉÔOû MüU UWåû jÉå AÉæU sÉÉCuÉ Så UWåû jÉå| rÉWûÉð pÉÏ SÕxÉUÏ 

AÉåU EkuÉÉïkÉU aÉWûUÏ ZÉÉD jÉÏ, ÎeÉxÉqÉåÇ fÉUlÉÉ ÌaÉUiÉÉ Wæû| xÉÉjÉ 

WûÏ rÉWûÉð xÉå lÉÏcÉå MüÐ AÉåU MüÉ SØzrÉ pÉÏ oÉåWûS xÉÑWûÉuÉlÉÉ sÉaÉ UWûÉ 

jÉÉ| rÉå YrÉÉ... AcÉÉlÉMü oÉÉSsÉÉåÇ MüÉ LMü AÉæU ÌuÉzÉÉsÉMüÉrÉ 

fÉÑhQû eÉÏUÉå muÉÉCÇOû MüÐ cÉÉåÌOûrÉÉåÇ MüÐ AÉæU EqÉÄQûlÉå sÉaÉÉ| ExÉlÉå 

SåZÉiÉå WûÏ SåZÉiÉå ElÉ cÉÉåÌOûrÉÉåÇ MüÉ AÉÍsÉÇaÉlÉ MüU ÍsÉrÉÉ jÉÉ| CxÉå 

SåZÉMüU qÉÑfÉå MüÉsÉÏSÉxÉ Måü MüÉsÉeÉrÉÏ MüÉurÉ qÉåbÉSÕiÉ MüÐ rÉÉS 

AÉ aÉD| AoÉ iÉåeÉ WûuÉÉ Måü fÉÉåÇZÉÉåÇ Måü xÉÉjÉ oÉÉËUzÉ pÉÏ WûÉålÉå 

sÉaÉÏ| WûqÉlÉå AmÉlÉå qÉÉåoÉÉCsÉ TüÉålÉ ElÉ rÉÔšÔoÉUÉåÇ xÉå qÉÉðaÉÏ WÒûD 

LMü mÉÊsÉÏjÉÏlÉ MüÐ jÉæsÉÏ qÉåÇ UZÉ ÌSL jÉå| WûqÉ xÉpÉÏ oÉÉËUzÉ qÉåÇ 

pÉÏaÉlÉå sÉaÉå| iÉåeÉ WûuÉÉ Måü xÉÉjÉ fÉUlÉå MüÉ mÉÉlÉÏ EsOûÏ ÌSzÉÉ qÉåÇ 

EÄQûlÉå sÉaÉÉ AÉæU CxÉxÉå ÎeÉxÉ lÉÄeÉÉUå MüÉ ÌlÉqÉÉïhÉ WÒûAÉ, uÉWûÏ 

ËUuÉxÉï uÉÊOûUTüÊsÉ/EsOûÉ fÉUlÉÉ jÉÉ| CxÉÏ lÉrÉlÉÉÍpÉUÉqÉ lÉÄeÉÉUå 

MüÉ AÉMüwÉïhÉ WûqÉåÇ uÉWûÉð ZÉÏÇcÉ sÉÉrÉÉ jÉÉ| AcÉÉlÉMü oÉlÉå CxÉ 

qÉÉæxÉqÉÏ ÍqÉeÉÉeÉ lÉå WûqÉÉUÉ rÉWûÉð AÉlÉÉ xÉÉjÉïMü MüU ÌSrÉÉ jÉÉ| 

AoÉ WûqÉåÇ mÉæxÉå-uÉxÉÔsÉ WûÉålÉå uÉÉsÉÏ TüÐÍsÉÇaÉ AÉ UWûÏ jÉÏ| WûqÉ 

xÉpÉÏ CxÉ ZÉÔoÉxÉÔUiÉ lÉÄeÉÉUå MüÉ SÏSÉU MüUÉlÉå Måü ÍsÉL DµÉU MüÉ 

kÉlrÉuÉÉS MüUlÉå sÉaÉå| 

SUxÉsÉ lÉÉlÉåbÉÉOû Måü mÉWûÉÄQûÉåÇ xÉå mÉÉlÉÏ ÎeÉxÉ ÌSzÉÉ MüÐ iÉUTü 

ÌaÉUiÉÉ Wæû, ExÉxÉå EsOûÏ ÌSzÉÉ qÉåÇ uÉWûÉð WûuÉÉ MüÉ ÂZÉ UWûiÉÉ Wæû, 

ÎeÉxÉMåü MüÉUhÉ mÉÉlÉÏ WûuÉÉ Måü SoÉÉuÉ qÉåÇ WûsMüÏ-WûsMüÏ oÉÔðSÉåÇ 

AÉæU uÉÉwmÉ oÉlÉMüU EsOûÏ ÌSzÉÉ qÉåÇ FmÉU MüÐ AÉåU EÄQûlÉå sÉaÉiÉÉ 

Wæû AÉæU mÉÉlÉÏ Måü EsOûÏ ÌSzÉÉ qÉåÇ FmÉU MüÐ AÉåU EÄQûlÉå MüÉ rÉWûÏ 

SØzrÉ, lÉrÉlÉÉÍpÉUÉqÉ WûÉåiÉÉ Wæû, eÉÉå mÉëM×üÌiÉ Måü lÉæxÉÌaÉïMü ÌlÉrÉqÉÉåÇ 

MüÉå cÉÑlÉÉæiÉÏ SåiÉÉ mÉëiÉÏiÉ WûÉåiÉÉ Wæû|

WûqÉåÇ mÉWûsÉå iÉÉå oÉÉËUzÉ qÉåÇ pÉÏaÉlÉå qÉåÇ AÉlÉÇS AÉ UWûÉ jÉÉ, sÉåÌMülÉ 

eÉæxÉå-eÉæxÉå WûuÉÉ sÉaÉlÉå sÉaÉÏ, WûqÉåÇ xÉSÏï qÉWûxÉÔxÉ WûÉålÉå sÉaÉÏ| 

WûqÉ MüÉðmÉlÉå sÉaÉå| AoÉ WûqÉlÉå uÉÉmÉxÉ AÉlÉå MüÉ ÌlÉ¶ÉrÉ ÌMürÉÉ| 

ËUuÉxÉï uÉÉOûUTüÊsÉ Måü ExÉ lÉrÉlÉÉÍpÉUÉqÉ lÉæxÉÌaÉïMü SØzrÉ MüÉå 

AÉZÉÉåÇ qÉåÇ xÉÇeÉÉåL, pÉÏaÉå oÉSlÉÉåÇ xÉå WûqÉ uÉÉmÉxÉ aÉÉÄQûÏ Måü mÉÉxÉ 

sÉÉæOû AÉL| uÉWûÉð MümÉÄQåû oÉSsÉlÉå MüÉ MüÉåD xjÉÉlÉ lÉWûÏÇ jÉÉ| 

CxÉÍsÉL aÉÏsÉå MümÉÄQûÉåÇ xÉå WûÏ aÉÉÄQûÏ qÉåÇ oÉæPûMüU sÉaÉpÉaÉ SÉå bÉÇOåû 

MüÐ rÉÉ§ÉÉ MüÐ| ÌTüU sÉaÉpÉaÉ cÉÉU oÉeÉå LMü Uåx§ÉÉÇ mÉWÒðûcÉMüU 

ExÉMåü oÉÉjÉÃqÉ qÉåÇ xlÉÉlÉ MüU MümÉÄQåû oÉSsÉå| ExÉ Uåx§ÉÉÇ qÉåÇ LMü 

oÉÉU ÌTüU qÉWûÉUÉ·íÏrÉlÉ pÉÉåeÉlÉ MüÉ eÉÉrÉMüÉ ÍsÉrÉÉ AÉæU zÉÉqÉ 6 

oÉeÉå iÉMü WûqÉ uÉÉmÉxÉ WûÉåOûsÉ mÉWÒðûcÉ cÉÑMåü jÉå| 

*****
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Painting
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Shreyas contest 2023
Pain�ng - 1st prize

Murugan G
SWO-A

Trivandrum Mu�ada 

Shreyas contest 2023
Pain�ng - 2nd prize

Sankernath S
SWO-A
Kunnumpuram 



Sketch
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Rasika N
Officer

Srirangam

Shreyas contest 2023
Sketch - 2nd prize

Shreyas contest 2023
Sketch - 1st prize

Seema Sharma
Officer
Kolkata –III RO 



Color Photography
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Rochak Dixit
Manager

Service Units Sec�on
Bengaluru, HO

Shreyas contest 2023
Color Photography

2nd prize

Shreyas contest 2023
Color Photography

1st prize

Arjun K R
SWO-A
Punalur 



Recipe Corner

INGREDIENTS :

 Bi�er Gourds -2

 Groundnut-8 to 10 tsps

 Garlic- 8 Cloves

 Onion (medium Sized) - 2 

 Grated coconut-1 cup

 Tamarind – small lemon size soaked in ½ cup 
 of water for about 10 mins

 Jaggery powder- 5 tsps 

 Red chilli (Guntur)- 4 nos

 Red chilli (Byadagi)- 5 nos

 Green chilli (small)-2 nos

 Mustard seeds- ½ tsp

 Turmeric – 1 Tsp 

 Refined Oil – 2 tbsp

 Water – 1 cup

 Salt to taste

Method of prepara�on :

 • Wash the Bi�er gourd and cut it into whole 
 round pieces, 2 inches each. 

• Deseed and marinate with ½ teaspoon turmeric 
 and salt and let it rest for 20 - 25 mins.

• Wash the bi�er gourd (this helps in reducing 
 the bi�erness of the bi�er gourd)

For the Stuffing : 
In a pan dry roast 2 types chillies, green chilli, 
groundnut and garlic for a minute and allow it to 
cool.  Grind the grated coconut, roasted mixture 
and salt in a mixer without adding water. Now stuff 
the Bi�er gourds with the above mixture.

• In a frying pan add 2 tbsp of oil. Once hot 
 temper with mustard seeds and allow it to 
 crack. Add the chopped onions, and ½ tsp of 
 turmeric powder, sautée �ll golden brown. 

• Add the stuffed bi�er gourd in the frying pan 
 and remaining mixture(stuffing) to the pan, mix 
 it well and cover with a lid. Cook it for about 10 
 mins in low flame s�rring occasionally.

• A�er 10 mins, add a glass of water, jaggery 
 powder, and the strained tamarind water. Mix 
 gently, close and allow to simmer for five 
 minutes �ll the oil gets separated. 

• Finally, garnish with coriander leaves. 

Bi�er Gourd Ennegai is ready to serve. Enjoy this 
delicious dish with hot chapa� or Rice. 

*****

S Vijaya
CSA
HML Sec�on
HO, Bengaluru
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“Karnataka Special”“Karnataka Special”

Hagalakayi Ennegayi Hagalakayi Ennegayi 
(Bitter Gourd Curry)(Bitter Gourd Curry)

“Karnataka Special”

Hagalakayi Ennegayi 
(Bitter Gourd Curry)



“The Last Queen” is about the untold story of Rani 
Jindan and many facets of her life, her decisions, 
emotions as a child, bride, queen and then a rebel, and 
moreover her longing as a mother. The author Chitra 
Banerjee Divakaruni has everything ornately described 
in words that seemed to flow seamlessly. Divakaruni, 
known for her richly detailed and evocative 
storytelling, brings to life the dramatic and tumultuous 
period of the mid-19th century in India. Rani Jindan did 
not take perfect decisions with respect to matters of 
the state and the author very well narrates her flaws 
too. Her journey from a village girl to a powerful 
queen, and eventually to a fiercely protective mother 
fighting for her son's rights, is portrayed with emotional 
depth and historical accuracy. 

The narrative is well-researched, shedding light on 
lesser-known aspects of Indian history and the significant yet often overlooked role of 
women in that era. The reader gets to visualise the entire era in which the events happened. 
"The Last Queen explores themes of love, betrayal, and the enduring fight for justice, 
making it not only a historical recount but also a universal tale of human strength and spirit. 
Critics have appreciated Divakaruni's ability to blend historical facts with compelling 
storytelling, making the novel both educational and engaging. For readers interested in 
historical fiction and powerful female protagonists, "The Last Queen" offers a gripping and 
enlightening read.

In conclusion, “The Last Queen” weaves a rich tapestry of Indian history through the 
compelling story of Rani Jindan. The novel's pacing ensures that the readers remain 
engaged, while the prose paints a vivid picture of the landscape, culture and societal 
dynamics of the time. The novel leaves you in awe, parking curiosity about the palaces of 
that era and the lifestyle of the time. You will find yourself searching the web to discover 
how the real Rani Jindan looked and what the Sheesh Mahal was like. 
Delving into a piece of history is always fascinating, providing a thrilling 
glimpse into how our forefathers lived on the same soil we inhabit today.  
This novel resonates with the contemporary readers too, making it a 
valuable addition to the literary canon. 

By Winnie Panicker

Book Review

— Chitra Banerjee Divakaruni

The Last QueenThe Last QueenThe Last Queen

MRP: ₹450 | Pages: 380
Language: English | Genre: Historical Novel
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Homage

Death, said Milton, is the golden key 
that opens the palace of eternity. 

Shreyas, in homage to Canbank’s  departed souls, 
pray that they rest in bliss, in eternal peace.
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BIJAPUR MAIN

DHRANGADHRA

MANGALURU CUR CHEST

CBD BELAPUR NAVI MUMBAI

KAILY

REETAIL ASSETS HUB MATHURA

BIKANEER GAJNER RD

BALPA

14-02-2024

22-02-2024

08-03-2024

08-03-2024

09-03-2024

13-03-2024

16-03-2024

16-03-2024

19-03-2024

27-03-2024

02-04-2024

05-04-2024

08-04-2024

11-04-2024

13-04-2024

13-04-2024

24-04-2024

27-04-2024

30-04-2024

02-05-2024

04-05-2024

11-05-2024

17-05-2024

109023

92556

68093

100703

77206

81550

76945

538763

834983
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104264

606163

108631

59616

73308

101061

652940

68706

60206

519638

94897

603320

606314
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RETAIL ASSETS HUB CHENNAI-1 (ANNA SALAI)

SPL SME BRANCH VIJAYAPURA ASHRAM RD



mÉëkÉÉlÉ MüÉrÉÉïsÉrÉ, oÉåÇaÉsÉÔÂ qÉåÇ ÌSlÉÉÇMü 02.04.2024 MüÉå AÉrÉÉåÎeÉiÉ lÉL EimÉÉS sÉÊlcÉ MüÉrÉï¢üqÉ qÉåÇ xuÉÉqÉÏ ́ ÉÏ xÉÑZÉoÉÉåkÉÉlÉÇS MüÉ xuÉÉaÉiÉ MüUiÉå WÒûL 

mÉëoÉÇkÉ ÌlÉSåzÉMü uÉ qÉÑZrÉ MüÉrÉïMüÉUÏ AÍkÉMüÉUÏ ´ÉÏ Måü xÉirÉlÉÉUÉrÉhÉ, UÉeÉÑ| MüÉrÉïmÉÉsÉMü ÌlÉSåzÉMü ´ÉÏ SåoÉÉzÉÏwÉ qÉÑZÉeÉÏï, ´ÉÏ AzÉÉåMü cÉÇSì, ´ÉÏ 

WûUSÏmÉ ÍxÉÇWû AWûsÉÔuÉÉÍsÉrÉÉ LuÉÇ ́ ÉÏ pÉuÉåÇSì MÑüqÉÉU pÉÏ iÉxuÉÏU qÉåÇ lÉeÉU AÉ UWåÇû WæÇû|

MD & CEO Sri. K Satyanarayana Raju welcoming Swami Sri. Sukhabodhananda to the New Product Launch Event held 
on 02.04.2024 at HO Bengaluru. EDs Sri. Debashish Mukherjee, Sri. Ashok Chandra, Sri. Hardeep Singh Ahluwalia, and 
Sri. Bhavendra Kumar also seen in the picture.

ÌSlÉÉÇMü 14.04.2024 MüÉå mÉëkÉÉlÉ MüÉrÉÉïsÉrÉ oÉæÇaÉsÉÔÂ qÉåÇ AÉrÉÉåÎeÉiÉ QûÊ. AÉÇoÉåQûMüU eÉrÉÇiÉÏ xÉqÉÉUÉåWû Måü AuÉxÉU mÉU mÉëoÉÇkÉ ÌlÉSåzÉMü LuÉÇ qÉÑZrÉ 

MüÉrÉïMüÉUÏ AÍkÉMüÉUÏ ́ ÉÏ Måü. xÉirÉlÉÉUÉrÉhÉ UÉeÉÑ AÉæU AlrÉ aÉhÉqÉÉlrÉ urÉÌ£ü|
"MD & CEO Sri. K Satyanarayana Raju and other dignitaries on the occasion of Dr. Ambedkar Jayan� Celebra�on held 
at HO Bengaluru on 14.04.2024"




